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As a result of a military takeover in February 2021, Burma/Myanmar
has rapidly seen an escalation of violence, arrests and brutality spreading
throughout the country, perpetrated by the State Administration Council
(SAC). A civil disobedience movement has quickly grown, with large
parts of civil society taking to the streets. News and videos about the
Myanmar Spring Revolution (Ngwe Oo Taw Hlan Yay) largely circulated
on the social media, showing how Burmese protesters employed protest
songs, performing arts, religious and ritual beliefs in defiance to the
military. By considering the flow across social media, the paper
explores the multiple sonic/ritual strategies implemented by Burmese
protesters in the early stages (February-April 2021) of the Myanmar
Spring Revolution. Drawing on online conversations with Burmese
performers and religious practitioners, the paper analyses the role of
sounds, music, ritual and religious beliefs as signs of dissent across
Burmese society, and their impact through social media.

Religious matters are perceived by the world rather differently in the
post-9/11 era. It is not unusual that violence and brutality that spring
from religious conflicts are recurrently brought to public view with
instant broadcast through social media platforms; but messages of
religion-oriented positivity are also widespread on the internet. Some

of these instances are fueled by religious music, which often plays a
defining role in reinforcing the position of a religion. People engaged
with a religion may be entangled in a myriad of issues when crossing

the boundary to “other” religious views. Whether they live in a sphere of
cosmopolitanism or cultural homogeneity, the acquisition of knowledge
about different religions may unfortunately cause them to be othered

or stigmatised socially by their fellow group members. Therefore,
dialogues—between individuals, sects, denominations, or selves—are
needed in order to achieve understanding in an interfaith system; but we
are confronted by more critical questions. Can religious music deliver
universal values across religions and benefit all? How can we not deprive
others from appreciating religious music that may appear “harmful” to
individual religiosity? How do we practice exploring “otherness” without
losing our “own” religion? Despite promoting inter-religious dialogues
and exchange, can we reach a satisfactory consensus intra-religiously?
This ethnographic study problematises inter-religious characteristics

in religious music and also gathers viewpoints about inter-religious
encounters in modern Malaysia, with a particular focus on dialogues with
Buddhist and Christian practitioners in Malaysia. A repertoire selected
from music related to Buddhism and to Christianity serves as the source
of sonic encounter with informants who were grouped and interviewed
for cross-religious examination. The results reflect the complexity and
multi-faceted layers in inter-religious dialogues that are conducted among
people living in a cosmopolitan but fragmented community in Malaysia.



