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Sympotic Sappho?

The Recontextualization of Sappho’s Verses in Athenaeus

Stefano Caciagli

Abstract

In order to reconstruct the original context of Sappho’s poems, it is important not only to
examine the festimonia accurately, but also to analyse the sources that attest her ipsissima verba:
those who quote Sappho’s words could have adapted them to the context of quotation. Even though
the thesis of a female hetaireia is based on fragments reported by Athenaeus, who probably reworked
them heavily, this hypothesis is tenable through a comparison of Sappho to other poets and an

accurate analysis of the testimonia and the contexts of quotation.

A turning point in studies about Sappho was reached 20 years ago, when a part of Anglo-
Saxon scholarship, especially in North America, rejected the traditional understanding that this poet
was a sort of schoolmistress. According to these scholars, especially Parker (1993) and Stehle (1997),
all reconstructions of Sappho’ audience in modern times stem from arguments of Welcker (1816 =

1845) and of Wilamowitz (1913): Sappho was a teacher surrounded by her pupils.! A crucial

* I would like to thank Prof. Claude Calame, Prof. Alberta Lorenzoni, Prof. Jim Marks, Dr. Luna Martelli,

Prof. Camillo Neri, Dr. Enrico Prodi, and Prof. Renzo Tosi for their useful suggestions.
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component of this reconstruction was the alleged age of Sappho’s companions: in his seminal book,
Sappho von einem herrschenden Vorurtheil befreyt ([1845] 97), Welcker equated the pabrtpron and
the étraipon of Suda (o 107 A.), identifying them with persons younger than the poet: Sappho was an

adult, the pupils maideg and mapBévor.

graipat 0 avTiic Kol eikat yeydvaot tpeic, At0ig, Tehesinma, Meydpa tpog g kai StafoAnv
goyev aioypag eliiag. podntpron 8¢ avthg Avayopa Midnoia, 'oyydria Koropwvia, Evveika
ZoAopuvia.

(Suda 5 107 A.)?

According to Stehle and Parker, this idea is based only on late festimonia, and does not go back to
Sappho’s ipsissima verba. Further, if several sources represent the poet as being surrounded by young
women, it is likely that Sappho’ poems was oriented towards at least two different contexts and,
consequently, two audiences: one consisting of adult companions in communal meetings of women,
the other consisting of the bride’s young friends along with her family and its allies at wedding feasts.

The equation made by Welcker of padntpron and €raipor would then be wrong: in the words of Parker,

I Cf. Welcker (1816) = (1845), Miiller (1841) = (1865) 364 ff., Schmid (1912) 198 f., Wilamowitz (1913),

Bowra

(1936) 187-90, who he eliminates in (19612) all references to thiasos present in (1936), Schadewaldt (1950)
11, Merkerbach (1957), Gentili 1984 = (2006) 138 ff., Calame (1977) I 363-385 = (1996), and Lardinois
(1994): cf. Caciagli (2011) 299-303.

2 Suda 6 107 A.: ‘she had three companions and friends, Atthis, Telesippa and Megara, and she got a bad name
for her impure friendship with them. Her pupils were Anagora of Miletus, Gongyla of Colophon, and Eunica

of Salamis’ (transl. Campbell).
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there is absolutely nothing [...] to show that Sappho was an older woman (or) [...] that her
addressees were young children, or that they left her care for marriage. This latter wide-spread
assumption seems to be built entirely on the fact that she wrote epithalamia — as if that were
all she wrote [...]. On this slender basis has been erected the whole tower of Sappho
Schoolmistress.>
So, if we restrict ourselves to Sappho’s ipsissima verba and dismiss the late testimonia, no young
women surround the poet when she sang for her companions.* Of course, the epithalamic poems
mention Toidec, mopHEvor and vopeat, but it is impossible to say whether these women were members
of Sappho’s group. Indeed, a bride’s family might commission Sappho to compose a wedding poem
simply because she was a famous poet. However, according to Parker, the fragments that imply a
female community refer not to young women, but to ¢iAot and €raipat, one example being fr. 160 V.
Ta0e VOV £taipatg / taig épaiot trepnvaf KoA®dg deicw. When in a poem we find companions, we
have to assume that the audience consisted of age-mates of the persona loquens, because the word
étaipog in Greek seems to imply a relatively equal status between the companions.® By way of
comparison it is never suggested that Archilochus’ or Alcaeus’ companions were young, so why
would the situation be different, seeing that Sappho shares themes with such sympotic poets? At the
conclusion of his essay, perhaps as a challenge, Parker even proposes a sympotic context for fr. 2 V.,

the famous garden poem, where Aphrodite is invoked to pour a libation.

3 Parker (1993) 322 f.

4 After Parker’s and Stehle’s publications, P. Oxy. 1787 (= fr. 58 V.) was joined to P. Kéln 429+430: in this
poem, as before as now, appears the word maideg. In my view, the new text does not change the question of
the presence of young women in Sappho’s community: in fact, it is difficult to say in which kind of context
this song was performed.

5 Cf. Chantraine (1968-1980) 393; Calame (1977) 1 76-77.; Caciagli (2011) 93-96.
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Parker and Stehle’s reading of the evidence deserves serious consideration, but it certainly
goes too far. In first place, the complete assimilation between Sappho and the male poets that they
propose fails to take into account fundamental differences in ancient Greece between the social roles
of men and women. Second, it is difficult to dismiss the presence of young women in Sappho’s
community and to eliminate the evidence ofthe testimonia: the sources, of course, report unlikely and
imaginative elements, but may also embed pieces of information from lost poems. If the festimonia
are to be treated as authentic primary source material, the kind of rigorous Quellenforschung that
Welcker established at the beginning of nineteenth-century with his aforesaid book is called for®:
instead of dismissing sources, it would be important to consider how, in what context and for what
reason a piece of evidence might have been fabricated in antiquity. In this way, it can be determined
whether a testimonium stems from a text of a poet or is the product of mere speculation. Further, the
idea that Sappho addressed herself to two different audiences — one consisting of female companions,
the other nuptial — is hardly self-evident. If it is possible to assume that the poet composed wedding
poems for her pidar —as I deduce from fr. 27 V.7 — it is nevertheless true that a Sappho who composes
for brides to whom she has no ties of @iAdtng suggests the possibility of a professional role. In my
opinion, this professional role is difficult to demonstrate in archaic Greece at least until Anacreon and
Polycrates’ “court”.®

Despite these problems, there is, to be sure, some truth in the criticism of ‘Sappho

Schoolmistress.” For this poet shares with others several themes; moreover, her audience shares

6 Cf. Calder (1998) 64 ff.

T Cf. Caciagli (2009).

8 Cf. Sappho fr. 213Ag and, further, Ferrari (2007) 50-52: in any case, I am sceptical about the possibility of a
sort of professionalism of archaic poets until at least Anacreon: if it is difficult to definite the status of Alcman
in Sparta, poets like Archilochus, Alcacus or Sappho seem to me to be the poetical voices of small groups,

where real relationships of @iA6tng bind their members: cf. Rosler (1976), (1980) 33-6, Caciagli (2011) 56 ff.
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structurally similarities with the male communities of companions, both of which probably consisted
of persons who came from the same family or alliance of families, i.e. from a sort of faction.’ A poem
such as fr. 71 V., in this context, is revealing, displaying as it does the direct relationship between a

name of a family and the concept of piAdTNG.

X —— o i o Mika
X —— leda[..dAJAG 6 Eyovk Eom
x——w——]v euAOT[at’] fAeo [TevOilnoy

4 x—vv——vv——18a xo[ké]tpor’, dppal..)]

(Sappho fr. 71.1-4 V)10

Here, I cannot examine in depth the question of the composition of Lesbian feminine groups and their
relationship with the aristocratic families of Lesbos, but I would like at least to sketch the outlines of
the argument that Sappho’s audience was likely a version of a £taipeia, i.e. the female equivalent of
the sort of male group that is well known in archaic and classical Greece.!! Indeed, it seems likely to
me that the members of Sappho’s group were recruited from the female members of an alliance of
Lesbian families, which surrounded a more influential one, perhaps the Cleanactidae.!? In my view,
these groups of étaipot and @ilan represent the way that Lesbian society had “chosen” to organize

the members of its aristocracy, divided in different factions: these communities were likely active in

? Cf. Parker (1993) 343 ff.

10.Sappho fr. 71.1-4 V.: *... Mica... you/ ... but I shall not allow you / ... you chose the friendship of ladies
of the house of Penthilus / ..., you villain, ...” (transl. Campbell).

' Cf. Calhoun (1913), Sartori (1957), Ghinatti (1970), Welwei (1992), and Résler 1980.

2 Cf, Caciagli (2011) 212 ff.
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several contexts, domestic, public, and sacral. This reconstruction is not in contrast to the fact that
some of Sappho’s companions were not Lesbian, since the relationship of Egvia between the faction
of the poetess and others from abroad can explain this situation, especially if all her family was
involved in seaborne trade, as Charaxus was.'® If we follow Parker in comparing Alcaeus’ and
Sappho’s groups, we have to postulate that their audiences consisted of both young and adult
members, at least in some contexts. In fact, Alcaeus’ and Theognis’ pederastic poetry testifies to the
presence of young men — probably the relatives of £taipot — in the main meeting of £tapeian, i.e. the
symposium, where they served as cupbearers.'* On the other hand, when we consider together the
evidence of Sappho’s fr. 24a V., the recurrence of the word &taipa in her corpus generally, and a
close reading of 1. 199-202 of Ovid’s fifteenth Epistle, it is possible to postulate the presence of adult
women in addition to naidec and moapOévor in Sappho’s group.!® If the structure of Sappho’s group is
similar to that of Alcaeus’, there would seem to be significance in the fact that some fragments of
Sappho attest gestures that recall sympotic ones, like pouring wine in fr. 2 V. or wearing a crown in
fr.94 V.

So, if the emphasis on Sappho’s ipsissima verba seems to be unproblematic, we should not
dismiss the festimonia, which should rather be evaluated through a study of their sources. However,
the problem is not only the understanding of the sources, but also of the fragments: the latter could
mislead, in the sense that the interpretation of a poem can be affected by the context of quotation. For

example, the sympotic atmosphere that it is possible to detect in some of the fragments could be a

13 The Greek seaborne trade was based on Egvia in the Archaic Age: cf. Caciagli (2011) 261 f. and 269-74.

4 About the link between étarpeion and symposium, cf. Murray (1983abc), (1991), and Schmitt-Pantel (1992)
17 ff.; about pederastic poetry, cf. Buffiére (1980), Vetta (1982): given the existence of Alcaeus’ pederastic
poetry, it is impossible to eliminate the presence of young men in Alcaeus’ sympotic audience. About the
identity of young men in the aristocratic symposium, cf. Caciagli (2011) 92 ff. and 169 ff.

IS Cf, Caciagli (2011) 10 ff.

440



consequence of their being quoted in a sympotic context. In this respect, my present discussion is a
sort of self-criticism: my understanding of Sappho’s community as a sort of female £toupeia is in part
based on fragments where the word £taipa appears, fragments mostly attested by Athenaeus, who

seems to hint at a sympotic tradition in his Deipnosophistai.

Given these considerations, it is first of all interesting to consider the concept of
“companionship” in Sappho. The word étaipa is attested three times in her work, as well as in a

testimonium to fr. 2 V. Thus we find it in fr. 126 V., quoted in a lexicographic context for dav.

S TO Koywdpot: Zoreo (fr. 126 V.)- ‘davoig dndiag Etachpag év otnbeoty’ Aéyet 6
‘Hpwdrovog dti dnag keiton 1) AEEg mopd Xampol

(Etymologicum Genuinum Gen. AB (46 Calame) = Etym. Magn. 250.10 £.)!¢

Here, it is possible only to say that the addressee of the persona loquens is, at least, a map6évog,
because of her physical maturity. It is on the other hand difficult to identify the speaker owing to the
easy confusion made by the sources between the persona logquens and the author of a poem.

The word €taipa also figures in frr. 142 and 160 V., transmitted by Athenaeus in a passage to
be analysed presently. Sappho fr. 160 V. is essential for the reconstruction of Sappho’s audience; the
performative future deicm and the audience consisting of companions promise a context that could
recall a performance at symposium. This context is not so different from what we see in fr. 22 V., i.e.

it is possible to postulate for Sappho a sort of domestic gathering very similar to male ones.

16 Etymologicum Genuinum AB (46 Calame) = Etym. Magn. 250.10 f.: ‘davw, “sleep” : “May you sleep on the

bosom of your tender companion” Herodian says that the word occurs once only in Sappho’ (transl. Campbell).
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Incidentally, Athenaeus uses £taipog when he finishes the quotation of Sappho’s fr. 2 V.: this poem,

or better its quotation in Learned Banqueters, will also be analysed below.

With regard to the use of word £taipa and the audience that it implies, it is hardly a revelation
that, in a work entitled The Learned Banqueters, Sappho would appear to be a sympotic poet: the
manner in which her ipsissima verba are excerpted from the original context and reworked in the new
one could deeply affect their meaning. In addition, there is another problem, one that concerns the
textual tradition of the Sapphic fragments quoted by Athenaeus. According to Nicosia ([1976] 29 ft.),
all of her fragments as well as those of Alcaeus that we know derive — directly or indirectly — from
Alexandrian editions. This interpretation holds generally, apart from P. Koln 429+430. However, we
may also note that Athenaeus knows sympotic anthologies, such as the Carmina convivalia Attica,
which circulated from the 6™ century for the use of symposiasts: the Theognidea may have the same
origin.!” The Carmina convivalia Attica is of great interest in the context of the tradition of Aeolic
poetry, because here a “quotation” of Alcaeus’ fr. 249 V.'8 appears, with some variants in comparison
with P. Oxy. 2298 fr. 1. As to the Carmina convivalia Attica, we should imagine a sympotic tradition,
especially if — as argued by Fabbro ([1995] XLII) — these poems were probably collected during the
Sth century, i.e. before the Alexandrian edition of Alcaeus.

In any case, it is conceivable that, out of their original context, Sappho’s poems have been

seen as erotic ones suitable for symposium: in fact, Plutarch (Quaestiones convivales 622¢)'® and

17 Cf. Fabbro (1995) XXV and Colesanti (2011) 219-241.

18 Carmina convivialia, PMG 891 = Ath. 15.695a (cf. Alc. fr. 249 V.) £k yfic xp7 xotidnv addov, / &1 Tig Shvarto
Kol ToAGpNV €xot. / émel 08 K™ v TOVTO yévntal, / T® TapeOVTL TPEXEY AVAYKT).

19 Plut., Quaest. conv. 622¢ gnteito mapd Xoooip Tomeikdv Tivav Godéviov, dmov koi tov Kokioma
“uovoaig evemvolg iacbar” enoi “tov Epmta” dadEevoc.”
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Aulus Gellius (19.9)?° seem to attest the presence of Sappho in the poetical corpus that was sung
during symposia in Roman Age. If we trust in the story handed down by Aelian (fr. 190 Domingo-
Forasté),?! it is also possible to postulate that the insertion of Sappho in a sympotic context was not
only a Roman custom, for he relates that Solon listened to a boy singing a péiog of Sappho during a
symposium and wished to learn it by heart. Does this setting really come from a long tradition, one
that begins in Archaic Age? Is Athenaeus, in a sense, an inheritor of this long tradition? According
to Yatromanolakis (2007), the symposium was a fundamental moment for Sappho’s tradition, maybe
more than comedy, which is thought to be mainly responsible for the distorted image of this poet
from Welcker onwards. In any case, some vase paintings in the late 6th century testify to the presence
of Sappho’s poems in Attic symposia: these vases have a sympotic shape and represent a female
figure with the label “Sappho”.??> Moreover, Sappho is not unique in this respect, for Anacreon is also
represented on Attic pottery, interestingly during a time in which he lived in Athens. The earliest
mentions of Sappho in Greek literature pose perhaps insoluble questions: in fact, if the mention of

Sappho by Alcaeus (fr. 384 V.) is far from being certain,?’ the origin of the story about Charaxus in

20 Gell. 19.9 ac posteaquam introducti pueri puellaeque sunt, iucundum in modum Avaxpedvtei pleraque et
Sapphica et poetarum quoque recentium é\eyeio quaedam erotica dulcia et venusta cecinerunt.

21 Ael. fr. 190 Domingo-Forasté Zohav 6 AOnvoiog Eénkeotidov mapd oTov 10D 4deA@dod avtod pérog Tt
Yaneodg doovtog, obn t@ uéAel Kol Tpocetale T® PepOKi® 0104Eel aOTOV. EpOTHOAVTOG d€ TIvog 010 Tolov
aitiov Tobt0 omovddceiev, 6 6 Epn “iva pabmv avTod Amodive”.

22 Cf. Yatromanolakis (2007) 63 ff.: the label ‘Sappho’ is on a kalpis (Warsaw, National Museum, inv. 142333:
510-500 BC), on a kalathos-psykter (Munich, Staatliche Antikensammlungen, inv. 2416 : 480-470 BC), on a
krater (Bochum, Ruhr-Universitit, Kunstsammlungen, inv. S 508: 580-470 BC), on a Aydria (Athens, National
Archaeological Museum, inv. 1260: 440-430 BC).

2 The reading Tdmeot is problematic for linguistic reasons in Sappho fr. 384 V.: c¢f. Liberman (1999) 169 n.

3309.
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Herodotus (2.135) 2* and the way in which Plato (Phdr. 235¢)?® knew her work are equally difficult
to ascertain. The example of the former New Sappho (P. Kéln 429+430) is interesting in this regard,
since it could show the insertion of our poet into a 3rd century B.C. anthology, perhaps of sympotic
origin.?®

Although the elements are unclear and difficult to understand, it is likely that the symposium
was an important moment of Sappho’s tradition as it was of Alcaeus’, Solon’s, Mimnermus’ or
Anacreon’s. If this hypothesis has merit again, it is conceivable that this tradition has affected the
manner in which Athenaeus quotes Sappho: it is possible that the manner of excision from the original
poems itself assimilates her to sympotic poets. In view of the direct link between sympotic groups
and €toupeion in 6th and 5Sth centuries B.C., the assimilation of Sappho’s audience to a £rapeio
suggested above could be also the last consequence of the reworking that turned Sappho to a sympotic
poet. This being the case, Sappho’s ipsissima verba as quoted by Athenaeus would be unreliable out
of context, a point that is very important for arguments of Parker and Stehle and — finally — for my

own reconstruction of the social background of Sappho’s poetry.

In what follows, I shall adduce three examples, from which it is possible to observe different
ways in which Athenaeus reworks Sappho’s poems. The first comes from the beginning of the 13th

book of the Deipnosophistai, the topic of which is €pwg and kéAroc.

24 Cf. Lidov (2002). The so-called Brothers Poem, published by Obbink (2014 and 2016), testifies the presence
of the name of Charaxus in her corpus, along with that of Larichus. Without accepting Lidov’s scepticism
about the story of Charaxus and Doricha, the new text doesn’t allow a certain link between this new poem and
Sappho frr. 5, 15 V., although I think that this link is very likely: cf. Caciagli (2011) 249 ff..

25 Plato, Phaedrus 235¢ dfjhov 3¢ 611 Tivédv dknxoa, fj mov Zomgodg Th¢ kKeAfig f| Avakpéovtog 10D 6ogod fi
Kol CLYYPOAPEDV TV@V.

26 Cf. Aloni (2008) 154 ff.

444



epl TAOV Ovtmg £Top®dv TOV AOYOV TEMOINUAL, TOVTESTIV TAV QAiov GO0AOV CUVTNPETV
dvvapévev, ag 6 KHvouAkog ToApd Aotdopelv, «Tag HOVOS TOV GAA®V YOvouk®dv T® THg
QWiag ovopatt mpoonyopevpévag [f] anod thic mapa toic ABnvaiolg kaiovuévng ‘Etaipog
[tfic] A@poditng. mepi Ng enowv 6 Abnvaiog AmoAlddmpog &v 1oic mepi Oedv obtac.
“Etaipav 8¢ TV A@poditnv TV 100G £T0ipovg Kal TS £Taipag cuvayovoay: ToDTo & €0TIV
Q1A0G’. KaAoDoL YOOV Kol ol éAevBepat yovaikes Tt Kai vOV Kol ol wapBévot Tag cuvibelg kai
oilag Etaipag, dg 1 Zameo (fr. 160 V.)-
Ta0e VOV Etaipoig

T0ig Eoiot TEpTVA KOADG Gelom.
kol &t (fr. 142 V)

Aatd xoi N6Ba péra pév eilar foav Etaipat.

(Ath. 13.571c-d)%’

After an introductory section, the deipnosophistai Myrtilus and Cynulcus engage in a debate. The
first (563d) finds fault with the Stoics because they refuse relationships with women, but love young

boys; afterwards, he praises the beauty of women and men. Cynulcus (566e) replies that Myrtilus’

27 Ath. 13.571c-d: “What I have described are instead actual courtesans, which is to say, women capable of
maintaining a friendship not based on trickery, but whom Cynulcus dares to insult, even though they are the
only women addressed as “friendly”, a name they get from the Aphrodite known in Athens as Hetaira (‘the
Courtesan’). Apollodorus of Athens in his On the Gods (FGrH 244 F 112) says the following about her:
“Aphrodite Hetaira, who brings together male and female companions (ketairai), that is to say female friends
(philai). Even today, at any rate, free women and girls refer to their friends and associates as Aetairai, just like
Sappho (fr. 160 V.): “I will now sing these / 1 pleasant 1 songs beautifully for my hetairai.” Furthermore

*99 9

(Sappho fr. 142 V.): “Lato and Nioba were very close hetairai”.’ (transl. Olson, reworked).
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scholarship is not a real moAvpaBio, but mopvoypagia: he accuses him of spending his time in wine
shops, not with his friends (¢taipwv) but with courtesans (étoupdv).2® Myrtilus retorts that he would
like to discuss only the €toipot in the original sense of the word, linked to the concept of giAia and
companionship. It is for this reason that he quotes the two examples from Sappho because, like her,
‘even today [...] free women and girls refer to their friends and associates as hetairai’ (transl. Olson).
With these words, Myrtilus ultimately assimilates Sappho’s group to Athenaeus’ deipnosophistai,
both consisting of companions, and so subverts the beginning of Cynulcus’ speech about taipot and
Etaipat.

Do the Sapphic fragments come from a sympotic tradition? Of course the subject of courtesans
is typical of the symposium, but the structure of Myrtilus’ speech seems to be related to a different
tradition: the sophist explains the real meaning of étaipa and gives several examples in a way that
recalls a treatise. In any case, Athenaeus — or his source — could have reworked the ipsissima verba
of Sappho in such a way that it is now impossible to catch their original meaning and their audience.
Out of context, for example, it is hard to determine the kind of performance hinted at in fr. 160 V.
and the kind of relationship the companions have with Sappho; further, it is also difficult to say
whether Sappho really is the persona loquens in this fragment or another woman. So, at least in this

case, it is difficult to determine the context of the ipsissima verba.

My second example comes from the 15th book of the Deipnosophistai.

28 Ath. 13.567a oV 84, ® GoPIGTA, &v TOIC KATNAEIOG GuVAVOPUPT 00 HeTd ETaipov GAAY peTtd ETonpdv,
LOOTPOTELOVCOG TEPL COVTOV 0VK OAyoc &ywv kol mepleépmv aiei Towovtl Pipiion Aptotoedvoug kol
AmoAloddpov kol Appmviov Kol Aviipavoug, £t ¢ T'opyiov tod Abnvaiov, TOVI®V TOVTOV GLYYEYPUPOTMV
nepl 1@dv Adnvnot ‘Etopidov.
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gotepavodvio 8¢ kai o TN Kol Eudpovv todta, Enel avTdo 1 kapdio. Exdlovy 8¢ kai oig
TEPLESEOVTO TOV TPAYNAOV GTEPAVOLG VtoBuidag, g Alkaiog (fr. 362.1 f. V.) év tovto1c*
GAL’ BVITO péV Tept ToAg Sépauctiske
epBETO ThekTAC VOBV UIdAG Tig
Kol Xameo (fr. 94.15 f. V.)
Kod ToAAaic DroBvpidacite:
TAEKTOIG AU’ Aol OEPQL.
kol Avakpéwv (PMG 397)
mAektag &’ voBupidag mepi oot AwTivag €BgvTo.
Aioydlog & (fir. 202,235R.2) ...
Zoane® &’ arAovoTepov TV aitioy anodidwaotv Tod otepavodcbat nudg, Aéyovoa tade (fr. 81.4-
7V.)
oL 8¢ oTepavorS, @ Afka, TepBEcd’ épatoic pOPaictviste:
BpToKag GVITOLO GUVEPPOIS GTOAIGL XEPGTV.iske:
gvavOéa yap Téletan kol Xapireg pékoupotste:

UOALOV TTPOGOPTV, AGTEQOVMOTOIGL O’ ATVGTPEPOVTOL.

¢ evavOEsTEPOV Yap KOl KEYAPIoUEVOV HAAAOV TOTG Be0ig TapayyéAlel ate@avodcBat Tovg BvovTag.

(Ath. 15.674c-¢)*°

2 Ath. 15.674c-e: ‘They put garlands around their chests as well, and covered them with perfume, since that
is where the heart is located. They referred to the garlands they wrapped around their necks as hupothumides,
as for example Alcaeus (fr. 362.1 f. V.) in the following passage: “But let someone place upathumides woven
/ of anise about our necks.” Also Sappho (fr. 94.15 f. V.): “and many woven / upathumides around my soft
neck.” And Anacreon (PMG 397): “They placed / hupothumides made of lotos about their chests.” Aeschylus
... Sappho (fr. 81.4-7) offers a simpler explanation of why we wear garlands, saying the following: “Wrap

anise shoots together into garlands, Dica, / with your soft hands, and place them around your lovely hair; /
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The book begins with a discussion of the sympotic game of cottabos; then Cynulcus (669c) proposes
to talk about crowns, because the maideg are bringing crowns and unguents to the banqueters: it is the
typical act that begins a symposium after a banquet. After a section about lovers with crowns and
about the plant agnus castus, Democritus notices that it is possible to put crowns on the breast: these
crowns have a particular name, vmoBvuidoes. In this regard, he quotes verses from Alcaeus (fr. 362.1
V.), Sappho (frr. 81.4-7 and 94.15 f. V.) and Anacreon (PMG 397), in which the actions represented
are very similar: with Anacreon and Alcaeus, we are faced with a practice peculiar to a symposium.
What about Sappho? We could think about an assimilation of the actions represented by Sappho to
sympotic practices, in particular with regard to the acts that begin a symposium; in this regard, it is
quite interesting that Sappho is quoted in this series. However, the original meaning of Sappho’s fr.
94 V., from which the quotation is excerpted, has a context that can be hardly related to a symposium:
in fact, the Sapphic dmoBvpadec scene concludes with an erotic involvement on otpwpvai (1. 21),
which cannot be directly assimilated to sympotic kAivai, because otpwpviy means only “bed”, i.e. a
‘place where you lie down for the night.”3* Furthermore, the wine is absent. On the contrary, it is

likely that Sappho represents in this poem a female communal scene that leads to an erotic

with fine flowers { for it is T and the blessed Graces / more [corrupt], but turn away from those who wear / no
garlands.” For she recommends that people making a sacrifice wear garlands, because whatever has more
flowers is more appealing to the gods’ (transl. Olson).

30 Cf. Page (1955) 79. Sappho fr. 94.14-23 V.: ... mepedikoco> / kai moAloug dradvmdog / TAéktoug G’
AmOAQ 0EpaL / AvOEmV €[ — 6 —] memonuuévalg/ Kol ... / ... / ... / kol otpopvov €]mi poAbdxay / dmddoy wa., [ -
— Jovov / é€ing m6Bo[v — - ve]avidwv, ‘you ... and round your tender neck you put many woven garlands made
from flowers and ... and on soft beds ... you would satisfy your longing for tender young women’ (transl.

Campbel, reworked).
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involvement in a — possibly — sacral or domestic atmosphere.’! In any case, what is represented in
Sappho’s fr. 94 V. has several similarities with a sympotic scenario, with the hints at unguents, crowns
and otopvai, which are different from but — of course — recall sympotic kAivat: it is possible that
these elements favour a reworking of these lines in a sympotic way.

Nevertheless, Athenaeus’ passage in its entirety does not concern only the actions that
characterize a symposium, but also sacral ones, related with a sort of sacrifice. In fact, when
Democritus explains why human beings have to crown themselves he explains that gods look with
favour on those who do it: on this subject, he quotes Sappho’s fr. 81 V., identifying its context with
a Buoia. If the context is clearly different from a sympotic one, the topic of fr. 81 V. is nevertheless
consistent with the beginning of a symposium: in fact, a convivial male meeting was characterized
by a sacral aura, as we infer from the incipit of the Theognidea or of the Carmina convivalia Attica.
In any case, this passage is probably similar to the previous example: the quotations of Anacreon,
Sappho and Alcaeus seem to be quoted by Athenaeus or his source for linguistic reasons, i.e. because
the word vmoBvpidg appears here. So Athenaeus would not collect sympotic passages, following a
thematic approach, but possibly used a source about crowns and vmoBvpiddeg in general, maybe a

ovyypappa, in which the verses of these poets were already connected.

The last example is from the 11th book and is more remarkable than the previous ones. The
deipnosophistai settle down on kAivan and one of them, Plutarchus, introduces the topic of the current
symposium, i.e. the cups. As we are going to see below, the latter Sapphic excerpt seems to recall all
the previous quotations and provide a good conclusion for Plutarchus’ opening words. In what is
quoted below, I have highlighted in bold the words that recall those of Sappho’s fr. 2 V. at the end of

the passage. Furthermore, it is important to note that the Sapphic quotation is not complete: I suspect

31 Cf. Ferrari (2003) 64, Caciagli (2011) 175 ff.
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that Athenaeus hints at what is omitted through passages that precede Sappho, especially though

Xenophanes’ poem. So [ have underlined in the passages that precede the Sapphic quotation the words

that appear in what Athenaeus omits of fr. 2 V.

Op®dV 0VV VUMV Kol adTOG TO cVLUTAGIOV Kotd TOV Kolopdviov Eevoedvn mAfjpec dv miong

Boundiag (fr. 1 G.-P.)-

VOV yap o (amedov Kabapov kal xelpeg andvimv
Kol KOMKEG: TAEKTOVG O Apertifel otepdvoug,
dALOC O e0MOEG LOpoV £V PLAAN TopaTEIVEL
KpoTp 0° E0TNKEV HLEGTOC ELPPOGVLYNG'

8ALog & oivog ETotpoc, Og oDMOTE PNGL TPOSMOGELY,
peidyog év kepdipotg, dvheog 66d60peVOC:

&v 0¢ péootg ayvny 6dunv MBavetog inot:
Yuypov & €otiv BOmP Kol YAUKD Kol Kabapdv.
nhpkewtal 6 dptot EavOol yepapn te Tpdmela
TVpoD Kol PEAITOG TTiovog dyBopévn:

Bouog 6" dvBeotv av 10 HEGOV TAVTY TETVKAGTOL,

HOATN & dpoic Exet dmpata kol Oarin.

oVTL payog diémey Titpvav ovdE INydviov
006¢ <tv Keviavpwv, TAAGHOTO TOV TPOTEPOV,
1} oTdo10G 0PESUVAG, TOTG 0VOEV ¥PNCTOV EVECTL,

Oedv 3¢ Tpounbeinv aigv Eyev ayadov.

Kai O yapieg & Avakpéov pnotv (fr. eleg. 2 W.?)-

00 QIAE® O¢ KpMTHPL TOPd TAED olvomoThlmv
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veikea Kol TOAEHOV daKkpLOEVTO AEYT),
AL 6otic Movcéwmv 1€ Kol ayAad 0dp” A@pPoditng
CUURIGY®V £POTHC LVNGETOL EDQPOGHVIC.
xad Tov 88 6 Xidg pnowv (fr. 27 W.2 = fr. 2 Valerio)-
YOPETM MUETEPOG PACIAEVG, COTNP TE TATNP TE
NUiv 8¢ kpntip’ oivoyodol BEpameg
KIPVAVTOV TPOYVTUIGLY &V APYLPEOLS: O O YPVGOg
oivov &yov yeipdv vitéto &ig ESapoc.
onévoovteg O ayvadg Hpakdér T Adkunvn Te,
[Tpoxdér Iepoeidang T, £k A0¢ apydpevor,
TiVOuEYV ...
€mO100VTO O¢ Kol 01 EXTA KAAOVIEVOL GOPOL GUUTOTIKAG OUIAMOG ... GUVIODGL Kol MUV €l TOG
Atovuolokdg Tontag AaAldg ovdelc dv eOAdYwg @Bovicatl vodv &ywv, Katd tovg AAEED0G
Tapavtivoug (fr. 222 K.-A)),
ol TV TEANG
000&V" AdUKODLEY OVBEY ...
&yvoKa YodVv o0TmG EMGKOTOVUEVOG
glval pavidmdn mava évOpodrov dAmC,
amodnuiag 0& Tuyydvely UAG aiel
Toug {OvToc, Gomep €ic Taviyopiv Tva
APeEVOLS €K TOD BovATOL Kol TOD GKOTOVG
glg Vv dTpiPnv €ig 10 edG T€ TOVO ', O oM
Opdpueyv. 0¢ 6’ av mAsioTa yeLAoT Kol Ttin
Kol TG AQpoditng avtilafntat tov ypdvov

TODTOV OV ApeiTal, KOV oYM v, £pAvov Tvog,
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mavnyvpicog oot anfjAbev oikaode.
Kai KoTdL TV Koy ovv Zoamed (fr. 2.13-6 V.)-
E\0E, Komp,
YPLOILOLOLY £V KOMKEGGLY APPpAS
ovppeprypévov aiioror véktap
oivoyoovca.
T00T01¢ T0I¢ £T0ipOIg £p0IC T€ Kai 60i¢ (cot A32).

(Ath. 11.462c-3e)*

32 Cf. Bergk (1853) 669, Brunet (2003) 67.

33 Ath. 11.462c¢-3e: “Since I can see for myself, then, that your party is full of happiness of every sort, as in the
description offered by Xenophanes of Colophon (fr. 1 G.-P.); “For now the floor is clean, as are everyone's
hands / and the cups. (One slave) places woven garlands around (our heads), / while another offers us fragrant
perfume in a bowl; / and a mixing-bowl full of good cheer stands in the middle. / Another type of wine, sweet
as honey and smelling of flowers, / is ready in the jars, and promises that we will never run out of it. / In our
midst is frankincense that produces a sacred scent; / and the water is cold, delicious, and pure. / Golden-brown
loaves of bread have been set beside us, along with a table full of honor / and heavy with cheese and dense
honey. / In the middle is an altar covered on all sides with flowers; / song and dance and celebration fill the
house. / ... / But they ought not to spend their time describing battles fought by Titans, or Giants, / or centaurs,
stories our ancestors made up, / or their violent quarrels; topics of this sort are worthless. / Instead, they should
always have good forethought for the gods.” So too the witty Anacreon says (eleg. fr. 2 W.?): “I dislike the
man who talks of quarrels and war, which is full of tears, / as he drinks wine beside a full mixing-bowl; / better
someone who combines the Muses glorious gifts with those of / Aphrodite, and fixes his mind on the cheer we
desire.” Ion of Chios (fr. 27 W.2) as well says: “Hail to our king, savior and father! / Let the servants who pour
the wine mix up a / bowl for us using silver pitchers (prochutai); 7 and the gold / having wine of hands let it
wash onto the floor! T / Let us pour holy libations to Heracles and Alcmene, / and to Procles and the

descendants of Perseus, although we begin with Zeus; / and let us drink ...” The so-called Seven Wise Men
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After a digression on the population of Kylikranes, Plutarchus assimilates the rejoicing of his
companions with the banquet represented by Xenophanes in fr. 1 G.-P. The end of this poem, with a
refusal to talk about wars, allows Plutarchus to quote Anacreon (fr. eleg. 2 W.2), where the poet rejects
war and invites the audience to enjoy the banquet: these quotations permit to a connection to be made
between the deipnosophistai and the Seven Sages. Plutarchus says that there is no blame for the
learned banqueters, if they enjoy the sympotic chat, because, according to Alexis, life is a sort of short
journey far from the darkness of death: so, we have to seize the moment. Alexis’ invitation to enjoy
Aphrodite is the reason to quote a section of Sappho’s fr. 2 V., where the poet requests the goddess
to come and pour nectar in gold cups. This summary makes clear how greatly this example differs
from previous ones: the link that connects the quotations here is not linguistic, but thematic. In a
sense, we are at the beginning of a sort of sympotic chain* that is based on picking up the words of
previous poetical excerpts. In fact, all the passages revolve not only around the joy of the banquet,
but also around some words and their synonyms: kbAE, oivog, OaAia, omévdety, copptyvout, ¥eiv,

rpvoog and Appoditn. These words represent the best way to have gvppocvvr, an element suitable

also held drinking parties... when we gather for these Dionysiac conversations, “no one with any sense would
have / reasonable grounds for resenting our behavior,” to quote Alexis’ Men of Tarentum (fr. 222 K.-A.,
including what follows), “since we’re not hurting / the people around us... / ... / But I’ve thought about it, and
I’ve come to the following conclusion: / human existence is entirely, completely insane, / and as long as we re
alive, we’re enjoying / a reprieve, like going to a festival; / we’ve been released from death and darkness / and
allowed to have a party in this light / we see. And whoever laughs the most, and drinks the most, / and grabs
Aphrodite during the time / he’s released, or a dinner party if he gets the chance —/ he’s the happiest when he
goes home after the festival.” So to quote the lovely Sappho (fr. 2.13-16 V.): “Come, Cypris, / and daintily
pour nectar mixed / with celebrations into gold cups” for these friends of yours and mine.’ (transl. Olson).

3 Cf. Vetta (1980), Colesanti (2011) 8 ff.
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for the symposia of the wise. In this context, Sapphic quotation is a fitting conclusion to Plutarchus’
opening remarks, in that it picks up all the topics of his speech. Plutarchus directly connects Sapphic
quotation with Alexis, who offers the exhortation to grab Aphrodite. In any case, the Sapphic
quotation also picks up all the previous passages: for KOnpt, one may compare Anacreon; for
ypuocioioty, Ion of Chios; for kvAikesowv, Xenophanes; for coppeprypévov, Anacreon; for Oaiia,
Xenophanes and Alexis; for the act of pouring wine, Xenophanes and Ion. In this context, Sappho’s
verses are suitable for a hymn, which is characteristic of the beginning of a symposium.

If we have a glance at the other testimonium of Sappho’s fr. 2 V.,** the Florentine ostrakon

(PSI 1300), we notice how Athenaeus — or his source — has possibly reworked Sappho’s verses.

dedpu 1 €k Krpnrag tp[ociors’] Evavhrov
dyvov, dmr[on o1 yapiev eV dAcog
poAiav], Bdpot 8¢ <terfupdpe-

4 vou[M]PavodrTow:
&v 0’ DOwp Yiypov KeAAdEL O DGOMV
poAiov, Bpo«dro1ot <4>€ Taig & Ydpog
&oxkioot’, gifvccopévav 0& GUAL®Y

8  KOUo KatEPpEL

35 The text of Sappho fr. 2 V. that I print is the result of my reading of S/ 1300 in 2009: 1 discuss it in Caciagli
(2015).
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&v 0¢ Aeipwy irmoPotoc T€0ahe
npivoicavy avleotv, ai «d> dnton
HEAALYOL TTVEOLCLY ¢ = —— — X )

12 (—vvw—v)
&vBa omn oo T yv.1.[ 1T Elotoa, Kompt,
YPLO<HAKGD €V KVATKESTLY G<Prpmg
O e peiypevov Baiionct véktap

16 <obvoydaucalt].>

In Plutarchus’ speech, the reference to the natural landscape of fr. 2 V. has completely disappeared:
itis in this “garden” that the poetess invites Aphrodite to come and to pour nectar. The most important
difference between the text of the ostrakon and Athenaeus’ quotation is perhaps syntactical. With
Sappho’s words, Plutarchus summons Aphrodite through an imperative, éA0¢, on which oivoyoodoa
depends. In the case of the ostrakon, on the other hand, we do not find éA0¢, but Ehowca: with this
participle we lose the main verb in Athenaeus. What about oivoyoobdoa? In 1. 16, the ostrakon presents
the reading owoyoatca[, with the potsherd breaking just after alpha. The imperative oivoyoaicov that
Lobel and Page have proposed is based on a mistaken reading;?’ but while the reading does not

commend itself, these editors — in my opinion — have stumbled on the correct sense of the sentence,

3¢ ‘Hither come to me from Crete, going to this holy haunt, / in which is your delightful grove / of apple-trees,
and altars smoking / with incense; / therein cold water babbles through apple-branches, / and the whole place
/ is shadowed by roses, and from the shimmering leaves / the sleep of enchantment comes down; / therein too
a meadow, where horses graze, blossoms / with spring flowers, and the winds / blow gently ... ;/ .../ here,
Cypris, taking . . . / pour gracefully into golden cups / nectar that is mingled with / our festivities.’

37 The signs on PSI 1300 1. 17 seem to require the reading -oica[: cf. Lanata (1960) 75, Ferrari (2000) 42 f.,

and Caciagli (2011) 138-141.
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i.e. with an imperative at the end of the poem that is the main verb of 1. 13-16 in the original version
of Sappho’s poem. Of course we also look for a main verb in the lacuna of I. 13, but I think that the
simplest solution is to interpret the ostrakon reading as oivoydaica[t: this form could be an imperative
middle or, perhaps better, an active infinitive of the aorist used imperativally.

If this reconstruction is correct, Athenaeus — or his source — will have completely reworked
the syntactical construction of Sappho’s sentence. Why? Plutarchus’ aim is probably to invoke
Aphrodite in order to perform a sympotic libation, as usual at the beginning of a symposium. The
need to invoke Aphrodite probably entails Plutarchus quoting Sappho, given the strong relationship
between this poetess and the goddess, but the invocation in fr. 2 V. does not fit with his speech: in
fact, it does not imply a sympotic environment, because 1l. 2-12 seem to represent a téuevog, an
g&vavlog or, more generally, a shrine in which it is possible to imagine a sort of sacrifice and to which
the poetess summons the goddess.*® Of course, a sanctuary does not rule out a symposium, which
could be performed after a sacrifice in a éoti0t6prov:> however, I suggest that this latter location is
inconsistent with the natural landscape described by Sappho. As to the syntax, the entire relative
clause, which begins in 1. 2, necessarily depends on a verb in l. 1 (or in a previous line), where an
imperative is probably required: it is very likely that this verb was one of movement, because debpv,
¢k and Onrr[q in 1. 1 seem to imply a movement from somewhere to the place where the persona

loquens invokes the goddess; from 1. 13 a new sentence begins, possibly with another imperative

¥ In my view, the reading vad {y}ov proposed by Lobel is not suitable for description that follows it: the
poetess describes a natural landscape that is not fenced (i.e. it seems not a téuevog), but that simply has altars.
In any rate, it is really unconceivable a temple where there is a grove, a meadow and — probably — a river: an
&vavlog (‘a dwelling in the open air’) seems to me the best correction of ENAYT'ONAI'NON in PS/ 1300, but
it is also possible that the right reading is ENAYAONAI'NON (the letter between ypsilon and omikron has the
left stroke slightly curved).

3 Cf. Caciagli (2014) 75-80.
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(oivoydaioca[1?), linked to the previous sentence by &vBa, which, in a sense, resumes the description
of the natural landscape in 11. 1-12.

So then, in order to produce a sort of sympotic invocatory hymn, Athenaeus (or his source)
eliminated all reference to the original context, which was not suitable for a banquet, and quoted only
the end of the poem, where there is a libation that also suits a symposium. However, after the
elimination of the beginning of Sappho’s poem, the quotation has lost its invocatory verb. It is
therefore tempting to imagine that Athenaeus (or his source) finds €éA0¢ in 1. 1 or in a previous line,
so that we should maybe fill it somewhere in the incipit of fr. 2 V.: he picks up it from here and puts
it in 1. 13, where on the ostrakon there is a word with a similar sound to éA0¢, that is EAoico. Because
of the room in the lacuna of 1. 1 of the Florentine ostrakon and because of the metrical structure of
this line, the verb cannot be &€\0¢ if we would like to insert an invocatory verb in the lacuna of this
line, but it could have been a compound of &pyopat. Athenaeus (or his source) would thus also have
simplified the compound, possibly playing with the poetical memory of his “audience”, which knows
that £Lowoa has no preverb in the original context. Otherwise, we could also fill £€A8¢ in the stanza
that — according to me — has to be before 1. 1. ° If this reconstruction finds its mark, it is possible to
postulate that the need to pick up the imperative from the beginning of Sappho’s poem implies the
change of oivoydoiocan into a participle for syntactical reasons.

In short, I suggest that we may be confronting an oral technique of composition that was

characteristic of the symposium from the archaic age onwards.*! A banqueter was able, by this

40 In my view, it is difficult that 1. 1 is the incipit of the poem: in fact, a prayer without an invocation at the
beginning is very strange; further, the Anrede in 1. 13 seems to require an invocation in incipit, if we consider
the Ringkomposition that characterizes texts similar to fr. 2 V.: cf. e.g. Sappho frr. 1 and 5 V.

41 Pelling (2000) analyses the way used by Athenaeus to introduce and rework the quotations of the historians,
adapting them to the context of learned symposia, in which the oral character of the communication was

important.
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technique, to rework “famous” poems in order to adapt them to new contexts. A good example of this
phenomenon is the Theognidea, in which some elegies are connected to those that preceded them
through a thematic or linguistic link, and some metrical or linguistically reworking to fit a famous
poem to a new context is evident.*? If this reconstruction is plausible, it is interesting that the learned
banqueter’s store of memorized poetry, which naturally includes Sappho’s poems, can have played a
role. In fact, several elements of Sappho’s garden that have been eliminated by Athenaeus in order to
fit his quotation to a sympotic context appear in Xenophanes’ poem, i.e. the first of Plutarchus’
quotations: &v0oc, ayvog, MPBavwtdg, woypds, Héwp, Popods. So, when a learned reader arrives at
Sappho’s quotation, which ends the introduction to the 11th book, it is possible that he retrospectively
reinterprets these elements as an allusion to the section of fr. 2 V. that Plutarchus-Athenaeus has had
to eliminate for contextual reasons. Faced with this situation, it is impossible to say whether the
reworking is by Athenaeus or by a source that he has used, but the significant point is that the final

result is a speech that is suitable for a sympotic context.

To sketch a conclusion, Sappho’s €taipeia is a problematic concept, when Athenaeus is the
main witness for the fragments that could support this idea. Of course, the presence of the word £taipa
in these lines is relevant, but Athenaeus could hint at a pre-existing sympotic tradition in which they
were included (and dating from 6th century B.C. onwards) or he could be reworking the texts of
Alexandrian edition in order to emphasize sympotic themes. In a word, not only the festimonia, but
also the ipsissima verba may be unreliable since they can be reworked in contexts that are very
different from the original one. In this regard, the words used by Athenaeus to conclude the quotation
of Sappho fr. 2.13-6 V. are quite interesting. Scholars have discussed whether the sentence that ends

this quotation — tovToI1g TOIg £TOipOIC €Ol T€ Kol 6oic — stems from Sappho or Plutarchus, the

42 Cf. Colesanti (2011) 16 ff. and 35 fT.
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character in the Deipnosophistai: in any case, it is possible to postulate that, in Athenaeus’
representation, Sappho’s group is obviously conceived — by analogy with the Learned Banqueters —
as a sympotic community. Could this verse or testimonium point to a sort of Sapphic &rapeio for
which the gathering of female companions was assimilated to male institution of the symposium? Is
Parker’s idea of a sympotic context for fr. 2 V. appealing? The juxtaposition — at least in the last
example analysed — between Sappho’s and Athenaeus’ groups, which Athenaeus’ readers could have
made, is not really unprecedented: in fact, 11. 13-16 of fr. 2 V., which are suitable for a hymn at the
beginning of a symposium, become sympotic in Plutarchus’ speech.

I therefore conclude that a full appreciation of female étaipeia cannot rest solely on Sappho’s
ipsissima verba, which can be as misleading as the testimonia are purported to be. When the aim is
to reconstruct the social and performative context of Sappho’s audience, caution in the use not only
of testimonia, but also of fragments does not necessitate rejection of the idea of a female &raupeia.
This hypothesis still seems to me the best one, because it is based not only on festimonia and
fragments, but also on the comparison between Sappho and other poets, especially Alcaeus, who —
despite the difference of gender and, consequently, of social role — happens to be her contemporary
and from the same society. On the other hand, the concept of p1Adtng expressed in fr. 1 V. is consistent
with that of @iAdtn¢ and €taupeia in Alcaeus (cf. e.g. frr. 129.14-20 and 70.2-5V.), i.e. the reciprocal
relationship between the members of a specific social group**. Moreover, fir. 22 or 160 V. represent
a musical performance not so different from those one could have found at a symposium. Thus we
find in fr. 71 V., about the women of the Penthilidae, a society in which relationships of piAdtng were
linked to familial relations in context of conflicts among different aristocratic factions, while in fr. 94

V. some activities of Sappho’s group resemble those of Alcaeus or Anacreon.** All these poems,

4 Cf. Caciagli (2011) 49-52 (for Alcaeus) and 52-88 (for Sappho).

4 Cf. Caciagli (2011) 175-85.

459



which probably come from the Alexandrian editions, offer an idea of Sappho’s community that is not
so different from that of Alcaeus, one based on familial links and relationships of iAdtng. But then,
whether we should trust the text of the Alexandrian edition without understanding the ways in which

it was reworked is another intriguing question.
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