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作品《书写音乐—无声的旋律：
塞维利亚的理发师》的捐赠

阿德丽亚娜·叶星 /文

蒋思琪 /翻译

继展览的成功之后，作为艺术家与博物馆、中意两国之

间富有成效的合作的标志，洛齐于 2023 年 11 月 23 日向博洛

尼亚国际博物馆和音乐图书馆捐赠了题为《书写音乐—无

声的旋律 ：塞维利亚理发师》的作品。此后，该作品成为博

物馆藏品的一部分，并在博物馆永久陈列中展示 ：它被放置

在 7 号厅《塞维利亚理发师》手稿的同一个陈列柜中，紧挨

着原版亲笔签名手稿，营造出东西方之间强烈的音乐对话。  

作品的详细描述如下 ：

标题 ：“书写音乐—无声的旋律 ：塞维利亚的理发师”

原标题 ：写乐·无声之歌·《塞维利亚的理发师》

作者 ： 洛齐（杭州，1960）

材质 ：纸本水墨

尺寸 ：20×100cm

格式 ：10 页折叠书（每页宽度 10 厘米）

年份 ：2023

估计价值 ：6000 欧元
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《写乐·无声之歌·“塞维利亚的理发师”》 
作品的捐赠



291水墨的声音·洛齐与书法主义 30 年

在这件作品中，艺术家从《塞维利亚的理发师》的音乐

咏叹调中汲取灵感，将这些旋律转化为一系列书法符号，其

灵感源自中国最古老的乐谱体系“敦煌曲谱”，由古代符号 /

简单的文字组成。他根据个人原创的诠释对其进行了改造，

将歌剧的音乐转化为“视觉可见的乐谱”，节奏感强、动感十

足，具有不可分割的书法质感，正如其所属的“书写音乐—

无声旋律”（2018 － 2023）系列的另一部作品一样。

在作品的正面，音乐符号从右到左依次转录，形成柱状（共 

31 个），就像它们是书面文本中的传统字符一样。文字完全用

黑色墨水书写。抄本左右各有艺术家的三枚红色印章，右边

一枚左边两枚，代表艺术家本人的签名。最后，左端有作品

题跋，注明创作年份和月份“二〇二三 九月”（2023 年 9 月），

后面写有艺术家名字“洛齐”，以及创作地点“里斯本”。

作品背面刻有甲骨文“塞维利亚的理发师”字样，即“The 

Barber of Seville”的中文翻译。每张纸上都转录有不同的字符。

阅读方向是从右到左。在最后一张纸上，最后一个字符旁边，

落款再次以从上到下、从右到左阅读的两个垂直列显示 ：在

第一列中，艺术家写下了“罗西尼的作品”，而在第二列中，

作者的名字“洛齐”、作品的创作年份“二〇二三”（2023 年）

和地点创作“里斯本”。

精装本的金色长方形内，有两栏书法题字 ：右侧第一栏，

上有“罗西尼”（Rossini），下有“洛齐书”，第二栏有“塞维

利亚的理发师”和“二〇二三”（2023 年），作品完成年份。 

为了在黄金矩形中书写两个落款和标题，艺术家使用了

一种完全个人的风格，这种风格源于对两种不同书法形式的

改造 ：行书和汉代（公元前 206 年 - 公元 220 年）使用的一

种特殊形式的隶书。
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上 /洛齐 写乐·无声之歌· “塞维利亚的理发师” （作品正反面）纸本水墨 
20×100 厘米 2023

Above: Luo Qi, “Writing Music - Silent melodies - The Barber of  Seville” (Front and 
reverse of  the artwork), ink on paper, 20×100cm, 2023 

右下：作品《书写音乐—无声的旋律：塞维利亚的理发师》的捐赠契约 

Below Right: Deed of  donation of  the artwork “Writing Music - Silent Melodies: 
The Barber of  Seville”
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洛齐的作品“写乐·无声之歌· 
塞维利亚的理发师”  陈列于
罗西尼手稿《塞维利亚的理
发师》旁  博洛尼亚国际音
乐博物馆与图书馆 7号展厅

Luo Qi’s artwork “Writing Music 
- Silent Melodies - The Barber 
of  Seville”  displayed next to the 
Rossini's manuscript of  “The 
Barber of  Seville”, Room 7 of  
the International Museum and 
Library of  Music, Bologna 
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The Donation of the Artwork 
“Writing Music - Silent Melodies: The Barber 
of Seville”

By Adriana Iezzi

Following the success of the exhibition and as a sign of fruitful 
collaboration between the artist and the museum and between 
China and Italy, on November 23, 2023 Luo Qi donated his 
work entitled “Writing Music - Silent Melodies: The Barber of 
Seville” to the International Museum and Library of Music in 
Bologna.  Since then, the work has been part of the collection 
of the museum and it has been shown in the permanent display 
of the museum: it has been placed in the same showcase of 
“The Barber of Seville” manuscript in Room 7, next to the 
original autographed manuscript, so as to create a very strong 
musical dialogue between East and West.  

A detailed description of the work follows:
TITLE: “Writing Music – Silent Melodies: The Barber of 
Seville”
ORIGINAL TITLE: 写乐·无声之歌· “塞维利亚的理发师” 

AUTHOR: Luo Qi 洛齐 (Hangzhou, 1960)
MATERIALS: ink on paper
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DIMENSIONS: 20×100cm
FORMAT: folding book of 10 pages (the width of each page 
is 10 cm)
YEAR: 2023
ESTIMATED VALUE: 6000 Euros

In this work, taking inspiration from the musical arias of “The 
Barber of Seville”, the artist translates these melodies into 
a concatenation of calligraphic signs inspired by the most 
ancient Chinese musical notation system, the “Dunhuang 
Musical Notation System” (Dunhuang qupu/Dunhuang 
yuepu 敦煌曲谱 / 敦煌乐谱 ), made up of ancient symbols/
simple characters. Reworking it according to his personal and 
original interpretation, he transforms the opera’s music into 
a “visual and visible score,” strongly rhythmic and dynamic, 
with an inextricably calligraphic texture, as the other works of 
the series “Writing Music – Silent Melodies” (2018-2023) it 
belongs to.

On the front of the work, the musical symbols are transcribed 
one below the other from right to left, to form columns (31 
in total), exactly as if they were traditional characters within 
a written text. The text is entirely written in black ink. To the 
right and left of the transcription there are three red seals of the 
artist – one on the right and two on the left, which represent the 
signature of the artist himself. Finally, on the left end, there is 
the colophon of the work with the indication of the year and 
month of execution “Er ling er san jiu yue  二〇二三，九月 ” 
(October 2023), followed by the name of the artist Luo Qi 洛齐”, 
and the place of creation “Lisiben 里斯本 ” (Lisbon). 
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On the back of the work there are the Chinese characters 
“Saiweiliya de lifashi 塞 维 利 亚 的 理 发 师 ”, the Chinese 
translation of “The Barber of Seville”, written using oracle 
bone script (jiaguwen). A different character is transcribed on 
each sheet. The reading direction is from right to left. On the 
last sheet, next to the last character, the colophon is reported 
again in two vertical columns that are read from top to bottom 
and from right to left: in the first column the artist writes 
“Luoxini de zuopin 罗西尼的作品 ” (Work by Rossini), while 
in the second column, he transcribes the name of the author 
“Luo Qi 洛齐 ” , the year of execution of the work “Er ling er 
san 二〇二三 ” (2023) and the place of creation “Lisiben 里斯

本 ” (Lisbon). 

洛齐的作品“写乐·无声之歌·塞维利亚的理发师” 陈列于罗西尼手稿《塞

维利亚的理发师》旁  博洛尼亚国际音乐博物馆与图书馆  7 号展厅

Luo Qi’s artwork “Writing Music- Silent Melodies - The Barber of  Seville” 
displayed next to the Rossini's manuscript of  “The Barber of  Seville”, Room 7 
of  the International Museum and Library of  Music, Bologna
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299水墨的声音·洛齐与书法主义 30 年

On the hard cover, in the golden rectangle, there is a calligraphic 
inscription in two columns: in the first column on the right, there 
are the characters “Luoxini 罗 西 尼 ” (Rossini) at the top, and 
“Luo Qi shu 洛齐书 ” (Calligraphy by Luo Qi) at the bottom, 
while in the second column “Saiweiliya de lifashi 塞维利亚的

理发师 ” (The Barber of Seville) and “Er ling er san 二〇二三 ” 
(2023), the year of execution of the work. 

To write the two colophons and the heading in the golden 
rectangle, the artist uses an entirely personal style that stems 
from the reworking of two distinct calligraphic forms: the 
“running script” (xingshu) and a particular form of “official 
script” (lishu) used in the Han era (206 BC - 220 AD).
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300 SOUNDS OF INK LUO QI AND 30 YEARS OF CALLIGRAPHYISM

7 号展厅 国际音乐博物馆与图书馆 博洛尼亚

Room 7 of  the International Museum and Library of  Music in Bologna
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