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Landa Kristina
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The Category of “Penetration” in Vyacheslav Ivanov and Dante:
the Experience of Spiritual Ascent

Abstract. The themes of spiritual ascension and mystical ecstasy in V. Ivanov, which occupy a pivotal
place in his literary production, have been recently examined by M. Tsimborska-Leboda in the context
of Augustine's theology and by V. Mahlin in the context of Bakhtin's analysis of Dostoevsky's works.
The theme of ecstasy has also been considered by Pamela Davidson in her 1989 monograph. The pre-
sent paper proposes to analyse this very theme, but this time in the context of the theological poetics of
Dante's Paradiso. The relevance of this study lies in the fact that, despite a number of immediately dis-
cernible parallels, the differences between Dante's and Ivanov's conceptions of ecstasy have not been
fully identified yet, notwithstanding the significant influence exerted by Dante’s texts on the conception
of ecstasy in Ivanov’s writings on Symbolism. Comparing Ivanov's and Dante's models of ascent, P.
Davidson sees a fundamental difference between Ivanov's and Dante's conceptions of ecstasy in
Ivanov's rejection of the moral-ethical dimension as a sine qua non of the mystical quest. This article
reveals another important difference between Dante's and Ivanov's descriptions of ecstasy, one that con-
cerns the category of “penetration”. Focusing on Ivanov’s articles and Dante’s Paradiso, the article
analyses them in relation to the category of “penetration”, to be understood as the ultimate realization of
transcendence in Ivanov as well as in Dante’s poem. It highlights the similarity between Ivanov’s and
Dante’s thinking as far as the category of “sobornost” is concerned, whereby a vertical relationship with
the Supreme Being implies a horizontal relationship with the Other, to the extent of spiritual penetration
into the Other. However, it is argued that, while in Ivanov's description of ecstasy the ascent of man and
artist begins with erotic rapture and, at its highest stage, implies detachment from all earthly things and
separation from them, for Dante the ascent, as described in the Paradiso, is accompanied by spiritual
interpenetration which occurs in interpersonal communion even at the height of the mystical vision. The
conclusion is that, although Ivanov's other works treat the theme of transcendence in a similar way to
how it is treated in Dante, Ivanov’s treatment of ecstasy in his articles on Symbolism differs significant-
ly from its description in the Commedia.

Key words: V. Ivanov’s Conception of Symbolism, Dante’s Poetics, Divina Commedia [Divine Come-
dy), Paradiso [Paradise], Categories of Ascension and Descent, Dionysian Ecstasy, Transcendence,
Spiritual Penetration
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Tema TpancieHcaupoBanus y Bsu. MiBaHOBa, nMeromnias KIr04eBOe 3HAUEHUE
IS €70 TBOpUYECTBA M (DMIIOCO(CKON MBICIIH, OTHOCUTEIFHO HEJABHO MCCIIEA0BATIACH
B paborax M. I{umbopcku-JIeGoapl B KOHTEKCTE aBTYCTHHOBCKOTO GOTOCIOBHUS' M
B. MaxsuHa B KOHTEKCTe GaxTHHCKOro aHamu3a TBopuectBa .M. JlocTtoeBckoro?,

' Cm.: HumGopcka-Jle6oaa M. O noHsTuu «rpaHcuensyca» y Bsuecnasa Meanosa: k npo6ieme «Bsiue-
cnaB VBaHoB u brnaxennsiit ABryctun» // Bsia. BaHoB: Pro et contra. Jluunocts u TBopuecTBO Bsiue-
ciaBa [IBaHOBa B OLIEHKE PYCCKUX M 3apyOEXHBIX MBICIUTENICH U McClle[oBaTeNIeH. AHTOJIOTHS: B 2 T.
T. 2/ coct. K.I'. Ucynos, A.b. lnumkun. CII6.: LICO, 2016. C. 445-455 [1].

2 Cm.: Maxyn B. «Tw ecuy»: Jloctoesckuii mexy Bsu. MBanoseiM 1 M.M. Baxtuubiv // Bsu. ViBaHoB:
Pro et contra. JInaHoCTs U TBOpUecTBO BsuecnaBa VBaHOBa B OIEHKE PYCCKUX U 3apyOeKHBIX MBICIIH-


mailto:kristina.landa2@unibo.it

154 Conosvésckue uccneoosanus. 2023. Bumyck 1(77)
Solovyov Studies. 2023. Issue 1(77)

B HacTosmIel cTarbe npeasaraeTcsl pacCMOTPETh 3Ty TEMY B KOHTEKCTE TEOJIOTHYe-
CKOM IO3THUKM JNaHTOBCKOro «Pas». JlyxoBuslli nyTh JlaHTe kak aBTopa «HoBOW
KU3HW» U «boxecTBeHHON KoMenum» 11 Bsu. MBaHoBa ciyuT oOpasnom Ajs de-
JoBeKa M Xy10KHUKa . CPaBHUB HBAHOBCKYIO M JIAHTOBCKYIO MOJIEJH BOCXOK/IEHHUS,
I1. JIsBUACOH BBIIENMIA BaXKHOE OTIMYUE MBAHOBCKOM KOHLEMIIUM MHCTHYECKOTO
9KCTa3a OT JAHTOBCKOH, yKa3aB Ha OTKa3 VBaHOBa OT 00s3aTE€IBHOCTH MOPAJILHO-
STHYECKOr0 M3MEPEHHUs B MUCTHYecKoM noncke*. Hamreii 3amaueil asnsieTcs, npexie
BCEr0, COMOCTABICHNE JAHTOBCKOM Y MUBAHOBCKOM MO3THK B3aUMOIIPOHUKHOBEHHUSL.
Cgoto cratbto «O rparunax uckyccrsa» (1914 r.) iBaHOB OTKpBIBaeT omwca-
HUEM MHUCTHYECKOr0 dKCTa3a J[aHTe — «OAHOTO U3 BRICOYANWIINX MOABEMOB €T0 AyXa
B 00JIaCTb CBEPXUYBCTBCHHOI'O CO3HaHI/I$I>>5, IMPpUBEAIICTO K CO3AaHHUIO M3BECTHOI'O
conera «HoBas *KU3HBY, U YTBEPIKIAET, UTO TEKCT COHETA ABJISETCS MIPUMEPOM TOTO,
KaK «B JIeJe CO3[aHMs XyN0’KECTBEHHOTO NPOM3BENCHUS XYHOXKHHK HUCXOIUT U3
chep, Kyla OH IPOHUKAET BOCXOKIEHUEM, KaK IyXOBHBIN 4enoBek»®. ICTHHHO cuM-
BOJINYECKOE MCKYCCTBO, WM PEAMCTUUECKUN CHMBOJIM3M, MpEAronaraeT Kak BOC-
XOXICHHE, TaK U HHUCXOXKICHHE CyOBEKTa TBOPYECTBA, KOTOphle As VBaHOBa He
SIBIITIOTCS JIUIIb 3CTETHYECKUMHU Kareropusmu. Kak yxaseiBaer M. IlumOopcka-
Jlebona, «cMMBONHM3M B MMOHMMaHHWK VBaHOBa mpHOOpeTaeT — HapsLy C dCTETHYE-
CKAM — TaK)K€ aHTPOIOJOTMYECKOE 3HAaYEHHE U PACCMATPHUBAETCSA B OPraHUYECKOU
HEPA3AEIEHHOCTH “‘XyJI0’KECTBEHHOI'O COBEPUIEHCTBOBAHUS M AYXOBHOI'O BO3pacTa-

Teneit u uccnenosareneil. Autonorus: B 2 T. T. 2 / coct. K.I'. Ucynos, A.b. lllumkun. CII6.: 1ICO,
2016. C. 50-76 [2].

3 O6myro oOubnmorpaguio nmo teme «Bsu. Meamos u J[lante» cm.: Isupov K.G. Germenevtika
Vyacheslava Ivanova // Simvolizm i germenevtika. T. 18 / red. P. Mnich, R. Bobryk. Siedlce: Uniwer-
sytet Przyrodnyczo-Humanistyczny w Siedlcach, 2012. S. 52 [3]; cMm. Takxe pabOThI, BBIIIEAIINE OCIE
2012 r.: Jlanmo-[anuneBckuii K.C. Pumckue moater B Tpaktare [aHTe «MOHapXus»: HEU3BECTHBHIC
nepeBobl BstaecnaBa VBaHoBa // Pycckast mureparypa. 2013. Ne 2. C. 173-179 [4]; Tomopkos A.JL
Or3Byku Jlante B «[loBectnt 0 CBeTomupe napesude» Bsd. MBanosa // [TaMsaTh TuTEpaTypHOTO TBOpUE-
ctBa / mox pex. JL.U. Cazonosoit. M.: UMJIU PAH, 2014. C. 519-536 [5]; [lonouckwuii B.B. Pycckwuii
Jante xoHna XIX — mepBoit monoBuHbI XX B.: ONBITH PELENIUN M UHTEPIPETALNUU KIACCUKU A0 U
THI0CJIe PEBOIIOLMOHHOTO nopora // JluteparypoBequeckuii xxypnai. 2015. Ne 37. C. 111-130 [6]; Jlanna
K. K Bompocy o 1aHTOBCKHMX BIUSHMAX B paHHed mossuu Bsuecnasa ManoBa (1904-1919): mosTtuka
«mpo3payHoCcTh u oTpaxenus» / Europa Orientalis. 2016. Ne 35. C. 235-266 [7]; [1anosa JI. Utanss-
HACH, pycesi: lanTe u [leTpapka B XynoxecTBeHHOM TUCKypce CepeOpsHOro BeKa OT CHMBOIIUCTOB 10
Manpensmrama. M.: PITY, 2019. [8]; Jlanna K. «boxxecTBeHHas KOMequs» B 3epKajlaX PyCCKUX Hepe-
BosoB. K ucropun penenmun nmantopckoro TBopuectsa B Poccun. CII6.: PXTA, 2020. 672 c. [9]; Kas-
Huau JI. BsiuecnaB MBanoB mexay Janre u Jlnonncom. Busnonepckuit onsit mosta 1908 rona u npo-
Gyiema TpoiicTBeHHBIX cOor030B // Studi Slavistici. 2021. Ne 2(18). C. 57-76 [10]; Jlanmo-/laHuieBCKuiA
K.C. TlepeBons! BsiuecnaBa VMBanoBa u3 «Hosoit sxusum» laute // Studia Litterarum. 2022. Ne. 4(7).
C.292-315[11].

4Cwm.: Davidson P. The Poetic Imagination of Vyacheslav Ivanov. A Russian Symbolist’s perception
of Dante. Cambridge: Cambridge University Press, 1989. P. 129-130 [12].

5> Cwm.: ViBanos B. O rpanunax uckyccrsa / Usanos B. Cobp. cou.: B 4 1. T. 2. Bproccens: Foyer Orien-
tal Chrétien, 1974. C. 629 [13].

6 Tam xe.
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aus™» [1, c. 450]7. B Toii ke cTaThe VIBaHOB yTBEPIKIAET, YTO «CUMBOJIU3M OCHOBAaH
Ha TPUHIUIIEC BO3PACTAIONIETO yXOBHOT'O TIO3HABAHUS BEIllel M Ha O0IIEeM IpeoJIo-
JICHUH JIMYHOTO Hadajla HEe B XyIOKHHUKE TOJBKO, KaK TaKOBOM, U HE B MOMEHTHI
TOJBKO XYJ0KECTBEHHOI'O TBOPUYECTBA, HO B CAMOM JTUYHOCTHU XYyJIOKHUKA U BO BCEH
ero xu3Hu» [13, c. 640]. [IpeomosieHue xe TUIHOTO Hadaia, Kak o0ObsicHIeT MIBaHOB
B JPyroii CBOEH paboTe, «COCTABISAET CYIIECTBO AMOHMCHICKOTO SHTy3MazMa»®, ¢
KOTOpPOTO HAYMHAETCS MUCTHUECKHAN OTBIT T03Ta U co3eprarens. Onpenenss AHOHU-
CUICKUI 3HTY3Ua3M Kak MEpBbIA HEOOXOAMMEBIN ATAll HE TOJILKO TBOPYECTBA, HO U
BCAKOT'O MHUCTHYECKOTO CO3EpIaHMs, BEAYIIETO0 K dKCTa3y, VIBaHOB, MOZOOHO XpH-
CTHAHCKUM MHCTHKaM, TIOJIaraeT ero HeIPEMEHHBIM yCIOBHEM BBIXO/Ia «s» CO3epIia-
TeJs 3a MIpeJeibl ce0s caMoro — COOCTBEHHO, TpaHCleHaupoBanue. OMHAKO 3TOT
BBIXO/I, IO MBIC/IM VIBaHOBa, MpeArnoaaraeT JyXOBHOE MPOHUKHOBEHUE CO3EPIIATEIs
B UyXKO€ «», BeIyiee K OoromozHaHUIo. [IepByI0 MOMBITKY dYeloBeKa MOKWHYTH
npenesibl COOCTBEHHOW CaMOCTH KaK CHSATHE TPaHMIl MHIUBUAYAJIBLHOTO CO3HAHUS
HBaHOB ycMaTpuBaeT B JAPEBHUX OPrHACTHYCCKHX MHUCTEPHUSX, 00S3aTCIbHBIM 3Jic-
MEHTOM KOTOPBIX SIBJISUICS KaHHHOANN3M, aHTpOTO(arus, MOHATast KaK nPOHUKHOBe-
Hue B APYroro B MOUCKaxX O0XKECTBa IMOKa elle Ha MaTeprualbHOM ypoBHe: «/[peB-
HEHIINe PETMIUH C UX KaHHUOATU3MOM U UCCTYIUICHUEM, OBLIH TUIOA0TBOPHBIM JIO-
HOM PEIUTHO3HON HMJIeH, OCBETHUBIIEH MpaKk Mupa. <...> ... OTH JAPEBHUE JIOJH ... HE
JKayean pa3OuTh COCYJ CBOETO TECHOTO s U, TOJIBKO pa30uBasi €ro, BIIEPBBIC 00OpenH
ce0s Ha BOJIE, BEJIUKUE AYINU. <..> ... OPTHACTHYCCKUE KYJIbTBI, U CPEIAU HUX Mpe-
MMYIIECTBEHHO KyNIbT J[MOHMCA, MOIICPKUBATN HEMPEPHIBAIOIIYIOCS KUBYIO CBS3b
MEX/y HOBOIO MUCTHKOW M JIOMCTOPUYECKON MUCTHKOW YeloBeKa-KaHHHOana. <...>
... MUCTHYECKOE Ha4yall0 B Pa3BUTHH YEIIOBEYECKOTO MUPOTIOCTIKEHUS SBISETCS TEM
Heo0X0ouMee, KUBYUYEEe U UCTUHHEE, YeM IITy0)Ke KOPHHU €ro MOrpyKarTcs B IIEPBO-
3IaHHBIN Xa0C U IPEBHIOO HOUBY [17, c. 92-95].

«YKacHas JIEWCTBUTENLHOCTh KPOBABBIX 3KCTA30B»°, B3aUMOPACTEP3AHHE M
B3aMMOTIOKHPAHUE TIPEJCTAIOT B TPAaKTOBKE lVIBaHOBa CHMBOJIAaMH TOCKH IO yTpa-

7B pabotax B. Teppaca (cm.: Terras V. The Aesthetic Categories of Ascent and Descent in the Poetry
of Vyacheslav Ivanov // Russian Poetics: Proceedings of the International Colloquium at UCLA. Sept.,
22-26. 1975 / ed. by T. Eekman, D.S. Worth. Columbus: Slavica, 1982. P. 393-408 [14]), P. bepna
(cm.: Bepa P. Karapcuc—Maresuc—IIpakcuc: Muctudeckas tpuana B ocretuke Bsiu. MiBanosa // Europa
Orientalis. 2002. Bem. 1(21). C. 289—413 [15]) u JI. Cunapx (cm.: Cunapg JI. K mpoGneme teyprude-
ckoro nocrynara // Cumapn JI. T'epmernsm n repmenestuka. CII6.: M3x-Bo MBana Jlmmbaxa, 2002.
C. 307-346 [16]) Taxke yOemUTEIBHO MOKa3bIBACTCS, YTO BOCXOXK/ICHUE M HUCXOXK/ICHHE CIEIyeT pac-
CMaTpPHUBATh PAaBHO B SCTETHYECKOH M JyXOBHON/PEIUTHO3HOM/Teypruieckoi mrockocT. B gacTHOCTH,
cornacHo Teppacy, Mpu TOM, 4TO BOCXOXKACHHE W HUCXOXKACHHE — MOHITHS POJIOM U3 HEOIIaTOHHYe-
CKO# Qritocodpuu — MOTYT MCIIOIB30BAThCS KaK KaTErOPUHM MBAHOBCKOM MOSTHUKH (HApsALYy C TaKOW JIH-
TepaTypoBEeUECKON KaTeropue, kak MOTHB). bep/ BIUCHIBAET 3Ty MBAHOBCKYIO IMXOTOMHIO B TepMe-
HEBTHUYECKYIO KOHLEMIHIO, OCHOBAHHYIO Ha JHAJIeKTHKE KaTapcuca (CTpagaHHs-OuUILEHUS-03HAHNA);
Cuitapz oOHaXKaeT ee CBsI3b C FepPMETHIECKOH TpaJunuel, B 4acTHOCTH ¢ uaesimu Jxoprano bpyHo.

8 Cm.: UBanos B. Dimnckas penurust crpajgatoinero 6ora / nox pen. I'. Tyceitnosa / Cumsoin. 2014,
Boin. 64. C. 198 [17].

9 Tam xe. C. 91.
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YEHHOMY EJMHCTBY MEXIY JIOJbMH M O0KECTBEHHBIM HAYalIOM MU CYHIHOCTHBIMHU
AIIEMEHTAMH TIEPBOTO — B JACHCTBHTENBHOCTH OJaroTBOPHOTO — 3Tama JyXOBHOTO
mpolecca, KOTOPBI B XOJ€ CBOEr0 Pa3BUTHUS HA NMPOTSDKEHUM YENIOBEYECKOM HCTO-
pUH NPUBOAMUT MLIYIIUX K MUCTHYECKOMY MOCTHIKEHHUIO JPYT Apyra — AyXOBHOMY
B3aMMOIIPOHUKHOBEHHIO — U Y€Pe3 HETO K BCTpeUe C OOKECTBOM.

P. ¥Yact u M. AxceHOB-MeepcoH OIPEeAeNIiOT KOHIENT «IPOHHKHOBEHHE)
BOOOLIE KAaK «IEHTPATBHYIO MBICIb ... TIEPCOHATUCTCKON dcTeTkm» ' MBaHoBa:
«MPOHUKHOBEHHE» CBSI3aHO IJISi HETO C PEJIMTHO3HBIM OIBITOM JIIOOBH W HEOTHEM-
JIeMO OT U3MEpEHMs YeJIOBEUECKHX OTHOIIEHHH M OT OCO3HaHUs ceOs Kak Cylie-
CTByMOIIIETO CyObekTa. HecomHeHHO, Ha (opMupoBaHHEe caMoro obpasa B3auMHOU
MPOHHUILIAEMOCTH CyObeKkTa-o0beKkTa mosnusiiu uiaen Bin. ConoBeeBa: «Ecinn KopeHb
JIO’)KHOTO CYILIECTBOBAHUS COCTOUT B HEMPOHMIIAEMOCTH, T. €. BO B3aUMHOM HCKIIIO-
YEHUH CYLIECTB APYT OPYroM, TO UCTHHHAS )KHU3Hb €CTh TO, YTOOBI XKHUTh B JPYTOM,
Kak B cebe. <...> 1o Mepe Toro, Kak BceeMHas Hiesl IEHCTBUTENBHO OCYIECTBIISET-
Csl Upe3 YKpeIUIEHHE M YCOBEPIIEHCTBOBAHUE CBOMX HHJMBUIYaTbHO-UEIOBEYECKUX
AJIEMEHTOB, HEOOXOAUMO OCNA0EBAIOT M CTIAXKHUBAIOTCA (OPMBI JIOKHOTO paszere-
HUS1, WITH HETIPOHUIIAEMOCTH CYIIECTB B IPOCTPAHCTBE U Bpemenm» [ 19, c. 181].

[TonpoGHoe ke ompeneneHne «IpPOHUKHOBEHUs» naeTcst IBaHOBBIM B €ro pa-
6ote o locroeBckom: «lIpoHMKHOBEHHE €cTh HEKHH transcensus cyObeKTa, IO-
CKOJIBKY p€4b HJIET O TAaKOM €r0 COCTOSHHHM, IIPY KOTOPOM OH OKAa3bIBAeTCs CIIOCO0-
HBIM BOCIIPHHUMATH 4ykoe 4 He Kak O0BEKT, a Kak JApyroit cyonsekT. To ecTh 3TO He
nepudepruvecKoe pacupocTpaHeHNEe TPaHUIl WHIUBUIYaTbHOTO CO3HAHUS, HO TIOYTH
YTO MOJIHAs CMEHA NPUBBIYHON €My CHCTEMbl KOOPAWHAT Ha MPSIMO MPOTHBOIIONOX-
Hy!0. W TOJIBKO BO BHYTPEHHEM OIIBITE OTKPHIBACTCSI BO3MOXHOCTD IOI00HOM Tmepe-
OLICHKHU: B TICPEKUBAHUM UCTUHHOHN JIIOOBU K 4YEJIOBEKY, KOTOpas MOTOMY WU €CTb
€IMHCTBEHHOE peaJibHOE IO3HAHME, YTO OHA COBHAJIAET C aOCONIOTHOW BEpOM B pe-
JIBHOCTB JIIOOMMOT0, & TAKXKE B CAMOOTIa4€ U CAMOOTUYYXACHUH JTMYHOCTH BOOOIIIE,
JeKAIMMMH yKe B ocHOBe nadoca Jro0BH. ITO MPOHUKHOBEHHE HAXOIUT CBOE BO-
IUIoIIeHne B 0€3yCIIOBHOM YTBEPKICHHH, BCEIO BOJICIO U BCEM Pa3yMEHHEM, TY)KOTO
OBITHSI — B “ThI ecu’”. <...> “THI ecH” — HE 3HAUUT OoJIee ““Thl MO3HACIILCSI MHOIO, KaK
CyImui”, a yTBEPKIAET, 9TO “TBOE OBITHE MEPEKUBACTCS MHOIO, KaK MOE, TBOUM ObI-
THEM s CHOBA To3Hato ceds cymum™» [20, c. 28].

JlyxoBHOE IPOHUKHOBEHUE «s1» co3epuarens B «Tbp» Apyroro yenoBeka — HEMpe-
MeHHOe ycioBue 6oronoszHanus no Meanosy. Kak nmosicaser Mpiciab nosta M. AKceHOB-
MeepcoH, «BCSKUI pa3 KOTJa MBI aJIpeCyeM CBOIO JIFOOOBH JPYroMy co ciioBaMu “TvI
ecu”, pacTBopsis cedsunrodue B ObITHH Jpyroro, Mbl 0CBOOOKAAEMCS M3 TIOPbMBI HAIlle-
ro penaTuBu3Ma. Toraa B Hac nmpoOyxaaercs Beiciuee s» [18, c. 214]. B takux otHo1Ie-
HUSIX ¢ J[pyTMM HAXOIUT OTPaKEHUE «BHYTPEHHSIS IMAIEKTHKA s — ThI»! |, mpucyIast, 1o
Mblciu VIBaHOBa, M caMO JIMUHOCTH 4ENOBEKa, KOTOpasi JOJKHA PACKOIOThCSA Ha JBE

19 Cm.: Akcenos-Meepcon M. Cosepuanbem Tpowuiisl cBsToii... [Tapagurma mo6Bu B pycckoi Gpuioco-
¢mu Tpowunoctu. Kues: Iyx u mitepa, 2008. C. 142 [18].
1 Tam xe. C. 132.
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cepsl, 4TOOBI Myllia Morya HailTh B cebe OoxkecTBenHOe «Thin!2. Tlepexupanue «Th»
Hpyroro B nzo0paxkennn J{0CTOEBCKOr0 KOMMEHTHpYeTcst IBaHOBBIM Kak cofepika-
mee «B cebe mocTynar bora kak coOGCTBEHHO peanbHOCTU»'>. Kak M3BeCTHO, B TOM
e KHure lBaHOB HeopHOKpaTHO yrmomuHaeT JlaHTe, cpaBHUBas ero c¢ JlocToeBckum,
KaK BEJIMKOTO YUMTENA TyXOBHOTO myTH'*: «Jlyist 060MX MO3TOB LENb “IIETOT0 U KaXkI0H
€ro 4acTH, — €CJIM IOBTOPUTH CJI0Ba JlaHTa 0 ero nosme, — 0CBOOOIUTH KUBBIX €ILIE IIPU
JKFI3HU OT UX HECUACTHOTO COCTOSIHHMS M TIPHBECTH MX K OnaxkeHcTBY . st 060omx myTh K
JOCTIDKEHHIO MX LIS — B PEJIMTMO3HOM MCTHHE; 00a MPUSUTH “TieJIeHy MO33UU U3 PyKU
Uctuner”. Jlns 000uX Mo3THYECKOE BUIIEHHE €CTh MelieHa, Yepe3 KOTOPYIO B3IJIS MO-
JKET TIPOHUKHYTh U 32 KOTOPOW OTKPBIBAETCS TaiHa WHBIX MHPOB. OCOOEHHOCTH KYIIb-
TYpPHOM cpeasl MPUBOIAT OIHOTO MO3Ta K CO3EPLAHUIO, JPYroro — K 3allldTe JIOTMBI:
«JlaHT IPUHOCUT BEPYIOIINM yTelleHre, JJoCToeBCKHil MmbITaeTcsi 00paTuTh K Bepe OT-
MaBIIMX OT KOPHEW PEIMIMO3HOr0 MHUpoBO33peHus. Ho 00a BBICTYNAIOT Kak pesTruo3-
Hble yuntenu. O0a CKIOHSIOTCS, BCMATPHUBAsICh, HaJl TTyO0YaIIMU Oe3JHAMH 3713, 002
MIPOBOXKAIOT TPELIHYIO U HUIIYIIYIO CIACEHUs AYIlY IO TPYIHOMY ITyTH €€ BOCXOXKICHUS,
00a BKyIIarT O1aKEHCTBO 00KeCcTBeHHOU rapMoHnu. O0a CTpeMsITCs yKa3aTh CBOEMY
HapOJy €ro HCTOPHYECKOE IIPU3BAHUE B CBETE XPUCTHAHCKOTO Heanay [20, c. 98-99].

Opnnako y JlanTe, HACKOJIBKO MOKHO CyIUTh, VIBaHOB He HAOIIOAET TOTO M-
MaTHYECKOT0 MPOHUKHOBEHUS, O KOTOPOM TOBOPHT MPHUMEHUTENBHO K J[0CTOEBCKO-
My. «JlaHT — craceH M3HAYaJIbHO; IIOSTOMY BEAET €ro BEPHBIM M HAAEKHBIH BOXKa-
Th1k»'3; JIOCTOEBCKHIA K€ CONEPKUT B CBOEH Iylle KaK CBETIOE, TaK M TEMHOE Hava-
JI0, ¥ IOTOMY MOKET IIPOHUKATH B3TJISIOM XYA0KHUKA B ONACHBIE TITyOHHBI IPOKJIS-
THIX U 110 BCEM O0XKECKUM W YeJIOBEYECKHM 3aKOHAM OCY>KICHHBIX AYI, UIIAa B HUX
«CBET, HEe 00BATHIN TEMOMY» [20, ¢. 99].

Hanre, cornmacHo VBaHOBY (Ou€BHIHO, BIOXHOBJIEHHOMY H/IESIMH, BBHICKa3aH-
aeiMu Bi. ConoBbeBbiM B «CMbicie m00Bw» [19])!6, coepinaer kak 1yxoBHOE, Tak
TBOPUYECKOE BOCXOXJIEHHE OJlarofapsi 3pocy, BBI3BIBAIOIEMY B MO3TE BOCTOPT M Be-

12 Cwm.: Vianos B. Twr ecu // UBanos B. Co6p. cou.: B 4 1. T. 3. Bproccens: Foyer Oriental Chrétien,
1979. C. 262-268 [21]. «BbIxox 3a npenesbl cedst caMoro, mepexos 3a KpaifHue rpaHuilbl COOCTBEHHOI
MMMaHEHTHOCTH O3Ha4aeT BCTpedy, B CBsTEHIIeM B YeloBeke, ¢ Borom, kak ¢ cyIecTBoM abCcoIIOTHBIM
¥ CYILECTBEHHO OT HEr0 OTJIMYHBIM, XOTS U JKMBYLIMM B HEM U B HEBBIPA3UMOM CIIHMSHHU TECHEWUIINM
00pa3oM ¢ HUM CBsi3aHHBIMY» (cM.: IBanoB B. Anima // lBanoB B. Co0p. cou.: B 4 1. T. 3. Bproccens:
Foyer Oriental Chrétien, 1979. C. 283 [22]).

13 Cwm.: UBanos B. JloctoeBckuit. Tparemust — mud) — muctuka / mox pea. A.B. [umkuna, O.J1. ®etn-
cerko. CII6.: [Tymxuacknit Jom, 2021. C. 30.

14 «V crnosa “JlanTe” 31€Ch 0co0as cyap0a: 3TO 3HAK YUUTENHLHON TPaIUIIAH, SHIIUMKIIONETUH CHMBOJIOB,
a “BoxectBenHas Komenus” crana ... naeaabHbIM 00pa3noM 00pa3sHO-MHPOBO33PEHUECKOH apXUTEKTO-
HUKN» [3, ¢. 51; 23, c. 274].

15 Cm.: MiBanos B. ocroesckuii. Tpareaus — mud) — muctuka / non pea. A.B. Iumkuna, O.J1. ®etu-
cenko. CII6.: ITymxunckuit Jom, 2021. C. 99.

16 Cm.: 3yuesa H.B. «Beunas sxeHcTBEHHOCTEY Bi. CosoBbEBa B 3CTETHKO-DUIOCOPCKOM JUCKYpCE
Bsta. MBanoBa // ConosbeBckue ucciaenoBanus. 2011. Bem. 1(29). C. 94 [24]; AxceHoB-Meepcon M.
Cosepuanbem Tpontsl cBsToil... [Tapagurma mo6Bu B pycckoit punocoduu Tpomdanoctu. Kues: lyx u
nitepa, 2008. C. 145-146.
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AYIEMY K «MUCTHYECKOM srudanumy»'’. «OT BIHOOIEHHOCTH B IPEKPACHOE TEJIO Iy-
11a, BBIpacTas, BOCXOIUT A0 JoOBU K bory, — mumer VBaHoB B «MBICIISIX O CUMBO-
m3Mey. — HacnaxkaeHue KpacoToro, ofgo0HO BIIFOOICHHOCTH B NIPEKPACHYIO IUIOTh,
OKa3bIBAETCS HAYAILHOK CTYIEHBIO SPOTHYECKOrO BOCXOXKIEHHs» [25, ¢. 606]'%.
3nech, Kak U B 3cce «O rpaHuIax UCKYcCTBa», JlaHTe oka3bIBaeTCs HJI€AIbHBIM MPH-
MEpPOM CHMBOJIMCTA-BU3HOHEPA: aBTOP MPHUBOIUT B NMpUMEP KOHEUYHble cTUXU «Pasy,
WHTEPIPETUPYS CIOBO amore Kak «0or JIto0Bm». OOl CIOKET U OT/IEIbHBIE 00pa3bI
«Hogo#t xu3anm» n «Komenum» ncnonb3yroTcst VIBaHOBBIM KakK WIUTIOCTPAIMU K €ro
COOCTBEHHBIM Te3HCaM. B 4acTHOCTH, MUCTUYECKHN HKCTa3 B MEPBOW CTaThe W BECH
JIyXOBHBIM nyTh [laHTe BO BTOPOH CTaTbe, corinacHo VBaHOBY, BIOXHOBJISIIOTCS UIE-
aITBHOM JkeHCKO# (urypoit — bearpuue, donna angelicata, nanToBckas 0O0Bb K KO-
TOpoH, BHonHe B Ayxe coduonorunn CepeOpsHOro BeKa, TPAKTyeTcss KaK OCHOBHOM
JaBurarenb crookera «HoBoi skM3HM» U OJUH U3 OCHOBHBIX — B «KoMeaum». OnuceiBas
JTAHTOBCKMI SKCTa3, VIBaHOB yTBEpXAaeT, UTO 3a 3POTHUYECKUM BOCTOPIOM Y IO3Ta-
co3eplaresns clenyeT «OTUYKJIaroIlee BOCXOXKIEHHE» Ha YPOBEHb «CBEPXUYBCTBEH-
HOM OTPEIEHHOCTH» °, MOMOTaroIIee MOHATHCS 10 «IIOJJTUHHON BBICOTHI, 10 CYPOBOii

17 Cm.: MBanoe B. O rpanunax uckyccrtsa // Usanos B. Co6p. cou.: B4 1. T. 2. C. 630.
18 «(Bocxons, kak HacTaBisgeT [11aToH, O CTyNeHsAM II00BH, OH [4eoBek — K.JI.] yuuTCcs OTKPHIBATh Ha
Ka)XI0H HOBOH CTYIIEHH B TIOOMMOM Bce OoIIbIIiee MpUYacThe OBITHIO HCTHHHOMY U Yepe3 TO BBIPAcTaeT
B OBITHH caM, MPHOOIIASACH eMy OT JIFOOUMOTO, — MOKa, B CBOEM AJIKaHHH 0€3yCIOBHOTO OBITHS B JIpY-
TOM CyILeM, He y3HaeT HeCKa3aHHBIM BO3rOpeHHeM cBoero cepaua EnnHoro BosmoGnenHoro, oobeM-
JIIOILIETO, YTBEPIKAAIONIEr0 M Clacalolero B cede Bce apyrue Jro0BH, U He mpuyacTHTcs oT Hero wc-
TUHHOMY 0OTOCBIHOBCTBY» (cM.: ViBanoB B. IIponeromenst o nemonax. JIuk u smumnsl Poccun // ViBa-
HoB B. Co0p. cou.: B 4 1. T. 3. Bproccens: Foyer Oriental Chrétien, 1979. C. 248 [26]).

Po3oit pasiHoro mporsen

MepTBbIii cTBOJ

B nens, koraa, T000i1 BoHYeM,

51, 3aTBOPHHUK HEMOTHI,

CnoBy «ThI»

Hayuuncs — nouenyem.

B nouenye — 1Bepb 1ByX BOJIb,

Pait u Gois:

«TB» poauiocs, — y mopora

Tperuit THXO OTBEUa

W nomuan
DxoMm «ThI» K mpectony bBora (cm.: MBanos B. Uenosek // BanoB B. Co0Op. cou.: B 4 1. T. 3. Bproccens:
Foyer Oriental Chrétien, 1979. C. 212 [27]). Oto ctuxotBopetue I'.B. ObaTHUH CBs3bIBaeT ¢ Quineil, a
He ¢ pocoM (0 GUIMK CM. HHKE), OJHAKO 3TO, MO-BUIMUMOMY, Jullb runore3a. Cm.: Obaruun I'.B.
@M. Bsu. MBanosa kak pakypc K 6uorpaguu / Donum homini universalis: ¢6. crareil B 4ecThb
70-netust H.B. Korpenésa / coct. H.A. boromosnos, A.B. JlaBpos, I'.B. O6aruun. M.: OI'l, 2011.
C. 227-228 [28]. JI. Cunapn cupaBeUIiBO OTMeYaeT, 4To «B Mupe Bsu. VBaHOBa BecbMa 3Ha4MM U
9POTHUYECKUH MyTh K TPAHCIEH3YCY, aKLIEHTHPYEMBIIf HEKOTOPBIMHU MOTYI30TEPHUECKIMHU TOJIKOBAHMS-
MH CHUMBOJIMKH Kpectay (cM.: Cumapn JI. «Opoeit pacrep3anuslit» n Haciaeaue opdusma // Cumapn JIL.
I'epmerusm u repmeneBtuka. CI16.: M3x-Bo MBana JIumbaxa, 2002. C. 58 [29]).
19 Cm.: UBanos B. O rpanuuax uckyccrsa / Usano B. CoGp. cou.: B 4 1. T. 2. Bproccens: Foyer
Oriental Chrétien, 1974. C. 638.
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IyCTBIHK», 3 TIOPOTOM KOTOPOM CO3EpLATENIs JKAET «MHUpP OECILIOTHBIX Haeh» 2’— oue-
BUJIHO, IJIATOHOBCKUX 3170c0B. CaMo e BOCXOXKIECHUE YelloBeKa M XyA0)KHUKA BU-
nurcst IBaHOBY KaK «IIOJBUT Pa3iyKd U PACTOPIKEHHUS, yTPAThl U OTAa4M»>'; 3T0 yXox
B 00J1aCTh «CBEPXJIMYHOIO»>%, OTKY/a 3aTeM JyXOBHBIA MCKATENb YK€ MOKET HauaTh
HUCXOKJIEHUE «B CREPY ... TMYHOTO»>, B HAIY 3eMHYIO PEATBHOCTD, OJIArOBECTBYS O
MOYYeHHBIX OTKPOBEHUSX, BBI3BIBAs AYIIEBHOE TEPEKUBAHWE W COOOIIAs APYTHM
BHYTPEHHUH OnbIT. HUCX0kKIeHwe (T.€. BBIXOJ] T03Ta U3 SKCTATUIECKOTO COCTOSHHS
BOILIOIICHUE MM TOJTYYSHHOIO OTKPOBEHUS B 3pUMBIX (DOpMax TBOPUYECTBA) BHIUTCS
WBaHOBY mpu 3TOM Kak MUJIOCEPIHBIA MOCTYIMOK, KAaK BO3MOKHOCTh IOKE€PTBOBATH
ONarolaTHOM MHUCTUYECKOW OTPEHICHHOCTHIO pajd APYTUX — YHTaTelel, HyXIaro-
HIMXCS B HACTAaBJICHWH MOATa-Teypra. Ho 06e3 BOCXOXKAEHHS AYIIH, BIOXHOBICHHON
JpocoM, «ee MpaBoe HUCXOXKACHUE, TO €CTh aKT JIFOOBU-I00POTHI, HEBO3MOXKHBI», 3a-
meuaet M. LlumGopcka-JleGoma’.

Ecnu conocraBuTh peanbHbI cloxkeT «KoMeaum» ¢ ero MBaHOBCKOM TPaKTOB-
KO, TO B HEM JEHCTBUTEIBHO MOKHO HAWTH HEMAJIO CXOXEr0 C ONMMCAHUEM JAHTOB-
ckoro mytu y MIBaHOBa; B 4aCTHOCTH, B TeKcTe J[aHTe BOCXOXKIeHUE K BBICIIEH ce-
pe — BEeYHOMY OMMHpEI0 — MPOUCXOAUT Onaromaps JoOBU Trepost kK bearpude: B
«Pato» JlaHTe-mepcoHaXk CIOBHO TepsieT ceOs B DKCTase, LEIMKOM IOTPYKas CBOM
B30p B 1a3a bearpuue, B pe3ynbTaTe 4ero OCymIecTBIsIeTCs (peHOMeH trasumanar
(Par. 1, 70)* — BeIXOZ repos 3a MpeAesbl YeJIOBEYECKOM MPUPOJbI, MO3BOJISIOLINI
€My OTOPBAaThCS OT 3eMJIM U MOJHATHCSA CKBO3b cepy OrHs K HeOecam Pas. OnHako
caMH yCJIOBHS DKCTa3a B IaHTOBCKOW MO3ME BO MHOT'OM OTJIMYAIOTCS OT UX MBAHOB-
CKOM MHTEpIpETalMi, XOTS THUIOJOTHYECKOE COIOCTABICHHE CPEICTB OMHCAHMS
TpaHcueHsyca y JlanTte u y MIBaHOBa 1 1O3BOIISIET BEISBUTH CBS3b C ()EHOMEHOM B3a-
MMOTIPOHUKHOBEHHS Y 000HMX aBTOPOB.

SBnenue anTpomnodaruu, koropoe y VMBaHoBa B «DJUIMHCKON PEeTUTAN CTpa-
Jaromiero 0ora» TPakTyeTcs KaK HadajJbHBIN ATall HCTOPUYECKOTO IPOLEcca, BeIry-
IIeT0 K TAMHCTBY COOOPHOCTH ¥ MHUCTHYECKOMY BOCCOETUHEHHIO C 00KECTBOM, ITPH-
CYTCTBYET M B OJHOM W3 HanOoJjiee M3BECTHHIX (WM dYalle BCEro MEpPEeBOAMBIINXCS B
Poccun, B gactHocTH, 1 B CepeOpssHOM BEKe) SMH30JI0B NaHTOBCKOH «Komemuuy.
B XXXII mecan «Ama» paccka3pIBaeTCs, 9TO Tpad YTOIMHO BIPHI3aeTCS B 3aTHUIOK

20 Cm.: Uanos B. O rpanmmax uckyccrsa // Usanos B. Co6p. cou.: B4 1. T. 2. C. 643.

2! Cm.: UBanoB B. CumBonmka scretrueckux Hauan // sanos B. Cobp. cou.: B 4 T. T 1. Bproccens:
Foyer Oriental Chrétien, 1971. C. 824 [30].

22 Tam xe. C. 829.

23 Tam xe. C. 827.

24 Cwm.: Liumbopcka-JleGoma M. O nonstum «rpancuensyca» y Bsuecnasa MBanoa: k npobieme «Bs-
yecnaB MBanoB u brnaxkennsiii Asryctuny. C. 451.

25 Cm.: Alighieri D. La Commedia secondo 1’antica vulgata / a cura di G. Petrocchi. Firenze: Le Lettere, 1994
[Onexrponnsiit  pecypc]. Pexxum nocryma:  https://danteonline.it/opere/index.php?opera=Commedia%20-
%20ed.%20Petrocchi (nara oopamenust: 20.12.2022) [31]. MLJI. JIo3uHCKHIT IIEPEBOAKT 3TO CIIOBO KaK «IIpe-
yenoBeueHbe» (cM.: Ammrbepu J|. BoxkectBerHas komemusi. Hoast sxi3Hb / iep. M. Jlozunckoro. M.: MHo-
crpanka (A30yka-Attrkyc), 2016. C. 312 [33]).
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apxuenuckona Pymkepu: «kak exsar xye6, nporonogasmuck» (Inf. XXXII, 127)%.
Kak ykaspiBaer k. @peuuepo (J. Freccero), mHTEpIpEeTHPYS 3TOT OTPBHIBOK, «CO-
TJIaCHO ABTYCTHHY, OTCTaMBaTh COOCTBEHHYIO CYOBEKTHOCTh O3HA4aeT OOpaInaTsecs
C JIPyIMM Kak ¢ 00BEKTOM, IpeBpamias ero B Kycok xjieba»?’. Kpome Toro, ecinu yuu-
THIBATh, YTO MpEIOMIICHHE XJie0a MEKAY BEPYIOIIMMH UMEET CUMBOJINYECKOE 3HAYE-
HHUE OMM30CTH, OOMIEHHs APYT C APYroM, KOLVWVIC, TO OYEBHIIHO, YTO B SMHU30JIE C
rpadoM Yromuno JlaHTe BBICTpaMBaeT MOAENIb, IPOTHBOIMOIOKHYIO MOJENN oO1e-
HUSL MEXIY BEPYIOUIMMHU M, B YaCTHOCTH, allOCTOJILCKOH MOJIENIM TOTO COCTOSHHS,
IpH KOTOPOM y HHX «OJHO CepAle u oxHa ayma»>®, Ilo cnoam JIx. Bap6epu CxBa-
potrTH, «YTONMHO U Pymxepn — 3T0 mpeAenbHbIE CIIydad ... H30JSIUH, 0e3 KaKoro-
m00 HaMeKa Ha cooOUTHOCTRY [35, p. 287].

B pa6ore MBanoBa o JlocTOeBCKOM Takke MOXXHO OOHAPYKUTh TPAKTOBKY 00-
pasa anTponodarud Kak CMMBOJIA pa300LIEHHOCTH U 00bekTuBanuu Jpyroro® (cou
PackonbHukoBa): «Benp 4enoBeKk Ha MPOTSHKEHUH THICSYETETUH TPUBBIK B CBOHX
JCHCTBUIX HE OTICIATH ce0sl OT OKPYIKAIOLIETO0 MUPA, U TEM HE MEHEE B aKTe MMO3Ha-
HUSI, KOTOPBIH B KOHEYHOM CYETE peliaeT BCE, OH MojaraeT BCE JIUIIb CBOMM OOBEK-
TOM; WIIa Terepb B cebe Mepy BceX Belled, OH OJM30K K MCKYLICHHIO MPHU3HATH
T ce0sl cCaMOro eJMHCTBEHHBIM HCTOYHUKOM BCeX HOpM. <...> MIMEHHO 3Ty omac-
HOCTh JlocToeBckuil umeeT B BUAY, Koraa roBoput B snwiore “IIpectyrieHus u
Haka3aHusa~ O “KaKOM-TO CTpallHOM, HECIBIXaHHOM M HEBUAAHHOW MOPOBOHU S3BE,
uaymeid u3 riryounsl Asun Ha EBpomy”. TyT Mbl untaem: <...> BOHHBI OpOCAITUCH
IpyT Ha Apyra, KOJOJWCh M Pe3alMch, Kycadd M el Apyr apyra. <...> [lo xakoi
CTEIIEHH MOKET JOXOAMThH M3BpAIlEHHUE, KOTAa MEePeCcTaloT YBaXKaThCsl JOCTOUHCTBO
1 cB0OO/a yenoBeka, mokasaHo B “Jlerenze o Benukom mHKBU3MTOpE”: yMHEHIINE U
JICP3HOBEHHEHININE U3 T€X, KOTOPbIE MHAT ceOs OJaroJeTeNsiMu TIyOOKO Ipe3upac-
MOTO MMH POJa YEIOBEYECKOIO0 M BHYTPEHHE TOPISTCS CBOEH CaMOOTBEPKEHHO-
CTBIO, JIepXKaT IO/ CBOel Oe3rpaHMYHON THUpaHHelW OoOMaHyTOe MMH U TE€M CaMbIM
YTEUICHHOE JIIOJICKOE CTaJ0, KOTOPOMY OHM OOECIEYMBAIOT IHINY H TUIOTCKHE
HacnaxaeHus. Ho B koHIie aToro nporiecca — antponodarus» [20, c. 27-32].

Taxum obpazom, 00pa3 aHTponodaruu B UBAHOBCKUX TEKCTaxX aMOMBAJICHTEH:
OH MOJXKET UCIIOJIL30BATHCS U KaK BBIPAXKECHHE MEPBOOBITHOTO CTPEMIICHHS K CIIUS-
HHUIO CO CBOMM O0KECTBOM 4epe3 CIHsHUE ¢ TeJaoM [lpyroro (B JMOHHUCHUHCKUX MU-
CTEPHSIX), U KaK ero MoJsipHas IPOTUBOIIOIOXKHOCTh — 3aMBbIKaHUE B TPaHULax co0-

26 Cm.: Alighieri D. La Commedia secondo I’antica vulgata / a cura di G. Petrocchi. Firenze: Le Lettere, 1994
[Onexrponnsii pecypc]. Pexum mocryma: https:/danteonline.it/opere/index.php?opera=Commedia%20-
%20ed.%20Petrocchi (mata obparenus: 20.12.2022).

27 Cm.: Freccero J. Dante: la poetica della conversione. Bologna: 11 Mulino, 1989. P. 214,

28 Cm.: [lesn. 2: 46 [34].

2 Tepmun «antponodarus» ynorpedisercs camum JlocroeBckuMm B pomane «bpartbs Kapamaso-
BEI»: «O, mpoiinyT eme Beka OecUMHCTBA CBOOOJHOTO yMa, UX HAayKH M aHTPONO(AruH, MOTOMY
4YTO, HayaB BO3BOJUTH CBOIO BaBmioHckyio OamrHio 6e3 Hac, OHM KOHYAT aHTporodaruei»
(cm.: HocrtoeBckuit ©.M. Bpates Kapamazossr. Y. 1-3 // Jloctoesckuit @.M. Cobp. cou.: B 15 T.
T. 9. M.: Hayka, 1991. C. 290 [36].
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CTBEHHOU CyOBEKTHOCTH. B mepBoM ciiyyae aHTponodarus u JyXOBHOE B3aUMOIIPO-
HUKHOBEHHE TPEACTAIOT 3BEHbSIMHU OJHOTO M TOTO € MHCTUYECKOrO IpoLecca.
VY JlanTe e Takoil aMOMBaJIEHTHOCTH HET: OTHONICHUS YTOJHHO U Pymkepu, Kak u
JpYTUX TPEIIHUKOB AJa, MPEACTaBIAIOT COOOH JHWIIb OMIO3WIMI0 OTHOLICHUSM
MeXIy ONakKeHHBIMHU AyliaMu Pas, uX napoAuiiHyro, MepeBepHyTYIO MOJIENb, IPEKIC
BCEro MOTOMY, YTO TOXKHpaHHE IPYyT Apyra uMmeeT y JlaHTe B IepByIO Odepens dTHde-
CKHI CMBICT, O KOTOpOoM VBaHOB B «JJUTMHCKOW pelwruu crpamaromero bora» e
ynomuHaeT. B camom nene, xak 3ameuaer I1. /[3Buncon, «/IBaHOB, Kak 1OCIe10BaTENb
JlvioHmca, HE CUMTAN STHYECKOE M3MEpEeHHe HeOOXOAUMOW COCTAaBIIIONICH MUCTHYE-
CKOTO ombITa. <..> B monnMannu IBaHOBa Tpex He 00SA3aTEIBHO SABISETCS STHUECKON
KaTerOpHUeii; OH MOXKET CTaTh CIIOCOOOM BBIMTH 3a MPECIIbl HHIUBHLYaTbHON CAMOCTH
U JJake TIEPBbIM 3TalloM MHHULMAIMK B MUCTHYeCKUH myTh» [12, p. 129-130]. B aToMm,
KaK OBUIO CKa3aHO BBIIIE, WCCIEMIOBATEIFHUIIA U YCMaTPUBACT KOPEHHOE OTIMYHE
Npanoa ot Jlante. Hamomuum B 3T0i1 cBsizu u u3BecTHBIE cinoBa C.C. ABepuHIiesa:
«C 4yeM y Hero ObUIHM TPYIAHOCTH, JIOJITO OBUIH ... — TaK 9TO YK CKOpee C MOHATHEM 3a-
MOBETH, TIPOCTOTO M OTHO3HAYHOTO boskbero 3ampera Ha Tpex» [37, c. 63].

Tema MHCTHYECKOTO B3aMMOIIPOHUKHOBEHHUS, OJTHAKO, pacKpbIBaeTcs u 'y JlaH-
Te Toxe, HO yxke B «Pato». Kak u3BecTHo, cam croxer «Pas» 3akioyaercs B BOC-
XOXICHUU Teposi Ha JiecsAToe HeOo DMmupes 1o JIeBATH HebecHbIM cepam, a 1BUTa-
TeJIeM CIOXKEeTa SBJSETCS COIPOBOXKIAIOIINA 3TO BOCXOXICHUE ITOCTOSHHBIA JHATIOT
nodTa ¢ obuTarensMu IMIHpest, KOTOpble HUCXOAT HaBCTpedy JlaHTe-epcoHaxKy,
‘ITO6BI OTBETUTH HA €ro BOIPOCHI O TalHax 6LITI/I$[ 1 IOMOYb EMY HpI/I6HI/I3I/ITBCH K
LIEJTA eT0 MyTH — co3epuanuto TaiHbel Tpoutibl. O0 00X MPUYHHAX PATOCTHOM TO-
TOBHOCTH, C KOTOPOH BCe OJakeHHBIE TyITH BCTpevaroTcs ¢ JlanTe, YnTaTenb y3HaeT
Ha MEpBBIX e CTpaHUIlax, elle B TPeThel MecHH, T1ie repoil becenyer ¢ OgakeHHON
[Mukkapaoi:

«OHa B OTBET, C TOTOBHOCTBIO U CO CMEIOIIUMCS B3TJIAA0OM:!
«Harmra mr000Bb He 3aTBOpSIET BpaT

Triepet MpaBeHbIM JKeJIaHUeM, KakK 1 Ta J1000Bb,

KOTOpasi XO4eT yroJl00uTh cebe Bech CBOI ABODPY.

[«Ond’ella, pronta e con occhi ridenti:

«La nostra carita non serra porte

a giusta voglia, se non come quella

che vuol simile a sé tutta sua corte».] (Par. 111, 42-45) [317]°.

I'epoem nBmxkeT cTpemileHHE K MO3HAHHUIO OJIAXKEHHOTO OBITHSA, 8 CBATHIMH —
CTpEeMJICHHE YJIOBIETBOPUTH €0 W3 MWIOCEPAHOHN JIOOBHU (caritas); IMHAMUKY OT-
HOIIICHUH MEXy HUMH JTydIlle BCErO ONMUCHIBAIOT CJIOBA CB. ABrycTrHa: «Kakux xe
He 0053aHbI MBI YIOTPEOJIATh YCUITUH K TOMY, Ja0BI BCE y4acTBOBaIH B JF00BHU ['oc-

30 B mensx coxXpaHeHHMs BEPHOCTH TOJIMHHHKY 3/€Ch W Jajee JOCIOBHBIA MEPEBOJ C UTAIbAHCKOTO
Hamr. — K.JI.
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mona, pagoctb 0 KotopoMm cocrapiser OnakeHCTBO Xxu3HH Hameih» [38]. Kak otme-
YyaeT WCCIIe/oBaTeNb Mo3Tuku obmieHus B «Komeaumy», «JlaHTe mokaspiBaeT OOro-
CJIOBHE Yepe3 YeI0BEYECKyI0 BCTpeuy»’'. B cBOK ouepenp, caMo OJIaKeHCTBO CBSI-
THIX B TEOJIOTHYECKOM CHCTEME JTAaHTOBCKOTO «Pas» ObLTO OB HEBO3MOXHO 0Oe3 JH00-

BU APYT K APYTY:

«U, uem OombImie JIFOJEH TaM HaBEPXY BIIOOISIOTCS,

TeM OOJIBIIIE TaM JIFOOBH, U TEM OOJIBIIIE TaM JIFOOST,

H, CIIOBHO 3€pKaJa, MepeAaroT Jr000Bb APYT APYTY».

[«E quanta gente piu la su s’intende,

piu v’¢é da bene amare, e piu vi s’ama,

e come specchio 1’uno a I’altro rende.»] (Purg. XV: 73-75) [31].

Onnako mo00Bb B «Paro» He TONBKO sBIsieTCs] 00MNUM aOCTPaKTHBIM YCIIOBHU-
€M BEYHOr0 OJIa)KEHCTBA CBSTBHIX, HO M IPEICTAET B CBOUX KOHKPETHBIX BHIAX, B
YaCTHOCTH B 36MHOH JpPYKECKOH JIFOOBH, COIPOBOXKIAIOIIECH BocxoxaeHue JlanTte-
nepconaxa’’. Kak no60Bb CBATBIX, TaK M KOHKPETHAs JPYXKECKas MPHUBI3aHHOCTh
COIIPOBOXIAIOTCS IO3HAHUEM COKPOBEHHBIX MBICJICH M YyBCTB IJIaBHOTO Teposi. Tak,
B VIII necan «Pas» 6e3BpemenHo nmorudmmii npunn Kapn Mapremn, qpyr u okpo-
BuTENb [laHTe, BCIOMUHAET 00 UX Apyx0e Ha 3eMIIe:

«TBI CUITBHO JIFOOMI MEHS, U ObLIT COBEPIIEHHO MPaB:
BeJIb, €CJIU OBI 5T TOOJIbIIE IPOOBUT BHU3Y, 5 TIOKa3al OBl TeOe
ropaszio 6oJIblie, YeM BEPIIKA MOCH JIFOOBM.

[«Assai m’amasti, e avesti ben onde;
che s’io fossi giu stato, io ti mostrava
di mio amor piu oltre che le fronde».] (Par. VIII, 55-57) [31].

B 10 xe Bpemsi Mapreinn BUAUT pajoCcTh CBOETO JIpyra, MOCKOJbKY CO3€pLAET
Bora, coBepiieHHOE 3epIiaio, B KOTOPOM OJIA)KEHHBIE BUIAT OTPAKCHHBIMH MBICIIH
IpyT npyra; JlanTe ke pamyercs ero cioBaM O JIMYHOH ApykOe, CBA3bIBABIIEH UX HA
3emMiie, M 3Ta €r0 PagocTh TeM Oojee MPHUATHA €My, YTO OTpakaeTcs B 3epKale
HEOECHOTO OJaKEHCTBA!

«ITockonbKy s JyMaro, 4TO BBICOKAsl pafocCTh,

KOTOPYIO BHYIIIA€T MHE TBOS pe€4b, O MOW CEHBOP,

Tam, I7ie BCSIKOe OJ1aro 3aBepiiacTcs U HaduMHASTCS,

BH/IHA TeOe TaK )K€, KaK U s BIXKY ee»

oHa ewie OoJsiee MUJIa MHE; ¥ 9TO [4yBCTBO| MHE TaK)Xe MUJIO,
n6o THI 3pHUILb €ro, co3epuas bora.»

31 Cm.: Webb H. Dante’s Persons: An Ethics of the Transhuman. Oxford: Oxford University Press,
2016. P. 175 [39].

32 Cum. 06 srom mozpobuee: Jlanna K. Tlostuka pagoctu B «Komenuuy Jlaure. OpUruHAIBHBINA TEKCT U
kaHoHndeckuit nepeson. CII6.: Anereits, 2021. C. 229-275 [40].
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[«Perod ch’i’ credo che ’alta letizia

che ‘1 tuo parlar m’infonde, segnor mio,

la “ve ogne ben si termina e s’inizia,

per te si veggia come la vegg’io»

grata m’¢ piu; e anco quest’ ho caroro

perché ‘1 discerni rimirando in Dio.] (Par. VIII, 85-90) [31].

3emHast Apyx0a, GUIHs, OKa3bpIBaeTCs HEMPEMEHHON COCTABIIIONIEH BOCXOXK-
JIEHUST; IaKe Ha CaMbIX BBICIIUX €T0 CTyNeHsx y Jlante He 3Byunt «Her 3emien®.

JlaHTe-nepcoHaX CTPEMUTCS TIOCTUYb MBICIIH U YyBCTBAa CBOMX HEOECHBIX CO-
O6eceqHUKOB. BIioTs 10 OMmupes — cepbl BEYHOCTH, B KOTOPOIl BOCKpPECEHHUE yiKe
COCTOSJIOCH, OH BCTPEYAET TOJIBKO JYIIW BHE BOCKPECIIMX TEJ U MOTOMY BUIMT HE
JIUIa, a JIIIb CBETOBBIC 000JIOUKH-KOKOHBI, CKPBIBAIOIIKME AyIIH. MeXy BHYTpEH-
HUM W BHEIIHHM H3MEPEHUSMHU 00pa3yercs TUHAMHYECKOE HampshKeHHe, 00yCIIoB-
JICHHOE JKEJTaHUEeM Teposi IPOHUKHYTH, C OJTHON CTOPOHBI, (PU3NUECKUM B3TIISIOM 32
3Ty 000JIOUKY, YTOOBI YBUCTh JIUIA COOCCETHUKOB, a C APYTrOoi — JYXOBHBIM B30POM
B UX JYIIH, 9TOOBI «II03HATH BCE, TIOJOOHO TOMY, Kak [OH] IO3HaH»>* UMH.

KynemuHatueit 3Toro HanpspkeHHsT B IOITHUECKOM SI3BIKE CTAHOBUTCSI 00pa-
30BaHUE HEOJIOTM3MOB C CEMAHTHKOW YMO3PHUTEJILHOI'O B3aMMOIPOHUKHOBEHUS B
IX mecHm, cnenyromeit 3a necapto Kapma Maprena, rioe lante oOpamiaercs k Ona-
XKEeHHOMY TpyOanypy Ponsko Mapcenbckomy:

«bor BUANT Bce, M TBOE 3pEHUE MMPOHUKAET B HETOY,

MOJIBUII 51, «O OJIaKEHHBIH TyX, TaK, YTO HHU OJTHO

JKeJIaHUe HE MOXKET YKPBIThCS OT TeOsl.

Taxk oT4ero ke TBOH roJjioc, 4TO BEYHO BECEIUT HEOO

BMECTE C TICHUEM TeX OJIarOYeCTHBBIX OTHEMH,

KOTOPBIE HOCAT KIOOYK U3 MECTH KPBLI,

HE yJIOBJIETBOPUT MOM >KEIaHUs?

Yk st ObI HE CTAJT KJIaTh TBOETO BOIIPOCA,

€cli OBl IIpOHUKA B TEOS TaK, KaK Tbl IPOHUKACIIIbL B MCHA)).

[«Dio vede tutto, e tuo veder s’inluiay,

diss’io, «beato spirto, si che nulla

voglia di sé a te puot’esser fuia.

Dunque la voce tua, che ’I ciel trastulla

sempre col canto di quei fuochi pii

che di sei ali facien la coculla,

perché non satisface a’miei disii?

Gia non attendere’ io tua dimanda,

s’io m’intuassi, come tu t’inmii».] (Par. IX, 73-81) [31].

33 Cwm.: ViBanoB B. CumBosnuka screruueckux nauain / Usanos B. Co6p. cou.: B4 1. C. 826.
34 Cwm.: Bubnus. Bproccens: XKusub ¢ Borom, 1989. 1 Kop. 13:12.



164 Conosvésckue uccneoosanus. 2023. Bumyck 1(77)
Solovyov Studies. 2023. Issue 1(77)

Tpu rnaronbpHEIX HEOJIOTHU3Ma B 9THX Cpokax s’inluia, m’intuassi u t’inmii, 06-
pa3oBaHHbBIE IyTeM NPUOABICHUS MPHUCTaBKH in- (B, BHYTPb) K OCHOBE JHYHBIX Me-
cronMeHuH lui (oH), tu (TBI) 1 mi (MEHS) ¥ O3HAYAOIINE, ECITH IOIBITATHCS TIEPEIaTh
UX TO-PYCCKHU AOCIOBHO, BHETOMBACTCS», «BTEOSUBAIICS» U «BMECHSMBACILIBLCS, OT-
PaKaroT MPOLECCHl compenetrazione (B3aMMONPOHUKHOBEHHS)®> — PEAILHOTO U Yae-
MOT0 — MEXIY TpeMsI CyObeKTaMu: CBATBHIM TpyOaxypom, [lante u camum TBoprom.

T. bapomuau (T. Barolini) Ha3bIBaeT 3TH HEOJIOTH3MBI YTBEPIKICHUEM «TPAHC-
LIEH/IEHTHOM JIMHTBUCTHYECKOM 3POTHKI»®, «PUTOPUYECKHM COBOKYIUIEHUEM» ', U,
BO3MOXHO, HECIlyJailHO OHM 3By4aT UMEHHO B HeOe BeHepsl, To ecTh B HeOe Ayi,
KOTOpbIC Ha 3eMJie HaXOAMINCH MOJ BIMSIHUEM 3TOH cepsl — rae Jlante u Bcrpeda-
etcst ¢ @onpkerTo. OHAKO OMUCaHUE B3aUMONPOHUKHOBEHUS B 3TOM 3IM30/€, CKO-
pee Bcero, ObIIIO Pe3yJIbTATOM BIOXHOBEHHS XPUCTHAHCKUMH JOKTPHUHAME MUCTHYE-
ckoro tena Lepksu u Tpouunr®.

Camo siBleHUE B3aMMOIIPOHMKHOBEHUS JIML TPOUIBI APYT B Ipyra MOAPOOHO
u sipko onucaHo y Moanna JlamackuHa, KOTOPBINA, B YaCTHOCTH, yTBepxkaaet: «Mno-
ctacu HaxogsaTcst OmHa B pyroit, He Tak, 4T0061 OHHM CITUBAINCH, HO TaK, YTO TECHO
coemuHsIOTCH, MO cioBy ['ocmoma, ckazaBmiero: A3 Bo Otme, m Otenm Bo MHe
(Un. 14, 11). <...> OHU COCIUHSIOTCS, KaK Mbl TOBOPWIIH, HE TaK, YTOOBI CIINBAJIKCH,
HO TaK, YTO TE€CHO NMPHUMBIKaIOT — OauH K [pyromMy u UMEIOT B3aMMHOE IPOHUKHO-
BeHHE 0e3 BCAKOrO CIUSHUA U CMEIIEHUA» .

JlanTe Mor OBITh 3HAKOM C 3TOH PUTOPUKOM, TaK KaK COJIEPIKABIINI ee TpaKTar
«TouyHoe M3IOXKEeHUE MpaBociiaBHOU Bepwl» (De fide orthodoxa) Obln mepeBesieH Ha
natuHcKuil s3bIK eme B 1150 r. u nepeckazan B «Cymme» [letpa JlomOapaua; ums xe
JlamMackvHa yIOMHHAETCS CaMMM MO3TOM B €0 IOCJIAaHMHM K MTAJIBSIHCKUM KapAuHa-
nam®. Ecnm 9T0 TaK, TO MOXKHO TIPEIION0KHUT, 9TO, YIOTPEOIIsis HEOTOTU3MbI MECTO-
MMEHHOH OCHOBBI C CEMaHTHKON B3aMMOIIPOHUKHOBEHMS B KOHTEKCTE IOCTOSIHHON
IUATEKTUKH MEXIy BHYTPEHHHM M BHEIIHHMM NpPOCTpaHCTBOM, JlaHTe BBOOHUT B 00-
JIACTh MEXIIMYHOCTHBIX OTHOIICHUI TPHHUTAPHYIO MOJIeIb. B 3TOM ero mosTtuka oka-
3pIBaeTCsl OJIM3KA U CO3BYYHA TeM pycckuM (ritocodam CepeOpsHOro Beka, KOTOphie

35 Cwm.: JTanpa K. Tostuka pagoctu B «Komenun» Jante. OpUrdHAIBHBIA TEKCT M KAHOHUYECKHIA TIEpe-
Boa. CII6.: Anereits, 2021. 540 c. [41].

36 Cm.: Barolini T. Dante’s Poets: Textuality and Truth in the “Comedy”. Princeton, NJ.: Princeton Uni-
versity Press, 1984. P. 116 [42].

37 Tam xe.

3% OtHomenus Mexty muiamu Tpoumsr, cornacHo X. Be66 (H. Webb), «pencTtaBnstor coboit Moziems
OTHOIIEHUH Mexny moabpMu B Pato» (cm.: Webb H. Dante’s Persons: An Ethics of the Transhuman.
P. 168); o muctuueckoM Tene Llepkeu cm.: Mersch E., Brunet R. Corps mystique // Dictionnaire de
Spiritualité ascetique et mystique: Doctrine et histoire: en 15 t. T. 2 / sous la dir. de M. Viller. Paris:
Beauscesne, 1953. P. 2378-2403 [43].

39 Cwm.: Jlamackun HMoann. TouHOE M3JI0KEHHE NMPABOCIABHOM Bepbl, 1, 8 [DnekTponnsiii pecypc]. Pe-
xKHUM Joctyma: https://azbyka.ru/otechnik/loann_Damaskin/tochnoe-izlozhenie-pravoslavnoj-very/1_10
(mara obpamenust: 20.12.2022) [44].

40 Cwm.: Simonetti M. Giovanni Damasceno // Enciclopedia Dantesca: in 6 vol. Vol. 3 / a cura di
U. Bosco. Roma: Treccani, 1984. P. 181 [45].
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«BO3BpATWJIM B YYEHHE O TPOWYHOCTH MATPUCTHUYECKOE MOHSATHE MEPUXOpE3nca, Hc-
none3yemoe mpr. MoanHom JlamMackuHBIM, W BHECIM B HETO MEPCOHATMCTCKHUI
cmbic»?!, Ona GM3Ka M MOSTHKE TIPOHUKHOBEHUS y Bstu. VIBaHOBa, MpUYeM HeE TOJb-
Ko B pabotax o JlocToeBckoM, HO U B Menoriee «YenoBek», B YaCTHOCTH B CTUXOTBO-
pennn «[lamsitu Bn. Dpray (OBbIBIIEro «10 KOHIA KH3HM OnmkaimmM apyrom VBa-
HOBa»*?), IJIe OTHOLICHUS MEKTy ONM3KUMH TAKXKE OMUCHIBAIOTCS MO TPHHHTAPHOU
mozienu (lyx coemuHsieT B OOIIEHUH IBYX CO3EPIAIONINX IPYT Ipyra CyOBEKTOB; KaK
u 'y JlanTe, CHMBOJIOM JTyXOBHOT'O B3aUMOIIPOHHKHOBEHUSI CITYKHT 3/1€Ch B30D):

Csepuiaercs LlepkoBs, koraa
Jpyr apyry B ria3a Mbl TIISIAUM

Haueprano VM Ha HeMm:

Jpyr B Ipyre yuTtaeM cel 3HaK;
B3aumHoe menyemM AMUHB,

U Tpetuit o6bpemitet aBoux [27, c. 215].

Jus cpaBHeHHs mpuBeneM KoMMeHTapuii X. BeOO k mociemHuM IecHSIM
«Pasp»: «I'oBopst 0 JlaHTe, MBI TOJKHBI BHINTH 332 PAaMKH MOJIEIH OTHOIIEHHUH “CyOb-
ekT-00beKT »*. COoracHo MCCIENOBaTENbHULE, KK U3 JIBYX COOECEHUKOB B
JUaorax Ha IMyTH K 3KCTa3y MPOHMKAET B3MVIAJOM B JPYroro, ¥ HMEHHO 3TO IpO-
HUKHOBEHHE 00eCIeunBaeT BO3MOXKXHOCTh CO3€pLAaHNs MU TpeThero, KOTOphIA Tak-
e cMOTpUT Ha HuX. Co3epiiaeMblil Bcernia sSBJsieTcs co3eplaTesieM, HiTH, BepHee, COo-
co3epuaTesieM, «I0 MOAIUHHO TpUHUTApHOW MOJENH, B paMKaX KOTOPOW HE Cylie-
CTBYeT ‘00beKTa’, a TpHaga CO3AeTCsl TpeMs CyObEeKTaMH, U B3TJISIIBI UX COCIAMHS-
I0TCSl B KPYTOBOM JIMHUN»*,

W y BanoBa, un y JlanTe pedsb UJET YKe He TOJIBKO 00 dpoce, HO B 0 OpaTcKon
mo0BH, (GWINK, KOTOpas WrpaeT TakkKe LEHTPAJbHYI0 pOJIb B Pa3sMBIILUICHUSIX
[1. dmopeHCKOr0 0 MecTe TPUHUTAPHON MOAENH B JIPYKECKHUX B3aMMOOTHOIICHH-
ax®: JIro6oBb K 6paTy — 9TO ABJIEHUE JAPYrOMY, TIEPEXO HA JAPYTrOro, KaK Obl BTEYE-
HUE B JAPYroro TOro BXOXJEHUsA B boKeCTBEHHYIO JKH3Hb, KOTOpOe B caMoM boro-
of1maromnieMcsi CyObeKTe CO3HaeTcs UM Kak BeaeHue Mcrunsl. <... > J[1000Bb 110051-
niero, nepeHocs ero S B 5 qrobumoro, B Thl, TeM caMbIM JIaeT JIOOMMOMY ThI cHITY
mo3HaBath B bore S mroGsmiero u moOuTh ero B bore. IloapiMasick Haj rpaHUIIaMU
CBOEW MpHUpOJBl, I BBIXOAUT M3 BPEMEHHO-IIPOCTPAHCTBEHHONW OTPAaHUYEHHOCTH U
BXxoJuT B Beunocts. TaM Bech MPOIIECC B3aUMOOTHOIIICHUS JIIOOSIIMX €CTh €IUHBIN

41 Cm.: AkcenoB-Meepcon M. CosepuanbeM Tpouis! cBATOM... [Tapamurma 068U B pyccKoi (GuiIoco-
¢un Tponunoctu. C. 31.

4 Cwm.: Ketinan B. ITo yecmotpenuto uckyccrsa. J{aute B nepesone B.®. Dpua u Bsu. Usanosa // Euro-
pa Orientalis. 2003. Bsim. 1(22). C. 222 [46].

43 Cm.: Webb H. Dante’s Persons: An Ethics of the Transhuman. P. 202.

4 Tam xe.

4 «JIpyx6a st DropeHckoro, Kak 6pak s CooBbeBa, yKasbBaeT Ha oTHoweHus Tpours» [18, ¢. 216].
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aKT, B KOTOPOM CHHTE3UpyeTCsl OECKOHEUHBIN psill, OECKOHEUHAs! CEpHsl OTAEIBbHBIX
MOMEHTOB JIFOOBH. JTOT €IUHBIH, BEUHBIH M OECKOHEYHBIH aKT €CTh €IUHOCYILNE
mobsmmx B bore. BmecTo oTAenpHBIX, pa3po3HEHHBIX, CaMOYIOPCTBYIOMMX S mo-
Jy4yaeTcs IBOMIIa — IBYEAMHOE CYIIECTBO, MMEIOIee HayajIo eIUHCTBA CBOEro B bo-
re: “finis amoris, ut duo unum fiant; npenen mo6BU — na aBoe eauHo OyayT”. Ho,
mpuToM, Kaxaoe S, kak B 3epkaiie, BUIUT B 00paze boxknem npyroro S cBoit obpas
Boxwuit» [47].

Cornacro A.b. llumkuny u I'.B. OGatHuHy, npeacTaBaeHre 0 QUINH Kak O
TIOHATHH, TIPUHAJICKAIIEM XPHCTHAHCKON JTHKE, YIOTpeOJIEeHHE ero B TEOJOrmye-
CKOM KITfo4e, ObUTO OTHIOAh HE Uykno MBaHOBy: camo ctuxorBopenue «llamsaru
Bn. Opna» B aByx OenoBbix aBrorpadax (u3 [Tymxunackoro doma u u3 PumMckoro ap-
XHBa), 1aTupoBaHHbIX 10 Qepans, oueBuano, B 1915 r., nocuno nassanue Pulio (6e3
nocesienust DpHy)*®. CTUXOTBOPEHHE UHTEPECHO I HAC, B YaCTHOCTH, TEM, 4YTO,
OPraHWYHO BIHMCHIBASACH B KOHIENIMIO «ThI ecu», TO €CTh B OOLIYI0 CHUCTEMY HACH
WBaHOBa 0 MPOHMKHOBEHUH B J[pyroro kak o HEMPEMEHHOM YCIOBHH COIPUKOCHOBE-
HUS ¢ 0OXKECTBEHHBIM HAa4YalloM, OHO, OJJHAKO, HE OCTaeTCsl a0CTPAKTHBIM: B HEM TIPH-
CYTCTBYET 3HAUUMBII DJIEMEHT JIMYHOU MPUBSI3aHHOCTH, 3eMHOU JPYKOBI, TOUb-B-TOUb
KaK B JIAHTOBCKUX TEPLUHAX, HOCBSIIEHHBIX auaiory ¢ Kapmom Mapremnom®’.

«CItajiocTh ¥ CBET [yXOBHOT'O C HAM OOIIEHUSI — TAKOB OBLJI COKPOBEHHBIN 3a-
MBICEIT ITHX CTPOK, — MOsICHAeT VIBaHOB B Tak M He OMyOJIMKOBAHHON padoTe, MOATro-
TOBJICHHOM YK€ Iociie CMepTH DpHA, ¢ KOTOPHIM I03Ta JIEHCTBUTEIHHO CBA3BIBAIH
TecHeiimme orHomenus*. — Kakoe-10 1eIoMyIpeHHOe YyBCTBO [3alpeTUIIO] BOC-
MPENSTCTBOBAIO MHE MPU3HATHCS, YTO 51 TOBOpIO 0 Hem» [48, c¢. 115]. anee lBaHoB
THUIIET, YTO OIU30CTHI0 ¢ DPHOM «IIPOU3BOJMIIOCH OUMILEHHE» Y B JIyllle CaMOTo aB-
topa. Takum oOpa3om, B TBOpuecTBe VBaHOBa Takke MOKHO HAWTH HMPUMEPHI MU-
CTHYECKOTO CO3epIaHMs, OMOCPEIOBAHHOTO JIPYKECKOH JFOOOBBIO, a HE IPOTHUYE-
CKHM BOCTOPTOM.

Tem He MeHee B cBoMX TekcTax o J[ante MIBaHOB HUKAaK HE MOJYEPKUBAET PO-
JI1 B3aUMOITPOHMKHOBEHMSI CBATHIX AYII M INIaBHOTO reposi «Komenuu» B ONMUCaHUH
MHUCTHYECKOT0 3KCTa3a: M0 €ro MHEHHIO, PEIIOCHITIKON U YCIOBHEM BOCXOXKACHUA
camoro JlanTe SBJIsIeTCI NMEHHO APOTHUECKUI BOCTOPT B OTHOIIEHHUAX ¢ bearpuue, B

46 Cm.: Tepenmcka Bstaecnaa MBaroBa co csuieRHEKOM [laBnom ®nopeHckum / my6n. urymena AH-
ponmnka (A.C. Tpybauesa), /I.B. Banosa, A.b. Illumkuna / Bsuecnas ViBaHOB: ApXHUBHBEIE MaTepHAIIBI
n uccienoBanus / otB. pea. JLA. Torormmsmmm, A.T. Kazapsa. M.: Pycckue cnoBapu, 1999.
C. 109 [48]; O6ataun I'.B. ®uAic Bsu. Msanosa kak pakypc k 6uorpaduu. C. 215 [28].

47 Cm.: O6ataun T'.B. ®@Mio Bsu. MBanosa kak pakypc k 6uorpaduu. C. 215 [28]; Keitnan B. «/Ipyr
IpYTy B TJa3a MBI TJBIIHM. ..»: XpOHHKa JIpYyXObl BsruecnaBa IBanosa n Brnagumupa DpHa // Bsraecnas
WBanoB. HccnenoBanus u Marepuansl. Bem. 2 / mox pen. H.IO. I'psikanosoit, A.b. Ilnmkuna. CII6.:
PXTA, 2016. C. 162-196 [49].

4 Cwm.: Ketinan B. «JIpyr apyry B riiasza Mbl TISIUM. .. ». XpOHKKa IpYxObl Bsiuecnasa Msanosa u Bia-
mumupa OpHa. C. 162-196 [49]; Mapuenko O. ITamsre cepaua // Mapuenko O. Fabulae selectae.
M.: Acxans, 2016. C. 159-165 [50].

4 Cm.: O6artaun I'.B. «®Aio» Bsa. UBanoBa kak pakypc k 6uorpapuu. C. 222.
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TO BpeMs KaK B JICHCTBUTEIILHOCTH B ITO3ME BOCXOXJICHUE HEMBICIUMO M 0€3 UHOTO
BUJA JIIOOBH, TPOSIBISIOIETOCS, B YACTHOCTH, B AMAIOTax Teposl ¢ 3eMHBIMH 3HAKO-
MBIMH, POACTBEHHUKAMH U U3BECTHBIMU IOATY HCTOPUYECKUMU IEPCOHAKAMU, HBIHE
nproOIIeHHBIME K HeOeCHOI ciaBe.

B «Parw» (eHOMEH AyXOBHOTO B3aMMONPOHHKHOBEHHUS OMHUCAH SPYe BCETrO
OTHIOZb HE B AIU30JaX, NOCBSIICHHBIX co3epuaHuio bearpuye, a B pacCMOTPEHHBIX
BEIIIIE crieHax Oecex ¢ 3eMHBIM JipyroM Kapmom Mapremmom u tpybanypom Doibko
Mapcensckum. Ecnu B TpaktoBke MIBaHOBa JaHTOBCKMK 3KCTa3 — KaK U 3KCTa3 JIIO-
00r0 HCTUHHOTO CHMBOJIFCTA — HAYMHAETCS C 3POCa, a 3aKaHUYMBAETCS BOCXOKICHH-
€M B CBEPXYYyBCTBEHHYIO OOJIACTh W Jajiee BCTpeda ¢ J[pyrmm CBSI3BIBaeTCS yxkKe C
HUCXOX/IEHUEM 00OpaTHO B TBapHBIH MUp, TO y camoro JlaHTe mporecc skcTaza o0y-
CJIOBJIMBACTCA U ONPCACIIACTCA B3aUMHBIM JYXOBHBIM YMOIIOCTHIXCHHUEM. B TBOpYC-
cTBE x€ /IBaHOBa B3aUMONPOHUKHOBEHHE MOJAETCSl KaK HEMPEMEHHOE YCIIOBUE T'psi-
IyIei cCOOOPHOCTH: «...TpsAAyInas MucTepusi B MCTUHHOM, T.€. TCYPrU4ecKOM, 3Ha-
YEHWH JTOTO CiioBa OyJeT Mmoxoka Ha TO coOpaHHe BEPHBIX, KOrJa “Bce OHU OBLTH
€IUHOYIIHO BMECTE”, IPU HACTYIUICHUU AHS nepBoi Ilsatuaecsatauusl no Bockpe-
cennu [ocnognem...» [13, c. 6507,

OpnHako Takass MUCTEpuUs, 10 Mbicid VBaHOBa, XKIET €AMHOE YEIOBEUECTBO
JUIIG B OYAyIIEeM, B TO BpeMs KaK B HACTOAIIEM XYI0KHHUK B DKCTa3e MPEeTepIeBacT
«OTpEIIEHHBIN, OelbIi Pa3phlB ¢ 3€NEHBIM J00M» .. Mied pa3phiBa ¢ 3€JI€HBIM JI0-
JIOM KaK Haydajia COCAMHCHHA C IYXOM 3BYYUT U B OJHOUMCHHOM CTUXOTBOPCHUU H3
kauru «KopMure 3Be31p1»:

Jlep3HH BOCCTaTh 3eMJIH MPECTONIOM!
KprinaTerii HanpsAryu nopeIs!

Beps 1yxy — ¥ ¢ 3eJ€HBIM J0JI0M

Caoii Oeublii TopokecTBYH paspsis! [52, c. 603].

B nostuke [lante putopuky TopKecTBa paspbiBa He OOHapyxuTh. [y Hero,
HATpPOTHUB, YK€ B CAM MOMEHT JKCTa3a, JUIS TOTO YTOOBI €ro JHAajor C BEYHOCTHIO
MOT COCTOATBCSI, HEOOXOAMMO COETUHEHUE — «CBSITHIX OOLIEHHE», MOHITOE HE Kak
oOpallieHue K CBEpXJIMYHOMY, a KaK BBIXOJ] BO BHEIIMYHOE yepe3 JuyHoe. IHTeHCuB-
HO€ BO3/IEWCTBUE NMPUCYTCTBUS KAXKJOTO M3 OJIaXKEHHBIX APYT Ha Ipyra COBEPIIEHHO
Y CBSITBIX U YACTUYHO JIOCTYITHO caMoMy JlaHTe mocyie ero mpeyeioBeYeHNs.

Takum 00pa3oM, OpUTHHATIBHOE ONHCAHKWE JAHTOBCKOTO 3KCTa3a OTIUYAETCS
OT €ro MBaHOBCKOHM WHTEpIpeTalu TeM, 9To «Thl ech» 00palieHo He TONbKO K be-
aTpuue u oT Hee K TBopIly, HO M K ONMKHEMY, K APYTY, B3IJISA Ha KOTOPOIO M03BO-
nsiet [lante yBuaets bora B HeM u BMecTe ¢ HUM. Takas KOHIEMIHs 9KcTa3za HEOObI-

30 Cwm. Takxe: Wlop-Hewapt O. Beenenue // Usanos B. Cobp. cou.: B 4 1. T. 1. Bproccens: Foyer
Oriental Chrétien, 1971. C. 9 [51].
31 Cwm.: ViBanoB B. CumBonuka screruueckux Havan / Usanos B. Co6p. cou.: 84 1. T. 1. C. 825.
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YaiiHO OJIM3Ka WBAaHOBCKOW M€ O MUCTUYECKOM MPO3PEHUH UYepe3 TAMHCTBO MEX-
JUYHOCTHBIX OTHOILIEHHH — B TOM YHCIIe, U B paMKaxX (UM, a pUTOPUKA OTMCAHHS
3THX OTHOIICHHH POJICTBEHHA PUTOPUKE, HCIIOJIB3yeMOH B CTUXOTBOpeHUH «IlamsTi
Bn. Dpua» u padote o Joctoesckom. Henapom u k «Komenum» Jlante, u k TekcTam
VBaHoBa OKa3bIBAIOTCSI MPHUMEHUMBI KaTeTOPHH MEPCOHATHCTCKON (unocopuu by-
6epa u JleBunaca®’. Onnako cam MBaHOB, HACKOJILKO MOKHO CYIMTh, HE OOHAPYKH-
BAaeT JIAHHOW Mapajuie]d M, COOTBETCTBEHHO, HE PACIPOCTPAHIET €€ Ha KOHIEIIIIHIO
BOCXOXJICHUsSI B CTaThiAX, Tae JlaHTe SBIAETCS OCHOBHOW MOAEIBIO CHMBOJIMCTCKOTO
TBOpYECTBA.
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