
SOUNDS OF INK
Luo Qi and 30 Years of Calligraphyism

水墨的声音
洛齐与书法主义30年

Edited by Adriana Iezzi

(意) 阿德丽亚娜·叶星   著



SOUNDS OF INK
Luo Qi and 30 Years of Calligraphyism

水墨的声音
洛齐与书法主义30年

Adriana lezzi

Professor of Chinese Language and Culture 
at the Department of Interpretating and 
Translation (DIT) of the University of Bologna. 
Principal Investigator of the European 
Research Council (ERC) Starting Grant project 
“WRITE - New Forms of Calligraphy in 
China: A Contemporary Culture Mirror” (GA 
n° 949645). Chief curator of exhibitions on 
contemporary calligraphy such as “Writing the 
Divine Comedy: Three Calligraphic Traditions 
Meet in Egypt” (2017), “The Music of Ink” 
(2018), “Luo Qi: Writing Music” (2019), and 
“Sounds of Ink” (2023). Author of three books 
on Calligraphyism (Luo Qi: A Practitioner of 
Calligraphyism, The Music of Ink – Milan, and 
Luo Qi: Writing Music – Bologna), and several 
scientific articles on Chinese contemporary 
calligraphy, and co-author of a monograph on 
Chinese graffiti art (Graffiti in China). 

阿德里亚娜·叶星

意大利博洛尼亚大学中国语言文化教授和

欧洲研究委员会（ERC）项目“WRITE——
中国书法新形式：当代文化镜像” ( G A . 
949645)”首席研究员。当代书法展览主特策

划，如“书写《神曲》：三种书法传统在埃

及交汇”（2017年）、“墨乐” （2018年）、

“洛齐：写乐”（2019年）和“水墨的音乐”
（2023年）。三部书法主义著作的作者

（《一个书法主义者洛齐》、《墨乐·米

兰》和《洛齐写乐·博洛尼亚》），并发

表过多篇关于中国当代书法的学术论文，

同时参与合著了关于中国涂鸦艺术的专著

（《中国涂鸦艺术》）。



水墨的声音定稿.indd   1水墨的声音定稿.indd   1 2026/2/4   20:382026/2/4   20:38

书法主义文献丛书

洛 齐 主编

CALLIGRAPHYISM: A SERIES OF BOOKS
Edited by Luo Qi



SOUNDS OF INK 
LUO QI AND 30 YEARS OF CALLIGRAPHYISM

（意） 阿德丽亚娜·叶星 著
Edited by Adriana Iezzi

C A L L I G R A P H Y I S M
A S E R I E S  O F  B O O K S

EDITED BY LUO QI

Bologna University Press

水墨的声音定稿.indd   2水墨的声音定稿.indd   2 2026/2/4   20:382026/2/4   20:38



SOUNDS OF INK 
LUO QI AND 30 YEARS OF CALLIGRAPHYISM

（意） 阿德丽亚娜·叶星 著
Edited by Adriana Iezzi

水墨的声音

洛齐与书法主义30年

书法主义文献丛书  
洛 齐 主编

C A L L I G R A P H Y I S M
A S E R I E S  O F  B O O K S

EDITED BY LUO QI

Bologna University Press

水墨的声音定稿.indd   3水墨的声音定稿.indd   3 2026/2/4   20:382026/2/4   20:38

SOUNDS OF INK
Luo Qi and 30 Years of Calligraphyism

水墨的声音
洛齐与书法主义30年

Edited by Adriana Iezzi
(意) 阿德丽亚娜·叶星   著



鸣谢

博洛尼亚国际音乐博物馆和图书馆给予照片版权

©2019 Bologna of the International Museum and Library of Music, 

Biblioteca Universitaria di Bologna

水墨的声音定稿.indd   4水墨的声音定稿.indd   4 2026/2/4   20:382026/2/4   20:38

This publication is part of the “WRITE - New Forms of Calligraphy in China: A Contemporary Culture 
Mirror” project, funded by the European Research Council (ERC) under the European Union’s Horizon 
2020 research and innovation funding programme (Grant agreement n. 949645). It reflects the views only 
of the authors, and the European Research Council cannot be held responsible for any use which may be 
made of the information contained therein. 

该出版物是作为写入WRITE 项目的一部分创建。该项目得到了欧洲研究委员会（ERC ）欧盟“地
平线2020”研究和创新计划的资助（资助协议编号 949645 ）。本出版物仅反映作者的观点，欧洲
研究委员会（ERC）不对任何使用其中所载信息的行为负责。

The illustrations were selected by the editor of the volume, together with the artist Luo Qi and in collabo-
ration and agreement with the authors.

本卷插图由主编与艺术家洛齐共同遴选，并经与作者协商及达成共识。

Special thanks to the artist Luo Qi and the International Museum and Library of Music.

特别鸣谢艺术家洛齐及国际音乐博物馆与图书馆。

Texts are licensed under the Creative Commons License CC BY-SA 4.0 by the Authors and the Bologna 
University Press, if not credited otherwise .

文本由作者和博洛尼亚大学出版社根据知识共享，版权归属，相同方式共享4.0 国际公共许可
证，如未另行注明  (知识共享)

Fondazione Bologna University Press
Via Saragozza 10, 40123 Bologna
tel. (+39) 051 232 882

www.buponline.com
e-mail: info@buponline.com

ISBN: 979-12-5477-758-9
ISBN online: 979-12-5477-759-6
DOI 10.30682/9791254777596

Back cover image: Luo Qi and Silvio Ferragina, “Sound MAP” (2023), 2 scrolls, ink on paper,  
ca. 1200×70 cm (each), stairwell of the entrance of the International Museum and Library of Music, Bologna
洛齐与塞尔维奥·菲拉吉纳，“声音地图”， 两卷， 纸本水墨 ，1200×70厘米（每个）， 2023
年， 博洛尼亚国际音乐博物馆与图书馆入口楼梯间

First edition: February 2026



鸣谢

博洛尼亚国际音乐博物馆和图书馆给予照片版权

©2019 Bologna of the International Museum and Library of Music, 

Biblioteca Universitaria di Bologna

目录 Index

序 No.1/ 珍妮·塞尔维诺  1

Introduction-1 / Jenny Servino  3

序 No.2 / 弗朗西斯卡·加塔  7

Introduction-2 / Francesca Gatta  9

论文 / Essays:

“水墨的声音：洛齐与书法主义 30 年”展览 

在《八千颂歌》、《无声之歌》和《声音的图像》之间漫步  

/ 阿德丽亚娜·叶星  15

On “Sounds of Ink: Luo Qi and 30 Years of Calligraphyism” 
Exhibition. A Journey through Eight Thousand Verses,Silent Melodies and 

Sound Images  / Adriana Iezzi  53

水墨的声音：书写的音乐与精神的颂歌 /洛齐  97

Sounds of Ink: The Musicality of Writing and the Ode to Spirituality

 / Luo Qi  104

关于 2023 年 10 月在博洛尼亚展出的洛齐作品的思考 

/ 劳悟达  117

Musings on Artworks by Luo Qi seen in Bologna in October 2023 

/ Uta Lauer  131

韵律叙事 :探寻谷文达和洛齐的艺术与音乐的关联 

/ 唐艺梦  149

Rhythmic Narratives: Exploring Gu Wenda and Luo Qi's Artistic 

Connection with Music/ Daniela Zhang Cziráková  170

水墨的声音定稿.indd   5水墨的声音定稿.indd   5 2026/2/4   20:382026/2/4   20:38

目录 Index

序No.1 / 珍妮·塞尔维诺� 1

Introduction 1 / Jenny Servino� 3

序No.2 / 弗朗西斯卡·加塔� 7

Introduction 2 / Francesca Gatta� 9

论文/ Essays:

“水墨的音乐: 洛齐与三十年的书法主义”展览  
 在《八千颂歌》、《无声之歌》和《声音的图像》 
之间漫步/ 阿德丽亚娜·叶星� 15

On “Sounds of Ink: Luo Qi and Thirty Years  
of Calligraphyism” Exhibition. A Journey through  
Eight Thousand Verses, Silent Melodies  
and Sound Images / Adriana Iezzi� 53

水墨的声音: 书写的音乐与精神的颂歌 / 洛齐� 97

Sounds of Ink: The Musicality of Writing and the Ode  
to Spirituality / Luo Qi� 104

关于 2023年 10月 在博洛尼亚展出的洛齐作品的思考  
/ 劳悟达 � 117

Musings on Artworks by Luo Qi Seen in Bologna  
in October 2023 / Uta Lauer � 131

韵律叙事：探寻谷文达和洛齐的艺术与音乐的关联  
/ 唐艺梦� 149

Rhythmic Narratives: Exploring Gu Wenda and Luo Qi’s  
Artistic Connection with Music / Daniela Zhang Cziráková� 170



展览 / The Exhibition: 

布展 /阿德丽亚娜·叶星  199

The Exhibition Display / Adriana Iezzi  216

通过活动、表演和研讨会连接书法与音乐 / 玛塔·R·比谢利亚、

丹尼尔·卡钦、 阿德丽亚娜·叶星 、玛蒂娜·梅伦达  237

Connecting Calligraphy and Music through Activities, Performances and 
Workshops / Marta R. Bisceglia, Daniele Caccin, Adriana Iezzi, Martina 
Merenda  261

作品《书写音乐—无声的旋律：塞维利亚的理发师》的捐赠 

/ 阿德丽亚娜·叶星  292

The Donation of the Work 

"Writing Music - Silent Melodies: The Barber of Seville" 

/ Adriana Iezzi  296

博物馆 / The Museum:

博洛尼亚国际音乐博物馆和图书馆  302

The International Museum and Library of Music – Bologna  306

博洛尼亚国际音乐博物馆和图书馆的中国乐器收藏 

/ 洛伦佐·恰洛冯特  315

The Collection of Chinese Musical Instruments of the International 
Museum and Library of Music – Bologna / Lorenzo Chiarofonte   322

洛齐 : 艺术家简历 /阿德丽亚娜·叶星  331

Luo Qi: Short Biography of the Artist / Adriana Iezzi  333

水墨的声音定稿.indd   6水墨的声音定稿.indd   6 2026/2/4   20:382026/2/4   20:38

展览/The Exhibition: 

布展 / 阿德丽亚娜·叶星� 199

The Exhibition Display / Adriana Iezzi� 216

通过活动、表演和研讨会连接书法与音乐  
/ 玛塔·R·比谢利亚、丹尼尔·卡钦、阿德里安娜·叶星 、 
玛蒂娜·梅伦达� 237

Connecting Calligraphy and Music through Activities,  
Performances and Workshops / Marta R. Bisceglia,  
Daniele Caccin, Adriana Iezzi, Martina Merenda� 261

《写乐·无声之歌· “塞维利亚的理发师”》作品的捐赠  
/ 阿德丽亚娜·叶星� 290

The Donation of the Artwork “Writing Music –  
Silent Melodies: The Barber of Seville” / Adriana Iezzi� 296

博物馆/ The Museum:

博洛尼亚国际音乐博物馆和图书馆� 302

The International Museum and Library of Music – Bologna � 306

博洛尼亚国际音乐博物馆和图书馆的中国乐器收藏  
/ 洛伦佐·恰洛冯特� 315
The Collection of Chinese Musical Instruments  
of the International Museum  
and Library of Music – Bologna / Lorenzo Chiarofonte � 322

洛齐: 艺术家简历/ 阿德丽亚娜·叶星 � 331
Luo Qi: Short Biography of the Artist/ Adriana Iezzi� 333



237水墨的声音·洛齐与书法主义 30 年

通过活动、表演和研讨会连接书法与音乐

介绍 

本文对 2023 年 10 月 12 日至 11 月 5 日在意大利博洛尼

亚国际音乐博物馆和图书馆举办的“水墨的声音 ：洛齐与书

法主义 30 年”展览相关活动进行了回顾探索。“书法主义”

由洛齐于 1993 年创立，代表了中国当代主要书法运动之一，

旨在通过其美学原则和语义功能，将书法变成一种全球化的

艺术形式（Iezzi  2019）。早在 20 世纪 80 年代中期，书法就

玛塔·R·比谢利亚、丹尼尔·卡钦、

阿德丽亚娜·叶星、玛蒂娜·梅伦达 1/ 文

蒋思琪、王寒 /翻译

1. 本文各部分均已经共同讨论并最终定稿。仅出于学术目的，我们在此

认定：第一部分由 Adriana Iezzi 和 Martina Merenda 撰写，第二部分由

Adriana Iezzi 和 Daniele Caccin 撰写，第三部分由 Martina Merenda 撰
写 , 第四部分由 Martina Merenda 撰写，第五部分由 Daniele Caccin 和

Adriana Iezzi 撰写第六部分由 Marta R. Bisceglia 撰写。引言和结论由所

有作者共同撰写。本文的基础资料可在 https://amsacta.unibo.it/

id/eprint/8575/ 中查阅。
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238 SOUNDS OF INK LUO QI AND 30 YEARS OF CALLIGRAPHYISM

经历了根本性的转变，并在视觉和表演艺术的各个领域爆发

出无数不同的艺术形式，进入了国际当代艺术的舞台（Iezzi 

2013 ；洛齐 2001 ；濮列平，郭燕平 2005 ；刘灿铭 2010）。

该展览及其相关活动通过一种可以普遍使用并可定义为“书

写符号的音乐”或“线条音乐”的非语义语言来表达书法、

音乐和其他艺术形式之间的互动（Iezzi  2018）。秉承书法与

其他艺术形式互动的理念，展览期间，意大利博洛尼亚国际

音乐博物馆和图书馆举办了多项活动，为观众和艺术家创造

了交流的空间。

本文描述的活动有 ：1）展览开幕式（2023 年 10 月 12

日）期间举行的名为“Sound MAP”（音乐书法增强表演）的

表演 ； 2）为期一天的国际会议，题为“中国书法与音乐 ：声

音的汇合”（Chinese Calligraphy and Music: Meeting of  Voices， 

2023 年 10 月 13 日）； 3）两本书的作者分别介绍《La ricerca 

artistica musicale: linguaggi e metodi [ 艺术音乐研究 ：语言和方

法 ]》（2023 年 10 月 14 日）和《I graffiti in Cina [ 涂鸦在中国 ]》

（2023 年 10 月 21 日）； 4）Echo Morgan （谢荣）、张雅钦音

乐书法表演“Inky Strings：山河故人”（2023 年 10 月 29 日）； 5) 

面向儿童（2023 年 11 月 5 日）和成人的中国书法工坊（2023

年 10 月 26、27 日及 11 月 4、5 日）； 6) 博物馆导览参观（2023

年 10 月 22、24、26、31 日及 11 月 4 日）。2 每个活动都在专

门的段落中进行详细描述，强调其组织和执行中采用的方法。

2. 所有这些活动均由欧洲研究委员会 (ERC)  启动基金项目

“WRITE—中国书法新形式：当代文化镜像”(GA.949645) 组织并

资助。

3. 塞尔维奥·费拉吉纳是一位意大利的东方书法家，活跃于当代亚洲实

验书法领域，经常参与音乐书法表演。更多关于他的信息，请参阅 ：

Iezzi 2018: 47-48 ；Iezzi, Luo and Lin 2022: 401-459。
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239水墨的声音·洛齐与书法主义 30 年

1. Sound MAP（音乐增强表演）- 开幕式活动（2023 年

10 月 12 日）

展览开幕式期间，两位书法家洛齐和塞尔维奥·费拉吉

纳（Silvio Ferragina，生于 1962 年）3、钢琴家朱西·卡鲁索

（Giusy Caruso，生于 1976 年）4、作曲家张真真（生于 1987

年）5 和舞蹈家艾格尼丝·加布里埃利（Agnese Gabrielli，生

于 1997 年）6 在数字公司 LWT7
的技术支持下，带来了一场

特别的“音乐舞蹈书法表演”。8 这场名为“声音地图”的合

作演出 9主要分为三个部分 ：第一部分，钢琴家从寂静开始，

开始在钢琴上“表演”，先拨动琴弦，在琴弦上制造天真效果，

4. Giusy Caruso 是一位钢琴家、即兴演奏家和博士后研究员，专注于研

究人机交互（HMI）如何创建未来多媒体格式以及音乐表演分析；她

是安特卫普皇家音乐学院 CREATIE 研究小组的主席、根特大学 IPEM

附属研究员，以及米兰 LWT3 表演艺术实验室的官方音乐顾问。更多

关于她的信息，请访问她的官方网站：https://www.giusycaruso.com/。
最后访问日期：2025 年 1 月 8 日。

5. 张真真是一位钢琴家和活跃的当代音乐作曲家；她也是安特卫普皇家

音乐学院的附属研究员。

6. Agnese Gabrielli 是一位居住在博洛尼亚的现代舞者和表演者。

7. LWT3 是一家创新型公司，由工程师 Paolo Belluco 博士（在传感

器、生物信号和数据分析领域拥有 20 多年经验）和设计师 Samuele 
Polistina（在用户体验 / 用户界面、产品设计和数据可视化领域拥有

20 多年经验）创立。LWT3 在数据分析、可视化、物联网基础设施

开发和人机交互解决方案方面拥有专业知识，其位于米兰的数据驱

动绩效实验室涵盖三大支柱：工业工作者、体育科学以及音乐和表

演艺术：https://lwt3.com/。上次访问时间为 2025 年 1 月 8 日。

8. “音乐舞蹈书法表演” (Iezzi  2024 ：181) 这一标签旨在指音乐家、

书法家和舞者共同参与的现场表演，其中书法、音乐和舞蹈三门艺术

紧密相连。更多此类表演的例子，请参阅：Merenda 2025 :323-344。
9. 点击此处观看演出短片：https://www.youtube.com/watch?v=1tXrIdYPC

qM&amp;feature=youtu.be; 点击此处观看演出完整视频：https://www.
youtube.com/watch?v=L-xl6yH5HB8。最后访问日期：2024年12月11日。
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240 SOUNDS OF INK LUO QI AND 30 YEARS OF CALLIGRAPHYISM

洛齐和朱西·卡鲁索 “音乐地图”  音乐书法表演  博洛尼亚国际音乐
博物馆和图书馆  2023 年 10 月 23 日  由艺术家和 Coralie Maneri 摄影师
提供

Luo Qi and Giusy Caruso, “Sound MAP”, musicalligraphy performance, 
International Museum and Library of  Music, Bologna, 12/10/2023. Courtesy of  
the artist and photographer Coralie Maneri ©

然后用键盘和琴弦进行即兴创作 ；第三部分，钢琴家开始在

钢琴上“表演”。她的手势灵感源自书法大师洛齐的手势，洛

齐同时以个人风格在从钢琴处展开的宣纸卷轴上书写了展览

标题“水墨声音”四个字（图，第 240 页）。

此后，洛齐大师以中国最古老的简谱体系“敦煌乐谱” 10

为灵感，开始将音乐“翻译”成书法符号的串联，按照他个

人独创的诠释方式进行重塑，将其转化为节奏感强、动感十足、

与书法丝线密不可分的“视觉可见的乐谱”。在演出的第二部

分，钢琴家朱西·卡鲁索演奏了中国作曲家张真真的当代音

乐作品《影子》（2012），与舞者的即兴表演互动，舞者随着

10. 有关敦煌乐谱及其在洛齐作品中的运用，请参考本书章节“‘水墨的

声音：洛齐与书法主义 30年’展览”，作者阿德丽亚娜·叶星 （Adriana 
Iezzi）。
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阿涅塞·加布里埃利和朱西·卡鲁索 “音乐地图”  音乐书法表演  博洛尼
亚国际音乐博物馆和图书馆  2023 年 10 月 23 日 由艺术家和 Coralie Maneri
摄影师提供

Agnese Gabrielli and Giusy Caruso, “Sound MAP”, musicalligraphy performance, 
International Museum and Library of  Music, Bologna, 12/10/2023. Courtesy of  the 
artists and the photographer Coralie Maneri ©
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242 SOUNDS OF INK LUO QI AND 30 YEARS OF CALLIGRAPHYISM

塞尔维奥·费拉吉纳和朱西·卡鲁索 “音乐地图”  音乐书法表演  博洛尼亚
国际音乐博物馆和图书馆  2023 年 10 月 23 日  由艺术家和 Coralie Maneri 摄影
师提供

Silvio Ferragina and Giusy Caruso, “Sound MAP”, musicalligraphy performance, 
International Museum and Library of  Music, Bologna, 12/10/2023. Courtesy of  the 
artist and photographer Coralie Maneri ©
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243水墨的声音·洛齐与书法主义 30 年

音乐节奏和钢琴家的手势移动身体（图，第 241 页）。

表演的最后，意大利书法家塞尔维奥·费拉吉纳使用篆

书及其象形文字写下了十八个大字“赋之在山水、琴标七情、

狂行之笔端、丽江燕妮夫志在山水、琴表其情、情形之笔端、

理将焉隐”摘自古典文学作品《文心》刘勰（约 465-522 年）

创作的《文心雕龙》（图，242 页）。文本创造了音乐和画笔

艺术之间的相似之处，他们的表现力，将各种视觉、感觉和

人类想法转化为艺术。这两种艺术形式之间的互动正是在舞

台的表演 ：当书法家在博物馆活动大厅中央放置的 15 米长的

卷轴上塑造 18 个汉字时，钢琴家同时演奏乐谱（也有即兴演

奏），用音乐翻译汉字的笔画。该翻译遵循塞尔维奥·费拉吉

纳设计的名为“音乐书法项目”（2013 年至今）的复杂数学系

统的严格规则，该系统将字符的笔画及其之间的空白转换为

音乐符号和停顿（Ferragina 2022 ；Ferragina 2023）。这样，书

法家和音乐家都是第一次演奏相同的“乐谱”。在表演的最后

一部分，科学技术也成为了动作的一部分 ：当书法家书写时，

他所写的字符被投影到舞台背景的屏幕上。通过绑在画笔上

的传感器，书法家手腕的运动可以与根据书法手势形成的投

影字符进行互动。钢琴家的手腕上也有一个传感器，可以根

据她的手势改变投影字符的运动，从而产生电子声音。在这

场表演中，所有演员的表演都体现了中国文字、手势、音乐

和视觉之间的严格关联，在书法、音乐和身体动作之间创造

了真正的渗透，展示了中国书法艺术增强现实的创作潜力。 

文本创造了音乐和画笔艺术之间的相似之处，它们的

表现力，将各种视觉、感觉和人类想法转化为艺术。这两

种艺术形式之间的相互作用以舞台上表演的形式呈现（Iezzi 

2024 ：182），令人着迷的东西方文化的融合，将中国书法等

古老艺术形式的传统与数字媒体的可能性并置，为观众呈现
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244 SOUNDS OF INK LUO QI AND 30 YEARS OF CALLIGRAPHYISM

了一场超越过去、现在和未来界限的独特表演。它重新定义

了水墨在当代行为艺术中的角色和身份。

2. “中国书法与音乐 ：声音的相遇”—国际会议（2023

年 10 月 13 日）

“中国书法与音乐 ：声音的相遇”国际会议于 2023 年 10

月 13 日在国际音乐博物馆及图书馆活动厅举行。此次活动探

讨了中国书法与音乐之间的千年关系，追溯其传统渊源，并

延伸到受这种强大联系启发的近期艺术和音乐实验。在会议

的第一部分，中国和欧洲的专家回顾了这两门艺术结合的整

个历史，阐述了中国最早的涉及汉字使用的乐谱系统及其书

法含义的中国音乐符号系统、最早可以追溯到唐代（618-907）

的书法表演实践，以及中国一直存在的文字、声音和视觉表

达之间的持久关系。本次会议以博洛尼亚国际音乐博物馆及

图书馆收藏的中国乐器全球首展来结束，重点分析了乐器上

的书法铭文。会议的第二部分则聚焦当代书法家和音乐家以

两种艺术的融合作为其艺术构思核心的实验。会议的最后艺

术家们亲自主持，详细描述了当今“音乐书法表演”背后的

创作过程。

会议包括以下报告 ：“水墨的声音—书写的音乐性与精

神颂歌”（洛齐，中国美术学院）；“文字、声音和视觉展示是

中国文化中的共生领域”（Frank Kouwenhoven，CHIME，莱

顿）；“运动中的画笔—书法与表演”（Uta Lauer，汉堡大学）； 

“博洛尼亚国际音乐博物馆及图书馆的中国乐器”（Lorenzo 

Chiarofonte 和张逸飞，博洛尼亚大学）；“当代中国书法和音

乐的新形式—聚焦‘音乐书法表演’”（Adriana Iezzi，博洛

尼亚大学）（图，第 245 页 / 上）；“韵律书写 ：当代中国水

墨艺术和书法及其与音乐的联系”（Daniela C. Zhang，斯洛伐
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上 / 阿德丽亚娜·叶星在“中国书法与音乐：声音的相遇”会议上的演讲  

2023 年 10 月 13 日

Above: Adriana Iezzi during her speech at the conference “Chinese Calligraphy and 
Music: Meeting of  Voices”，13/10/2023

下 /部分会议发言人与展览主办方（左上起）：萨姆·波利斯蒂纳、塞尔维奥·菲

拉吉纳、阿德丽亚娜·叶星、劳悟达、高文厚、洛齐、朱西·卡鲁索、张珍珍、

艾格尼丝·加布里埃利；（左下起）：蒋思琪、丹尼尔·卡钦、玛蒂娜·梅伦达和

玛塔·R·比谢利亚  博洛尼亚国际音乐博物馆及图书馆  2023 年 10 月 13 日

Below: Part of  the speakers of  the conference together with the organizers of  the 
exhibition (from upper left): Sam Polistina, Silvio Ferragina, Adriana Iezzi, Uta Lauer, 
Frank Kouwenhoven, Luo Qi, Giusy Caruso, Zhang Zhenzhen, Agnese Gabrielli; (from 
bottom left): Jiang Siqi, Daniele Caccin, Martina Merenda, and Marta R. Bisceglia. 
International Museum and Library of  Music, Bologna, 13/10/2023
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246 SOUNDS OF INK LUO QI AND 30 YEARS OF CALLIGRAPHYISM

克科学院）；《四位中国作曲家作品中的‘草书’》（上海音乐

学院张真真）；“声音地图（音乐增强表演）”（Giusy Caruso，

安特卫普皇家音乐学院 ；Silvio Ferragina，米兰理工学院和

LWT3，米兰）11（图，第 245 页 / 下）。

3. 书本介绍 ：

一、“一、“La ricerca artistica musicale: linguaggi e metodiLa ricerca artistica musicale: linguaggi e metodi”[艺”[艺

术音乐研究：语言和方法 ]，作者：术音乐研究：语言和方法 ]，作者：Giusy CarusoGiusy Caruso（2023 年 10（2023 年 10

月 14 日）月 14 日）

10 月 14 日，朱西·卡鲁索（Giusy Caruso）推出了她的

书《La ricerca artistica musicale：linguaggi e metodi》（2022 年），

这是一本深入探讨音乐艺术研究概念的著作。本书的核心是

对音乐研究中使用的各种方法和语言的分析，不仅考虑音乐

理论和作曲，还考虑跨学科实践的更广泛背景。卡鲁索研究

了音乐如何既是一种创造性活动和又是一种学术活动，为艺

术表达及其在社会中的作用提供了新的见解。本书还探讨了

音乐家和作曲家如何利用研究在表演、作曲和声音探索方面

进行创新。

本书的内容是通过作者对自己艺术生涯的探索来呈现的，

期间卡鲁索与观众分享了她的一些表演，包括对表演“声音

地图”的详细解读。表演过程本身成为实验和探索的场所，

卡鲁索利用跨学科知识—从音乐理论到声音设计，从视觉艺

术到技术—丰富了她的表演。如此一来，卡鲁索不仅概述了

音乐研究的理论概念，还提供了一个通过艺术实践和个人经

历形成的具体研究例子。卡鲁索自己的创作也展示了如何将

11. 如需阅读会议摘要及演讲嘉宾简历，请访问：

https://writecalligraphyproject.eu/events/chinese-calligraphy-and-music-
meeting-of-voices/。最后访问日期：2025 年 1月 9日。
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朱西·卡鲁索（右）和阿德丽亚娜·叶星（左）在介绍《艺术音乐研究：

语言和方法》一书时  博洛尼亚国际音乐博物馆和图书馆  2023 年 10

月 14 日

Giusy Caruso (on the right) with Adriana Iezzi (on the left) during the 
presentation of  the book “La ricerca artistica musicale: linguaggi e metodi” [The 
Artistic Musical Research: Languages and Methods], International Museum and 
Library of  Music, Bologna, 14/10/2023

研究融入到表演中，将抽象的理论思想转化为有形的艺术表

达（图，第 247 页）。通过详尽介绍她的艺术，卡鲁索让读者

了解学术知识与艺术表达之间的复杂关系。她的作品体现了

创作音乐过程如何成为理论与实践之间不断发展的对话，以

及音乐作为艺术研究的一种形式如何成为一种不断突破界限

和挑战传统的对话。

二、二、“I graffiti in China”[涂鸦在中国 ]，作者：[涂鸦在中国 ]，作者：Marta R. 

Bisceglia、Adriana Iezzi 和和 Martina Merenda(2023 年 10 月(2023 年 10 月

21 日 )21 日 )

10 月 21 日，Marta R. Bisceglia、Adriana Iezzi 和 Martina 

Merenda 推出了题为《I graffiti in China[ 涂鸦在中国 ]》（2022）
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从左到右：阿德丽亚娜·叶星、玛蒂娜·梅伦达和玛塔·R·比谢利亚在《涂
鸦在中国》一书展示期间  博洛尼亚国际音乐博物馆和图书馆  2023 年
10 月 21 日

From left to right: Adriana Iezzi, Martina Merenda, and Marta R. Bisceglia during 
the presentation of  the book “Graffiti in China”, International Museum and 
Library of  Music, Bologna, 21/10/2023 

的书。12 

涂鸦是一场不断发展变化的全球性艺术运动。它于 20 世

纪 90 年代中期才传入中国，代表着一种几乎不为人知但又极

具活力和生机的现象，能够为中国大都市中那些不为人知的

街区注入灵魂和声音。本书重点介绍了中国一些最著名的作

家和团队的活跃活动，展示了一种不断发展演变的艺术形式，

尽管这种艺术形式在很大程度上尚未被探索。中国涂鸦在合

法与非法、自由街头艺术与商业化艺术、国家认可与社会批

评之间的游走，在当代中国复杂的艺术和文化景观中展现出

其独特的中国身份。

三位作者的演讲（图，第 248 页）概述了这场运动，每

个人都重点介绍了她们研究的城市中心（北京、上海和成都）
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并描述了代表性作品。此次活动非常成功，引发了听众众多

提问和评论。

4.“Inky Strings ：山河故人”——Echo Morgan 与张雅

钦的音乐书法表演（2023 年 10 月 29 日）

Echo Morgan 是谢蓉的英文名，她是一位 1983 年出生

于成都、现居伦敦的中国艺术家。通过表演和绘画，Echo 

Morgan 探寻着暴力、美、脆弱以及个人身份之间复杂而深刻

的关系，并探讨这些矛盾的元素是如何影响着“自我”和身

体的概念。她的家庭过往和个人经历映射着中国社会面貌的

哲学、意识形态和政治变更，而她的作品也与这一切有着深

入的内在联系（Xie 2022）。

Echo Morgan 经常会邀请观众参与她的创作，借助观众

情绪上的脆弱和触动来完成表演。因此，她与观众之间构

建起了一种共生关系，双方的情感融为一体，共同去探索权

力、控制和亲密关系之间的相互影响。通过艺术，她在动与

静、过去与现在、抽象表达与个人故事讲述、公共领域与私

人空间之间游走。以英语叙述和传统中文歌曲交叠的形式，

她深深回望自己的童年和复杂的个人身份。除了这些主题以

外，Echo Morgan 也深受生态女性主义（Ecofeminism）的影

响—这是一种将生态问题和女性主义理论相结合的哲学思

想，旨在探讨环境问题和妇女受压迫现象之间的关联（Merenda 

2025）。她的作品经常强调环境危机及其对于边缘化群体（尤

12. 下载本书的 PDF 版本，请访问：https://www.1088press.it/catalogo/
bytes/i-graffiti-in-cina/；查阅本书的增强数字版，请访问：https://
www.1088press.it/i-graffiti-in-cina-enhanced-digital-edition/。 本 书 的 英

文版也已出版，请访问：https://www.1088press.it/en/catalogo/bytes/
graffiti-in-china/。最后访问日期：2024 年 12 月 11 日。
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其是女性）不可估量的影响。正如其作品所呈现的，她的生

态女性主义视角不仅是对环境破坏的批判，也是对更具可持

续性、更包容的未来的呼吁，让生态和性别公正问题都能够

得到更多的重视。

Echo Morgan 的艺术道路与阿德里安娜·里奇（Adrienne 

Rich）（1979 ：33-45）提出的“再审视”（Re-vision）概念

不谋而合。这是一个重新诠释传统文学和艺术典籍的过程，

以便从女性主义立场去理解自我以及个人身份。对于 Echo 

Morgan 来说，这样的再审视过程也可以延伸到书写和书法，

因其在中国文化中是深深植根于父权传统之中的，而她作品

的核心就是去全力抨击传统文化中的父权思想。于是，通过

解构那些象征父权的汉字，她将其摹写到自己的脸上和身上，

并将其分割成不同部分或与意思相反的符号组合。在这个过

程之中，她引发众人反思中国的语言文化是如何定义并限制

着女性和男性的个人身份探索。在Echo Morgan的作品中，“书

法语言成为了一种体现女性的语言”（Guest 2023: 101）。

2023 年 10 月 29 日，在“水墨的声音 ：洛齐与书法主义

30 年”展览期间所呈现的表演就完美地体现了这位艺术家所

倡导的生态和女性主义主题，并将其与中国书法和传统音乐

结合到了一起。她与当地的古筝演奏家张雅钦（生于 2000 年）

合作，共同创作了一部全新的生态女性主义作品 ：Echo 先在

表演前用了近两个小时在自己的身体上作画，塑造出了五种

13.“这些花朵的创作灵感源于 2023 年成都推行的“退林还耕”—一

项旨在将景观用地恢复为农田的政策。虽然该政策没有得到长期施

行，但城市周边的多处花圃和花园还是在此期间被拆除。因此，这

件作品既反应了美好事物的消逝，也揭示了这场变动背后复杂的政

治因素。
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不同的花朵，象征着广受争议的“退耕还林”工程 13 中被拆

除的五座园林，并写下了“山河故人”四字（图，第 252 页

/ 上）。演出开始后，她继续在自己身上描绘出更多的植物和

花朵，而音乐家张雅钦则演奏了一曲无比动情的乐曲（图，

第 252 页 / 下），向第一位出版自己音乐作品的女作曲家玛德

莱娜·卡苏拉娜（Maddalena Casulana，1544-1599 年）致敬。

Echo 选择与这位女性作曲家构建对话，正是因为在博物馆中

至今可以看到她的部分乐谱手稿 14。同时，在演出过程中还

播放了一段 Echo 自己创作的故事视频，讲述了森林被毁和许

多家庭背井离乡的痛苦经历。

在演出的结尾，Echo 邀请观众参与到表演当中，在她的

身体上作画，并在她走过的丝绸卷轴上写下各种语言符号。

她的两个儿子也都加入到了创作过程中 ：Tao 画了一张笑脸，

Zen 写下了“Save the world – no more war”（拯救世界 - 停止

战争）并配上了和平的标志。观众写下了不同的词语，比如

“speranza”和“fiore”（意大利语，“希望”和“花”）、“paqe”( 阿

尔巴尼亚语，“和平”)、“amour”（法语，“爱”）以及中文的

14. 博洛尼亚国际音乐博物馆及图书馆保存着两份玛德莱娜·卡苏拉

娜（Maddalena Casulana）相关的文稿。第一件正是这位作曲家自己

的作品，即 Casulana, Maddalena. Il Primo Libro de Madrigali a Quattro Voci, 
Nouamente Posti in Luce, e con Ogni Diligentia Corretti[ 第一本四声部牧歌

集，全新出版并经过仔细校正 ]. Tenore part, Venice: Girolamo Scotto, 
1568. http://www.bibliotecamusica.it/cmbm/scripts/gaspari/scheda.
asp?id=7163。最后访问日期：2024 年 12 月 11 日。这是这位意大利

文艺复兴时期的作曲家最重要的出版物之一，是第一份女性作曲家

印刷出版的牧歌作品。第二份文献是 Il Gaudio Primo Libro de Madrigali de 
diversi Eccellenti Musici a tre voci Nouamente ristampati [ 喜悦 -由多位优秀音

乐家为三声部创作的第一本牧歌集，全新再版 ]. Venice: L’Errede di 
Girolamo Scotto, 1586. 4°. Il solo Basso: http://www.bibliotecamusica.it/
cmbm/scripts/gaspari/scheda.asp?id=7163.
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上 /谢蓉正在为“Inky Strings”表演做准备  博洛尼亚国际音乐博物馆和图书

馆  2023 年 10 月 29 日  图片由艺术家提供

Above: Echo Morgan (Xie Rong) during the preparation of  the performance “Inky 
Strings”, International Museum and Library of  Music, Bologna, 29/10/2023. Courtesy 
of  the artist and the photographer Jamie Baker ©

下 / 古筝演奏家张雅钦在“Inky  Strings”演出中  国际音乐博物馆和图书

馆  博洛尼亚  2023 年 10 月 29 日

Below: The guzheng player Zhang Yaqin during the performance “Inky Strings”, 
International Museum and Library of  Music, Bologna, 29/10/2023. Courtesy of  the 
artist and the photographer Jamie Baker ©
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“加油”。

表演结束后，Echo Morgan 介绍了她的艺术创作和生活背

景，并向观众讲解展示了一些她最具代表性的作品。

5. 面向儿童（2023 年 11 月 5 日）及成人（2023 年 10 月

26、27 日及 11 月 5 日）的中国书法工坊

国际音乐博物馆和图书馆举办了一系列中国书法工坊，

均由 Adriana Iezzi 和 Daniele Caccin 组织和策划，并得到了 

Marta R. Bisceglia 和蒋思琪的协助。鉴于中国艺术的一些类

别—尤其是书法—尚未得到充分诠释（Chiang 1973:2），

这些工坊为参与者提供了一个深入理解中国书法的机会，并

让他们沉浸到这个博大精深的世界中。

在工坊期间，讲解者首先对中国书法及其经典的字体

（ibid.,41-105）进行了介绍，然后讲解了中国书法的基础材料

和用具，即“文房四宝”笔、墨、纸、砚—它们与印章一样，

不仅是练习书法的工具，也是文化历史的载体。对于学员们

来说，了解这些文化元素及其应用的第一步是学习书法技巧

（Li 2009）和楷书的八种基本笔法，其中涉及笔压、方向、平

衡和构图。笔画是每一个汉字的基础，也在工坊中得到了细

致的讲解和示范。这让学员能够体会到流畅、富有表现力的

书写需要怎样的动作，并牢记 “汉字必须具有人、自然或其

他物体在运动中的平衡感”（Chiang 1973: 22）。随着工坊内容

的不断深入，学员们开始书写完整的汉字（图，第 254 页 / 下），

切身感受到了一笔一划都有助于汉字的整体结构和平衡。工

坊结束时，他们已能写出完整的汉字，如 “文”字等。

通过参与中国书法的练习，学员们不仅认识到这一艺术

形式之中的技法，还探索了中国书法深厚的文化和哲学意义。

这种体验让他们更加能够欣赏到动感线条的美和力量。工坊

水墨的声音定稿.indd   253水墨的声音定稿.indd   253 2026/2/4   20:392026/2/4   20:39



254 SOUNDS OF INK LUO QI AND 30 YEARS OF CALLIGRAPHYISM

上 / 谢蓉（前排左一）和张雅钦（前排右一）与展览组织者的合影  博洛尼

亚国际音乐博物馆和图书馆  2023 年 10 月 29 日

Above: Echo Morgan (on the bottom left) and Zhang Yaqin (on the bottom right) 
with the organizers of  the exhibition. International Museum and Library of  Music, 
Bologna, 29/10/2023

下 /中国书法工坊的参与者以及活动组织者  阿德丽亚娜·叶星和丹尼尔·卡
钦  博洛尼亚国际音乐博物馆和图书馆  2023 年 11 月 5 日

Below: Chinese calligraphy workshop with the participants and the organizers Adriana 
Iezzi and Daniele Caccin, International Museum and Library of  Music, Bologna, 
5/11/2023
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的设计初衷和筹备工作都面向普通和非专业受众，因此特意

避免了繁复的书法历史背景和专业术语，而是深入浅出地讲

解了毛笔书写中的美学元素。

11 月 5 日，阿德丽亚娜·叶星为孩子们带来了题为“笔、

纸、墨！让我们与中国书法一起游戏”的活动（图，第 281 页）。

她向孩子们介绍了中国书法的美妙世界，解释了书法不仅仅

是一种书写形式，还是一种图形、艺术和肢体的表达。她强调，

汉字源于自然，所以“字”不是写出来、读出来的，而是画

出来、唱出来的。孩子们兴致勃勃地用墨汁、宣纸和毛笔创

作了他们的第一幅书法作品。工坊采用的教学方法有 1）在实

践中学习，或 “doing to understand”（在实践中理解）（Munari 

2006）：孩子们通过绘画的方式创作出了自己的书法作品 ；2）

身体力行的视角（Gamelli 2011）：孩子们用整个身体模仿汉字，

并通过发音练习，学会了根据汉字的声调调节自己的声音；3）

多感官视角（Slingerland 1996）：为了了解书法家所用的工具（纸

张、墨水和毛笔），孩子们不仅要观察，更重要的是用四种感

官（视觉、听觉、触觉和嗅觉）去闻、摸索和抓握这些工具；

4）与他人互动以共享知识（Johnson, Johnson and Holubec 

2015）：例如，“猜字”游戏中的头脑风暴和团队行动 ；5）跨

文化视角（Bochicchio and Traverso 2020）：通过工坊，孩子们

有机会认识和欣赏中国文化的卓越之处，例如文字和书法。

6. “水墨的声音 ：洛齐与书法主义 30 年”导览参观（2023

年 10 月 22、24、26、31 日及 11 月 4 日）

2023 年 10 月至 11 月期间，在博洛尼亚国际音乐博物

馆和图书馆举办的当代书法展 “水墨的声音 ：洛齐与书法主

义 30 年”之中还包含了一系列的导览活动，其中首次导览由

Adriana Iezzi 主持，随后由 Marta R. Bisceglia 主持。10 月 22
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日的首次导览是向公众开放的，而随后几次的参观活动则专

门为学习中文的学生而组织，以便让他们深入感受洛齐作品

的艺术文化意义及其与中国传统和现代书法的联系。10 月 24

日和 26 日， Iezzi 教授和 Bisceglia 博士为博洛尼亚“Augusto 

Righi”国立科学高中学生提供了导览讲解（图，第 257、284 页）。

10 月 31 日，Bisceglia 博士又陪同帕尔马语言高中的学生参

观了展览。最后，11 月 4 日，马切拉塔大学的学生在 Marco 

Meccarelli 教授的陪同下参加了专场讲座。

每一场面向学生的参观导览都以介绍中国传统书法为起

始，其中内容包括“文房四宝”、构图和阴阳原理等关键概念。

另外，导游还为学生们讲述了自 20 世纪 80 年代以来书法的

现代化进程（Barrass 2002），并以此次展览为例，重点强调了

书法如何与音乐等其他艺术形式相融合。导览活动体现了书

法与音乐之间的交集，并由此引出了对于书法大师洛齐的探

讨—洛齐具有共通性的非语义（asemic）艺术语言是对中国

传统书法现代化的重大贡献。

导览参观从 1 号展厅开始，重点关注洛齐的艺术家书《是

我 ：一个书法主义者的无言之诗》（洛齐 2018），以及以合唱

歌曲和图形呈现的《八千颂歌》（2018）系列，带来试听交互

的体验。这套作品融合了基督教、道教和佛教的元素，创造

出了一个视觉韵律感强、具有共通性的作品。2 号厅讲解的重

点在于展厅中的作品是如何受到了敦煌音乐符号的启发（Iezzi 

2019）。在 3 号厅，参与者深入讨论了在“声音图像”系列

（2023）中声音如何能够转化为视觉图像，讲解人还举例说明

了中国象形文字及其艺术演变形式是如何基于图像来传达声

音的（Merenda 2025:178-179）。参观的最后，参与者还看到了

展览开幕式上的“音乐书法”表演作品（见上文）以及博物

馆的其他永久藏品。毫无疑问，这样的参观对学生来说是一
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导览讲解中的 Adriana Iezzi 和学生们 
博洛尼亚国际音乐博物馆和图书馆  2023 年 10 月 24

Adriana Iezzi with students during a guided tour of  the exhibition, International Museum 
and Library of  Music, Bologna, 24/10/2023
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次丰富而富有启发性的经历。浓厚的求知欲和开放的心态让

他们得以充分领略洛齐深厚的艺术造诣和创新精神。

结语

“水墨的声音 ：洛齐与书法主义 30 年”展览及其相关活

动探索并展现了书法与其他艺术形式交融的潜力。通过精心

策划的研讨会、极具互动性和教育意义的工坊、博物馆导览

以及将音乐和数字技术相结合的表演艺术，展览提供了一个

多维度的平台，远超出了单纯的书法作品展示。具体而言，

这一系列展览活动的目的在于 ：1）丰富传统与创新之间的对

话 ：展览中的表演和展示都体现出了中国传统书法与当代艺

术形式（如音乐、表演艺术、涂鸦和数字技术）之间的融合；

2）将艺术作为一种参与式体验加以推广 ：书法工坊和参观导

览能够直观地吸引观众，引导他们更深入、切身地了解书法

和其他相关的艺术形式 ；3）促进传播，深化专业人员与公众

之间的交流 ：国际研讨会和新书推介会为学者、艺术家、专

家和观众提供了一个交流思想和观点的空间，打造出一场引

人入胜的多感官体验；4）将书法作为一种共通的语言来理解：

活动中的艺术表演重新定义了人们对书法的认识，不仅将其

作为一门视觉艺术来看待，更将其视作是一种与音乐、新数

字技术（如“声音地图”）和社会行动主义（如 Echo Morgan 

的表演）相交互的表达形式。“水墨的声音 ：洛齐与书法主义

30 年”展览及其相关活动表明，书法是连接过去与未来、传

统与创新的桥梁，同时也展示和颂扬了书法随着当代文化和

社会变革而不断蜕变的能力。展览及相关活动的成功举办也

表明了人们深入探索中国艺术的热切愿望。
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 Connecting Calligraphy and Music through
 Activities, Performances and Workshops

By Marta R. Bisceglia, Daniele Caccin, Adriana Iezzi, Martina Merenda1

Introduction 

This article provides an organic examination of the events 

that took place in connection with the exhibition “Sounds 

of Ink: Luo Qi and 30 Years of Calligraphyism” held at the 

International Museum and Library of Music, Bologna (Italy) 

from October 12 to November 5, 2023. “Calligraphyism”, 
founded by Luo Qi in 1993, represents one of the major 

contemporary Chinese calligraphy movements, seeking to 

transform calligraphy into a globally accessible art form 

through a radical change in its aesthetic principles and 

semantic function (Iezzi 2019). As early as the mid-1980s, 

calligraphy underwent radical transformation and exploded 

into a myriad of different art forms across all fields of visual 

1.  Every part of  the article has been discussed and finalized together. Only for academic 
purposes, we consider here that: par. 1 was written by Adriana Iezzi and Martina 
Merenda, par. 2 by Adriana Iezzi and Daniele Caccin, par. 3 by Martina Merenda, par. 
4 by Martina Merenda, par. 5 by Daniele Caccin and Adriana Iezzi, par. 6 by Marta R. 
Bisceglia. The introduction and conclusions are written by all the authors. The underlying 
data of  this publication are available at https://amsacta.unibo.it/id/eprint/8575/
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“水墨的声音”展览书签附活动日程表

Bookmark of  the exhibition “Sounds of  Ink” with the calendar of  related events
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and performing arts, entering the arena of international 

contemporary art (Luo 2001; Pu & Guo 2005; Liu 2010; Iezzi 
2013). The exhibition and its related events celebrate the 

interaction between calligraphy, music and other art forms, 

through an asemic language that can be used universally 

and definable as “music of the written sign” or “music of 

the line” (Iezzi 2018). Following the idea of interaction 

between calligraphy and other art forms, several events 

were organized at the International Museum and Library of 

Music, Bologna (Italy) alongside the period of the exhibition, 

creating a space where audiences and artists can connect.

The events described in this article are: 1） the performance 

t i t l ed  “Sound  MAP”  (Mus ica l l i g raphy  Augmented 

Performance) held during the opening ceremony of the 

exhibi t ion (12/10/2023);  2） a  one-day internat ional 

conference titled “Chinese Calligraphy and Music: Meeting 

of Voices” (13/10/2023); 3) the presentation of the two 

books “La ricerca artistica musicale: Linguaggi e Metodi” 

(14/10/2023) and “I graffiti in Cina” (21/10/2023) by their 

authors; 4) the musicalligraphy performance by Echo 

Morgan and Zhang Yaqin titled “Inky Strings: Old Friends 

from Mountains and Rivers” (29/10/2023); 5) Chinese 
calligraphy workshops for kids (5/11/2023) and adults (26, 
27/10 and 4, 5/11/2023); 6) museum guide tours (22, 24, 26, 
31/10 and 4/11/2023).2 Each event is examined in a dedicated 

paragraph, highlighting the methodological approach adopted 

in their organization and execution.

2. All these events are correlated and financed by the European Research Council (ERC) 
Starting Grant Project “WRITE – New Forms of  Calligraphy in China: A Contemporary 
Culture Mirror (GA. 949645).
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1. Sound MAP (Musicalligraphy Augmented Performance) 

- Opening Ceremony Event (12/10/2023)

During the Opening Ceremony of the exhibition, a special 

“musicalligraphy-dance performance”3 is presented by the two 

calligraphers Luo Qi 洛 齐 and Silvio Ferragina (b.1962),4 the 

pianist Giusy Caruso (b.1976),5 the composer Zhang Zhenzhen 

张 桢 珍 (b.1987),6 and the dancer Agnese Gabrielli (b.1997),7 

with the digital assistance of the digital company LWT3.8 This 

collaborative performance,9 titled “Sound MAP”, is divided into 

three main parts: in the first part, starting from the silence, the 

3. The label “musicalligraphy-dance performance (Iezzi 2024, 181)” is intended to signify 
the co-presence of  musicians, calligraphers, and dancers who act together in a live 
performance where there is a close connection between all three arts (calligraphy, 
music, and dance). For more examples of  these kind of  performances, see: Merenda 
2025: 323-344). 

4. Silvio Ferragina is an Italian calligrapher of  Eastern formation active in the panorama 
of  contemporary experimental Asian calligraphy, usually involved in musicalligraphy 
performances. For more information about him, see: Iezzi 2018: 47-48; Iezzi, Luo and 
Lin 2022: 401-459.

5. Giusy Caruso is a concert pianist, impro-performer and postdoctoral researcher focused 
on studying human-machine interaction (HMI) for the creation of  futuristic multimedia 
formats and music performance analysis. She is the chairwoman of  the CREATIE 
research group at Royal Conservatoire Antwerp, an affiliated researcher at IPEM-Ghent 
University, and the Official Music Advisor of  the LWT3 Performing Arts Lab Milan. For 
more information about her, see her official website: https://www.giusycaruso.com/. 
Last accessed 08.01.2025. 

6. Zhang Zhenzhen is a pianist and dynamic composer of  contemporary music; she is also 
a researcher affiliated at the Royal Conservatoire Antwerp.

7. Agnese Gabrielli is a contemporary dancer and performer based in Bologna. 
8. LWT3 is an innovative company founded by Eng. Paolo Belluco, PhD (20+ years 

in sensors, biosignals and data analysis fields) and designer Samuele Polistina (20+ 
years UX/UI, product design and data visualization). With expertise in data analysis, 
visualization, IoT infrastructure development, and human-machine interaction solutions, 
LWT3 works in their Data Driven Performance Lab in Milano across three pillars: 
Industries workers, Sport Science, and Music and Performing Arts: https://lwt3.com/. 
Last accessed 08.01.2025.

9. Click here to watch a short video of  the performance: https://www.youtube.com/wa
tch?v=1tXrIdYPCqM&feature=youtu.be; and click here to watch the whole video of  
the performance: https://www.youtube.com/watch?v=L-xl6yH5HB8. Last accessed: 
11.12.2024.
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上 / 洛齐在“声音地图”表演中进行书法表演  博洛尼亚国际音乐博物馆和图
书馆  2023 年 10 月 12 日  由 Coralie Maneri 摄影师提供

Above: Luo Qi during his calligraphic execution in the performance “Sound MAP”, 
International Museum and Library of  Music, Bologna, 12/10/2023 Courtesy of  the 
photographer Coralie Maneri ©

下 / 塞尔维奥·费拉吉纳在“声音地图”表演中进行书法创作  博洛尼亚国际

音乐博物馆和图书馆  2023 年 10 月 12 日  由 Coralie Maneri 摄影师提供

Below: Silvio Ferragina during his calligraphic execution in the performance “Sound 
MAP”, International Museum and Library of  Music, Bologna, 12/10/2023 Courtesy of  
the photographer Coralie Maneri ©

水墨的声音定稿.indd   265水墨的声音定稿.indd   265 2026/2/4   20:392026/2/4   20:39



266 SOUNDS OF INK LUO QI AND 30 YEARS OF CALLIGRAPHYISM

pianist began to “act” on the piano, firstly plucking the piano 

strings and creating distortion effects on them and then doing 

improvisations using both keyboard and strings. Her gestures are 

inspired by the gestures of the calligraphy master Luo Qi who 

in the meanwhile wrote on a rice paper scroll sticking out of the 

piano the four characters of the title of the exhibition (shuimo 

shengyin 水墨声音 ) using his personal style (fig. p. 240). 
  

After that, Master Luo Qi began to “translate” the music into 

concatenations of calligraphic signs inspired by the oldest 

Chinese musical notation system, the “Dunhuang music 

score”,10 reshaping it according to his personal and original 

interpretation and transforming it into a “visual and visible 

musical score” strongly rhythmic and dynamic, with an 

inextricably calligraphic thread (fig. p. 265/above). In the 
second part of the performance, the pianist Giusy Caruso plays 

the contemporary musical composition “Shadows” (2012) by 

the Chinese composer Zhang Zhenzhen, interacting with the 

improvisation of the dancer who moves her body in consonance 

with the music rhythm and the pianist’s gestures (fig. p. 241). 

In the last part of the performance, the Italian calligrapher 

Silvio Ferragina writes the 18 characters Fu zhi zai shan shui, 

qin biao qi qing, kuang xing zhi bi duan, li jiang yan ni 夫志

在山水，琴表其情，况形之笔端，理将焉匿 (“If it is possible 

for a man’s impressions of mountains and rivers to find 

expression in his lute playing, how much easier it must be to 

depict physically tangible forms with a brush, from which no 

10. For more information about the Dunhuang music score and its usage in Luo Qi’s 
works, see the chapter in this volume “Sounds of  Ink: Luo Qi and 30 Years of  
Calligraphyism” by Adriana Iezzi.
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inner feeling or idea can be successfully hidden”, Qian and 

Ying 2020: 77) from the classical literary work entitled “The 

Literary Mind and the Carving of Dragons” (Wen xin diao long 

文心雕龙 ) by Liu Xie 刘勰 (ca. 465–522), using seal script 
and its pictographic forms (fig. p. 265/below). The text creates 
a similarity between music and the art of the brush which, 

thanks to their expressiveness, transform every type of vision, 

feeling and human idea into art. The interaction between 

these two artforms is exactly what is acted out on stage: 

while the calligrapher shapes the 18 characters on a 15-meter-
long scroll placed at the centre of the Museum event hall, the 

pianist plays a musical score (with also improvisations) that 

is the translation in music of the strokes of those characters. 

This translation follows the strict rules of a sophisticated 

mathematical system called “Musicalligraphy Project” 

(2013-ongoing) designed by Silvio Ferragina, that convert the 

strokes of the characters and the blank spaces between them 

into musical notations and pauses (Ferragina 2022; Ferragina 

2023). In this way, the calligrapher and the musician play 

the same “musicalligraphic score”. In this last part of the 

performance, technology was also part of the action: while 

the calligrapher was writing, the characters he wrote were 

projected on a screen placed in the background of the stage. 

Thanks to a sensor placed on the brush, the movement of the 

calligrapher’s wrist interacted with the projected characters 

that were shaped based on the calligraphic gesture. The pianist 

has also a sensor on her wrist that modified the movement 

of the projected characters in accordance with her gestures, 

generating electronic sounds. 

In this performance, all the actors performed and embodied 
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the strict correlation among Chinese writing, gesture, music, 

and visuals, creating a real osmosis among calligraphy, music, 

and body movement, and demostrating the creative potential 

of Chinese calligraphic art. 

The text creates a similarity between music and the art of the 

brush which, thanks to their expressiveness, transform every 

type of vision, feeling, and human idea into art. The interaction 

between these two art forms [calligraphy and music] is exactly 
what was acted out on stage (Iezzi 2024: 182). 

参与“音乐地图”演出的艺术家与主办方（从左至右）： 阿涅塞·加布
里埃利（舞者）、张珍珍（作曲家）、阿德丽亚娜·叶星（策划人）、塞尔
维奥·费拉吉纳（书法家）、洛齐（书法家）、朱西·卡鲁索（钢琴家）、
萨姆·波利斯蒂纳（LWT3 设计师）、高文厚、埃琳娜·迪乔亚 （博洛尼
亚市政府文化事务代表）。由 Coralie Maneri 摄影师提供 

The artists involved in the performance “Sound MAP” with the organizers (from 
left to right): Agnese Gabrielli (dancer), Zhang Zhenzhen (composer), Adriana 
Iezzi (organizer), Silvio Ferragina (calligrapher), Luo Qi (calligrapher), Giusy 
Caruso (pianist), Sam Polistina (designer LWT3), Frank Kouwenhoven, and 
Elena Di Gioia (delegate for culture of  the municipality of  Bologna). Courtesy 
of  the photographer Coralie Maneri ©
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The fascinating fusion of Eastern and Western cultures, 

juxtaposing the tradition of an ancient art form such as 

Chinese calligraphy, with the possibilities of the digital media, 

offered the audience a unique performance that transcended 

the boundaries between past, present, and future. It redefined 
the role and identity of ink in relation to contemporary 

performance art.

2. “Chinese Calligraphy and Music: Meeting of Voices” - 

International Conference (13/10/2023)

The international conference “Chinese Calligraphy and 

Music: Meeting of Voices” was held on October 13, 2023, 

in the event hall of the International Museum and Library of 

Music. This event explored the millenary relationship between 

calligraphy and music in China, retracing its origins and 

focusing on recent artistic and musical experiments inspired 

by this powerful connection. By exploring the history that 

unites these two arts, in the first session of the conference, 

Chinese and European experts illustrated the earliest Chinese 

musical notation systems involving the use of characters and 

its calligraphic implications, the first performative experiments 
in calligraphy dating back to the Tang era (618-907), and the 

enduring relationship that has always existed in China between 

word, sound and visual expression. This session ended with 

the world premiere presentation of the collection of Chinese 

musical instruments from the International Museum and 

Library of Music, Bologna, focusing on the analysis of their 

calligraphic inscriptions. The second session of the conference 

focused on the experiments by contemporary calligraphers and 

musicians who have made the fusion of these two arts as the 

core of their artistic conception. The program culminated with 
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阿德丽亚娜·叶星介绍洛齐的演讲（丹尼尔·卡钦译），“中国书法与音乐”

国际会议，博洛尼亚国际音乐博物馆与图书馆，2023 年 10 月 13 日

Adriana Iezzi introduces the speech of  Luo Qi (translated by Daniele Caccin) 
during the international conference “Chinese Calligraphy and Music”, 
International Museum and Library of  Music, Bologna, 13/10/2023
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a final discussion led by the artists themselves, who described 
in detail the creative process behind today’s “musicalligraphy 

performances”. 

The conference included the following presentations: “Sounds 

of ink – The Musicality of Writing and The Ode to Spirituality” 

(Luo Qi, China Academy of Art  fig. pp. 270-271); “Words, 

Sounds and Visual Display as a Symbiotic Domain in Chinese 

Culture” (Frank Kouwenhoven, CHIME, Leiden); “Brushes 

in Motion – Calligraphy and Performance” (Uta Lauer, 

Hamburg University); “The Chinese Musical Instruments of 

the International Museum and Library of Music, Bologna” 

(Lorenzo Chiarofonte and Zhang Yifei, University of Bologna); 

“New Forms of Contemporary Chinese Calligraphy and Music 

– A Focus on ‘Musicalligraphy Performances’” (Adriana 

Iezzi, University of Bologna fig. p. 245/above); “Writing in 
Rhythm: Contemporary Chinese Ink Art and Calligraphy 

and its Connection with Music” (Daniela C. Zhang, Slovak 

Academy of Science); “‘Cursive’ in Compositions of Four 

Chinese Composers” (Zhang Zhenzhen, Shanghai Conservatory 

of Music);  “Sound MAP (Musicalligraphy Augmented 

Performance)” (Giusy Caruso, Royal Conservatoire Antwerp; 

Silvio Ferragina, Polytechnic of Milan and LWT3, Milan) .11

 

3. Book presentations:

1）“La ricerca artistica musicale: linguaggi e metodi” [The 

Artistic Musical Research: Languages and Methods] by 

Giusy Caruso (14/10/2023)

11. To read the book of  abstracts of  the conference with the short CV of  the speakers, 
visit: https://writecalligraphyproject.eu/events/chinese-calligraphy-and-music-
meeting-of-voices/. Last accessed 09.01.2025.
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On October 14, Giusy Caruso presented her book entitled 

“La Ricerca Artistica Musicale: Linguaggi e Metodi” [The 

Artistic Musical Research: Languages and Methods] (2022), a 
work that delves deeply into the concept of artistic research in 

music. The core of the book is the analysis of various methods 

and languages used in music as a form of research, considering 

not only music theory and composition but also the broader 

context of interdisciplinary practices. Caruso examined 

how music can be both a creative and academic endeavour, 

offering fresh insights into artistic expression and its role in 

society. The text also explores the ways in which musicians 

and composers utilize research to innovate in performance, 

composition, and sound exploration. 

The  content  of  the  book was  presented  through an 

exploration of the author’s own artistic career, during which 

Caruso shared with the audience some of her performances, 

including a detailed explanation of the performance “Sound 

MAP”. The performance process itself becomes a site for 

experimentation and exploration, with Caruso drawing 

on interdisciplinary knowledge—from music theory to 

sound design, from visual art to technology—to enrich 

her performance. In this way, Caruso not only outlines the 

theoretical concepts of musical research but also provides 

a concrete example of how research takes shape through 

artistic practice and personal experience. Caruso’s own 

creative work illustrates how research can be embedded in 

performance, turning abstract theoretical ideas into tangible 

artistic expressions (fig. p. 247). By providing a thorough 

account of her artistic preparation, Caruso invited the reader 

to understand the intricate relationship between academic 
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knowledge and artistic expression. Her work exemplifies how 
the process of creating music can be an evolving dialogue 

between theory and practice, and how music, as a form of 

artistic research, is an ongoing conversation that pushes 

boundaries and challenges conventions.

 

2）“I graffiti in Cina” [Graffiti in China] by Marta R. 

Bisceglia, Adriana Iezzi and Martina Merenda (21/10/2023)

On October 21, Marta R. Bisceglia, Adriana Iezzi and Martina 

Merenda presented their book entitled “I graffiti in Cina” 

[Graffiti in China] (2022). 12

Graffiti is a global art movement that is constantly evolving 

and transforming. Having arrived in China only in the mid-

1990s, it represents an almost unknown yet incredibly dynamic 

and vibrant phenomenon, capable of infusing soul and voice 

into the anonymous neighbourhoods of China’s megacities. 

This volume highlights the intense activity of some of the 

most renowned writers and crews in China, showcasing a form 

of art in perpetual evolution, though still largely unexplored. 

Chinese graffiti navigates the boundaries between legality 

and illegality, free street art and commercialized art, state 

endorsement and social critique, revealing its distinctly 

Chinese identity alongside the complex artistic and cultural 

landscape of contemporary China.

The presentation (fig. p. 248) by the three authors provided 

12. To download the PDF version of  the book, see: https://www.1088press.it/catalogo/
bytes/i-graffiti-in-cina/; to consult an enhanced digital edition of  the book, 
see: https://www.1088press.it/i-graffiti-in-cina-enhanced-digital-edition/. The 
English version of  the book was published in 2024, and it is available at: https://
www.1088press.it/en/catalogo/bytes/graffiti-in-china/ . Last accessed: 11.12.2024.
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an overview of the movement, focusing on the three cities 

explored in the book (Beijing, Shanghai and Chengdu) 

and describing representative works. The event was highly 

successful, sparking numerous questions and comments.

4. “Inky Strings: Old Friends from Mountains and Rivers” 

- Musicalligraphy Performance of Echo Morgan and 

Zhang Yaqin (29/10/2023)

Echo Morgan is the English name of Xie Rong谢蓉 , a Chinese 

artist born in Chengdu in 1983, currently residing in London. 

Through performance and painting, Echo Morgan explores 

the complex and intrinsic relationship between violence, 

beauty, vulnerability, and identity, interrogating how these 

contrasting forces influence concepts of the “self” and the 

body. Her work is deeply connected to her family history and 

personal memory, which are intertwined with China’s evolving 

societal landscape, one that has undergone philosophical, 

ideological, and political transformations (Xie 2022). Echo 

Morgan’s practice often invites viewer participation, drawing 

on the emotional vulnerability and unease of the audience 

to complete the performance. This creates a symbiotic 

relationship, where her emotions blend with those of the 

audience, exploring dynamics of power, control, and intimacy. 

Through her art, she navigates the space between gesture 

and stillness, past and present, abstract expression and 

personal storytelling, and between public and private realms. 

Juxtaposing English narration with traditional Chinese songs, 

she delves into her own childhood and complex identity. 

In addition to these themes, Echo Morgan is profoundly 

influenced by ecofeminism, a philosophy that combines 

ecological concerns with feminist theory, addressing the 
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谢蓉在“Inky Strings”表演  国际音乐博物馆与图书馆  博洛尼亚  2023 年 10

月 29 日  由艺术家和摄影师 Jamie Baker 提供 

Echo Morgan (Xie Rong) during the performance “Inky Strings”, International Museum 
and Library of  Music, Bologna, 29/10/2023. Courtesy of  the artist and the photographer 
Jamie Baker ©
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interconnectedness of environmental issues and the oppression 

of women (Merenda 2025). Her work often highlights the 
environmental crisis and its disproportionate impact on 

marginalized groups, particularly women. As demonstrated in 

other performances,13 her ecofeminist perspective is not only a 

critique of environmental destruction but also a call for a more 

sustainable and inclusive future, where both ecological and 

gender justice are prioritized.

Echo Morgan’s artistic journey is aligned with the concept 

of “re-vision” by Adrienne Rich (1979, 33-45), a process of 
reinterpreting the traditional literary and artistic canon to 

understand oneself and identity from a feminist standpoint. 

For Echo Morgan, this re-visioning extends to writing and 

calligraphy, which in Chinese culture are deeply rooted in 

patriarchal traditions. The struggle to denounce patriarchal 

thinking, which has been perpetuated through traditional 

culture, is central to her work. By deconstructing Chinese 

characters that symbolize patriarchal power, she transcribes 

them on her face or body, breaking them down into their 

component parts or pairing them with opposing symbols. 

Through this process, she encourages reflection on the ways 

in which Chinese language and culture continue to define and 
limit both women’s and men’s identities. In Echo Morgan’s 

works, “the language of shufa (calligraphy) becomes an 

embodied female language” (Guest 2023, 101).

The performance “Inky Strings: Old Friends from Mountains 

13. For the analysis of  performances related to this theme such as Anatomy of  Poseidonia 
(2022) and 权 - Power, Rights, and Authority (2022), see: Merenda 2025, 147-151.
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and Rivers” created during the exhibition “Sounds of Ink: 

Luo Qi and 30 Years of Calligraphyism” held on October 

29, 2023, in the event hall of the museum perfectly frames 

the themes of ecology and feminism promoted by the artist, 

combining them with Chinese calligraphy and traditional 

music (fig. p. 276). Collaborating with local guzheng female 

musician Zhang Yaqin 张雅钦 (b. 2000), the two performers 

create a new eco-feminist work. Initially, Echo spent almost 

two hours painting her body before the performance, shaping 

five different flowers, each symbolizing one of the five 

gardens demolished during the China’s “Returning Farmland 

to Forest” (RFFP) controversial program launched in May 

202314 and writing the four characters “Shan he gu ren 山 河

故人 ” (Old Friends from Mountains and Rivers) (fig. p. 252/
above). When the performance begins, she continues to 

paint on herself other plants and flowers, while the musician 
Zhang Yaqin played an incredibly emotional score that 

pays tribute to Maddalena Casulana (1544 – 1599), the first 
female composer to publish her own music and whose works 

are preserved in the museum (fig. p. 252/below). Echo chose 
to create a dialogue with this female composer because the 

museum houses some of her original musical scores.15 During 

the performance, a storytelling video created by Echo herself 

is also projected in the background: it recounts the suffering 

caused by the events related to the destruction of forests and 

the abandonment of many families from their homes. 

14.The flowers were inspired by the 2023 “Return Forest to Farmland” (tui lin hai geng 
退林还耕 ) policy in Chengdu. During this program, many flower gardens around 
the city were demolished under this short-lived directive, which aimed to convert 
ornamental land back to grain fields. So, the work reflects both the loss of  beauty 
and the complex politics behind this sudden shift.
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15.  In the International Museum and Library of  Music in Bologna, two texts related 
to Maddalena Casulana are preserved. The first is by the composer herself  and is 
titled: Casulana, Maddalena. Il Primo Libro de Madrigali a Quattro Voci, Nouamente 
Posti in Luce, e con Ogni Diligentia Corretti [The First Book of  Madrigals for Four Voices, 
Newly Published and Carefully Corrected]. Tenore part, Venice: Girolamo Scotto, 1568. 
http://www.bibliotecamusica.it/cmbm/scripts/gaspari/scheda.asp?id=7163. Last 
accessed: 11.12.2024. It is one of  the most important publications by the Italian 
Renaissance composer, known for being the first woman to have her madrigal 
compositions printed and published. The second is Il Gaudio Primo Libro de 
Madrigali de diversi Eccellenti Musici a tre voci Nouamente ristampati [Il Gaudio First Book 
of  Madrigals by Various Excellent Musicians for Three Voices, Newly Reprinted]. Venice: 
L’Errede di Girolamo Scotto, 1586. 4°. Il solo Basso: http://www.bibliotecamusica.
it/cmbm/scripts/gaspari/scheda.asp?id=7163. Last accessed: 11.12.2024. The 
work contains madrigals by various composers (including Maddalena Casulana), 
and the score is organized for three voices. The text is also notable for being 
printed with only the bass part, likely a simplified version to facilitate performance. 
Additionally, this edition does not include a dedication, which was common in 
many publications of  the time.

At the end of the performance, Echo extended an invitation 

to the audience to contribute to the performance by writing in 

various languages on her body paint, as well as on the long 

silk scroll where she has walked. Her son Tao added a smiling 

face, and the other son Zen writes “SAVE THE WORLD 

– NO MORE WAR” accompanied with a symbol of peace, 

joining in the creative action. People write words, such as: 

“SPERANZA” and “FIORE” (“hope” and “flower” in Italian); 
“paqe” (“peace”, in Albanian); “amour” (“love”, in French) or 

“Jia you 加油 ” (“come on”, in Chinese). 

 

At the end of the performance, the artist Echo Morgan gives 

a presentation of her artistic and life background, showing 

and illustrating some of her most representative works to the 

audience.
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5. Chinese Calligraphy Workshops for Kids (5/11/2023) 

and Adults (26, 27/10 and 4, 5/11/2023) 

The International Museum and Library of Music hosted a 

series of workshops on Chinese calligraphy, organized and 

curated by Adriana Iezzi and Daniele Caccin, with support 

of Marta R. Bisceglia and Jiang Siqi. Considering that some 

branches of Chinese art, particularly calligraphy, have not been 

adequately interpreted in the West (Chiang 1973, 2), these 

workshops provided participants with a chance to explore the 

fundamental principles of Chinese calligraphy and to immerse 

themselves in this profound world.

After an introductory overview of Chinese calligraphy 

and its standardized scripts (ibid., 41-105), the workshops 
introduced the foundational material and tools of Chinese 

calligraphy, known as the “Four Treasures of the Scholar” 

(wen fang si bao 文房四宝 ): brush, ink, paper, and inkstone. 

Together with Chinese seals, these are not merely tools for 

practicing calligraphy; they also serve as carriers of cultural 

history. Participants began learning about these elements 

and their applications, starting with a focus on technique 

(Li 2009) and the eight basic brushstrokes of regular script 

(kaishu 楷书 ), which involve pressure, orientation, balance 

and composition. Strokes form the foundation of every 

Chinese character, and they were carefully explained and 

demonstrated during the workshops. This ensured that 

participants could grasp the movements required to create 

fluid, expressive writing, keeping in mind that “characters 

must have the balance of a human being, or natural or other 

object caught in the act of moving” (Chiang 1973: 22). As the 

workshop progressed, participants moved on to write complete 
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characters (fig. p. 254/above). Participants learned how each 
brushstroke contributes to the overall structure and balance 

of characters. By the end of the workshops, they were able 

to write complete characters, such as wen 文 , which means 

“culture” or “literature”.

By engaging with the practice of Chinese calligraphy, 

participants were able not only to grasp the technical aspects 

of this art form but also to understand the deep cultural 

and philosophical significance of Chinese calligraphy. This 

experience enhanced their appreciation for aesthetics and 

power of lines and movements. The workshops were intended 

and designed for a general and non-specialized audience, 

providing an overview and explanation of the aesthetic 

儿童专场“笔，纸，墨！让我们与中国书法一起游戏”  由阿德丽亚娜·叶

星讲解  博洛尼亚国际音乐博物馆和图书馆  2023 年 11 月 5 日

Chinese calligraphy workshop for children titled “Bi, Zhi, Mo! Let’s Play 
Together with Chinese Calligraphy” held by Adriana Iezzi, International Museum 
and Library of  Music, Bologna, 5/11/2023
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elements of brushworks, while deliberately avoiding the 

detailed historical background of Chinese calligraphy and 

specialized terminology.

On November, 5 Adriana Iezzi led a special session for 
children titled “Bi, Zhi, Mo! Let’s Play Together with 

Chinese Calligraphy” (fig. p. 281). She introduced them to 

the captivating world of Chinese calligraphy, explaining 

that calligraphy is not just writing, but it is also a graphic, 

artistic, and physical expression. She emphasized that Chinese 

characters originate in nature, so Characters are drawn, not 

written, and sung, not read. With enthusiasm, the children 

used ink, rice paper, and brushes to create their first works 

of Chinese calligraphy. The pedagogical approaches used 

during the laboratory are: 1) learning by doing, or “doing 

to understand” (Munari 2006): children painted and created 

their own calligraphic work; 2) embodied perspective 

(Gamelli 2011): children imitated the characters with their 

whole body and through oral production, they learned to 

modulate their voice according to the Chinese tones; 3) 

multisensory perspective (Slingerland 1996): to learn about the 

calligrapher’s tools (paper, ink and brush) children were asked 

not only to observe but above all to smell, rub, and crumple 

them, using  four senses (sight, hearing, touch and smell); 4) 

interaction with others to reach shared knowledge (Johnson, 

Johnson and Holubec 2015): moments of brainstorming and 
team play “guess the character”; 5) intercultural perspective 
(Bochicchio and Traverso 2020): through the workshop, 

children had the opportunity to learn about and appreciate 

some salient aspects of Chinese culture, such as its writing and 

calligraphy.
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6. Museum Guided Tours of the Exhibition “Sounds of Ink 

- Luo Qi and 30 Years of Calligraphyism” (22, 24, 26, 31/10 

and 4/11/2023)

The Contemporary Calligraphy Exhibition “Sounds of INK - 

Luo Qi and 30 Years of Calligraphyism” at the International 

Museum and Library of Music in Bologna featured a series 

of guided tours between October and November 2023, the 

first conducted by Adriana Iezzi and the others by Marta R. 
Bisceglia. The first tour on October 22 was opened to the 

public, while the others were tailored for students studying 

Chinese, offering them an in-depth exploration of the artistic 

and cultural significance of Luo Qi’s work and its connection 
to traditional and modern Chinese calligraphy. On October 24 

and 26, Adriana Iezzi and Marta R. Bisceglia guided groups 

of students from the “Liceo Scientifico Statale Augusto 

Righi” in Bologna (fig. p. 257, 284). Subsequently, on 
October 31, Marta R. Bisceglia conducted a tour for students 

from the “Liceo Linguistico” in Parma. Finally, on November 

4, students from the University of Macerata, accompanied by 

Professor Marco Meccarelli, attended a dedicated session.

Each guided tour for students began with an introduction to 

traditional Chinese calligraphy, covering key concepts such 

as the “Four Treasures of the Scholar” (wen fang si bao), 

composition, and the principles of yin and yang. Then, the 

modernization of calligraphy since the 1980s (Barrass 2002) 

was explained, focusing on how it has merged with other art 

forms, particularly music, as exemplified in this exhibition. 

The tours highlighted the intersections between calligraphy 

and music, leading to a discussion about Luo Qi’s art. His 

asemic yet universally accessible language was emphasized as 
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导览讲解中的 M.R.Bisceglia 和学生们  博洛尼亚国际音乐博物馆和图书馆  2023
年 10 月 26 日

Marta R. Bisceglia with students during the guided tour of  the exhibition, International 
Museum and Library of  Music, Bologna, 26/10/2023 
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a significant contribution to the modernization of traditional 

Chinese calligraphy. 

The guided tour started in Room 1 with the focus on Luo Qi’s 

artist’s book entitled “Shi wo: yi ge shufazhuyizhe de wu yan zhi 

shi 是我：一个书法主义者的无言之诗 (It Is I: Poems without 

Words by a Practicioner of Calligraphyism; Luo 2018) and the 

“Ode of the Eight Thousand Verses” series (Baqian songge 

八千颂歌 , 2018) presented as a choral song and a graphic work 

that could be experienced audibly. This piece blended elements 

of Christianity, Taoism, and Buddhism to create a visually 

rhythmic and universally comprehensible work. In Room 2, 

the focus of the guided tour was on how the Dunhuang musical 

notation system inspired the exhibited works (Iezzi 2019). In 

Room 3, the discussion centred on the “Sound Images” series 

(Shengyin de tuxiang 声 音 的 图 像 , 2023), which focused on 

how sounds can transform into visual images, with examples 

illustrating how Chinese pictograms and their reimagined forms 

convey the sound of imagery (Merenda 2025, 178-179). The 
tour concluded with an exploration of the works created during 

the “musicalligraphy performance” at the exhibition’s opening 

as well as other pieces integrated into the museum alongside 

its permanent collection. The experience was undoubtedly 

enriching and inspiring for the participating students. Their 

curiosity and openness allowed them to fully appreciate and 

grasp the profound and innovative artistry of Luo Qi.

Conclusions

The exhibition “Sounds of Ink: Luo Qi and 30 Years of 

Calligraphyism” and its related events explored and celebrated 

the potential of calligraphy as it intersects with other art 

forms. Through a carefully curated program of conferences, 
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interactive and educational workshops, museum guided tours, 

and performing arts events integrated with music and digital 

technologies, the initiative offered a multidimensional platform 

that went far beyond the mere display of calligraphic works. 

Specifically, these events aimed to achieve the following 

objectives: 1) enriching the dialogue between tradition and 

innovation: the proposed performances and presentations 

highlight the fusion between traditional Chinese calligraphy 

and contemporary artistic forms, such as music, performing 

arts, graffiti and digital technologies; 2) promoting art as a 

participatory experience: calligraphy workshops and guided 

tours directly engage the audience, encouraging a deeper, 

more personal understanding of calligraphy and its connection 

to other artistic forms; 3) facilitating dissemination, fostering 

a dialogue between experts and the public: the international 

conference and book presentations provided a space for 

scholars, artists, experts, and the audience to exchange ideas 

and perspectives, fostering a multisensory experience that 

also encourages active participation; 4) exploring calligraphy 

as a universal language: artistic performances redefined the 

perception of calligraphy, presenting it not only as a visual art 

but also as a form of expression linked to music, new digital 

technologies (as seen in “Sound MAP”), and social activism (as 

demonstrated in Echo Morgan’s performance). The exhibition 

“Sounds of Ink: Luo Qi and 30 Years of Calligraphyism” and 

its related events demonstrate that calligraphy serves as a 

bridge between past and future, tradition and innovation, while 

showing and celebrating its capacity to evolve in response 

to contemporary cultural and social changes. The success of 

the exhibition and related activities showed that a widespread 

desire exists to investigate the significance of Chinese arts.
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