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Preface

The volume Anodos - Studies of the Ancient World 17 brings together papers from the international scholar-
ly conference Connecting People, Sharing Knowledge, held on 27"-28™ September 2024 at the Faculty of Arts
of Trnava University in Trnava. The event was dedicated to the life and scholarly legacy of Prof. PhDr. Klara
Kuzmova, CSc., an eminent Slovak archaeologist, university teacher, and inspiring personality whose life-
long work significantly contributed to the development of Classical Archaeology in Slovakia and to the in-
ternational academic community. The first section of the volume consists of personal recollections, tributes,
and scholarly reflections by colleagues, friends and collaborators, outlining Professor Kuzmové’s profession-
al career, her key publications, and methodological approaches. These texts also highlight her ability to con-
nect diverse academic environments, support young scholars, and foster international cooperation between
institutions. The following sections present scholarly studies by Slovak and international authors, reflecting
the broad thematic scope of the conference. Contributions address topics ranging from ancient urbanism
and fortification systems, the analysis of ports and trading centres, material culture, and art-historical re-
search, to settlement studies of Late Antiquity and the Early Middle Ages. Other papers focus on contacts
between the Mediterranean and Central Europe, the spread of technologies and craft traditions, and the re-
interpretation of well-known archaeological finds in the light of new methodological approaches, including
archaeometric and natural science analyses. The diversity of topics and methodological perspectives mirrors
the conference’s openness to interdisciplinary dialogue and reflects current trends in archaeological and his-
torical research. A common feature of all contributions is the emphasis on deepening our understanding of
cultural heritage and interpreting it within the framework of broader historical processes. The publication of
this volume would not have been possible without the cooperation of several institutions and the support of
the Faculty of Arts of Trnava University in Trnava, grant programmes of the Ministry of Education, Science,
Research and Sport of the Slovak Republic, the Slovak Academy of Sciences, and the civic association Pro
Archaeologia Classica. Our sincere thanks go to all authors, reviewers, and conference participants for their
scholarly and personal contributions. We trust that this volume will serve not only as a testimony to the life
and work of Professor Klara Kuzmova, but also as a lasting contribution to the advancement of knowledge
and international cooperation in the study of the ancient world.

Editor

Trnava, September 2025
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Marble Provenance in Late Antique Ravenna

Cultural Connections and Commercial Exchange'

Helena Tamova - Enrico Cirelli - Judit Zoldfoldi

Keywords: marble artefacts, sarcophagi, white marble, provenance determination, petrological and geochem-
ical analyses, Late Antiquity, Early Middle Ages, Ravenna, Classe, Constantinople

Abstract: At the beginning of the 5" century, Ravenna became a sedes imperii practically overnight, which led
to a rapid increase in building activity and demand for precious materials such as coloured stones and white
marble. Thanks to its excellent sea connections through its ports, the city maintained dynamic connections
with many Mediterranean centres. The determination of provenance of white marble artefacts from Ravenna
and its port in Classe by means of combination of petrological and mineralogical-geochemical analyses,
confirms the predominance of materials from the East, in particular from the Marmara Island (Proconnesos).
This fact correlates directly with previous assumptions about the importation of sarcophagi and architectural
elements to Ravenna from the East and via Constantinople in Late Antiquity.

In Late Antiquity, Ravenna emerged as a significant hub of political and cultural exchange. The origin of
white marble artefacts used extensively in local monuments and basilicas in Ravenna have traditionally been
attributed to the Eastern Mediterranean, especially to the imperial quarries of Marmara Island (Proconnesos)
or other Eastern and Greek quarries: marble has often been broadly labeled as “Greek” or “Eastern” without
precise identification (Angiolini-Martinelli 1968; Valenti-Zucchini — Bucci 1968; Farioli 1969; Farioli 1977, 139;
Farioli 1983). In the past, only few petrographic or geochemical analyses have been conducted to verify this
assumption, so the exact provenance remained unspecified, often based on broad macroscopic assumptions,
historical presuppositions, or references in ancient texts, lacking the methodological rigor now standard in
provenance studies.

This “Eastern origin” theory is backed by references in ancient texts, such as Libri pontificalis ecclesiae
Ravennatis by a protohistorian from the 9" century, Andreas Agnellus, who mentions marmor proconnisus
(Lib.Pont.Ecc.Rav. XVII. 26; XXI. 50; XXVI. 76; XXXVIII. 149; LXXVT) in a few specific cases of its use in
ecclesiastical buildings linked to Constantinople by the cult of St. Andrew (Mauskopf-Deliyannis 2004, 336;
Tiimovd 2013, 105); e.g. when he describes the monasterium of St. Andrew near Ravennate episcopium (Lib.
Pont.Ecc.Rav. L), or when he refers to the act of Archbishop Maximianus (546-557), who had the original
columns (of the ciborium?) in the church of St. Andrew Major replaced by those of Proconnesian marble
(Lib.Pont.Ecc.Rav. LXXVTI; Mauskopf-Deliyannis 2004, 190; Cirelli 2008, 100). The widespread distribution
of this marble across the late antique Mediterranean further supports this idea. The hypothesis of an “East-
ern origin” is also valid for the architectural decoration and the marble construction elements from the
Proconnesian workshops on the island of Marmara which were primarily engaged in the production of
architectural elements (column shafts, bases, capitals), exported to numerous Mediterranean regions, in-
cluding northern Italy. Especially in the case of Late Antique capitals, the typological point of view seems
to be very useful. At this point we can still rely on the study of N. Asgari, who developed a typology of
Corinthian capitals and other architectonic elements preserved in situ in the quarries of the Marmara
Island (Asgari 1988, 115-125; 1992, 73-80). However, the archaeometric approach is indispensable for the
identification of white marble.

! The work on this paper was supported by the Czech Science Foundation grant No. 23-06403S. We wish to thank the Direzione

Regionale Musei del’Emilia Romagna, the Soprintendenza Archeologia, Belle Arti e Paesaggio per le province di Ravenna, Forli-
Cesena, Rimini, the Arcidiocesi di Ravenna-Cervia and the Fondazione Ravennantica for allowing us to work inside Ravenna’s
prestigious monuments.
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The importance and longevity of the Proconnesian workshops were due to their relatively lower cost in
comparison to other types of white marble, to the easier access from the quarries to the seaports respect of
other marble quarries, to the cessation of mining activities at the principal quarries in Asia Minor (e.g. in
Aphrodisias, Ephesos) during the studied period (Kollwitz 1956), and - last but not least - to the easy work-
ability of this marble. Only limited recent research has suggested a Thassos origin for a handful of artefacts
in Ravenna, using the archaeometric approach (Herrmann - Tykot — van den Hoek 2017, 239-246), but with
few exceptions, studies of architectural decoration and sarcophagi have so far been based predominantly
on macroscopic observations. Interestingly, there wasn’t much talk of white marble from other Eastern
quarries or even from the famous Carrara quarries, which would be appropriate given their proximity,
widespread use in the Augustean and Iulio-Claudian periods, but which fell into disuse by the end of the
3t century.

In Antiquity, the term “marble” was not limited to its modern geological definition, which refers spe-
cifically to metamorphosed carbonate rocks. Instead, it encompassed a wide range of lithotypes, includ-
ing igneous and sedimentary rocks such as porphyry, granite, basalt, serpentine, alabaster and breccia.
These materials were classified on the basis of their polishability or aesthetic qualities rather than their
petrographic composition, although many of these stones were not true marbles from a geological point
of view. The etymology of the noun “marble” originates from the Greek verb “pappaipev”’, meaning “to
shine, gleam”, highlighting the ancient emphasis on the material’s polishability and reflective quality. This
perception of marble as a polishable stone held great significance in ancient art, architecture, and trade,
where the visual appeal and surface finish of the
stone were more the most important aspect. This
approach, while not strictly accurate from a geo-
logical point of view, influenced study of histori-
cal artefacts, especially those linked to ancient
trade and cultural exchange in the Mediterra-
nean (cf. Plin. Nat. XXXVI, XXXVI; Mariottini
1998, 23-34; Marchei - Pettinau 1998, 118; Kara-
giourgou 2001; Guasparri 2006; Tiimovd 2013, 32).
In contemporary scientific literature, this broader,
non-geological definition of marble is sometimes
maintained, particularly in discussions surround-
ing ornamental stones. The term “marble” is often
applied generically to refer to any type of stone
that can be polished to a high sheen, reflecting the
ancient perspective that prioritized the aesthetic
and functional qualities of these materials. In this
study, we have followed a strict geological defini-
tion.

A pioneering effort to systematically study
Ravenna’s sculptural art is represented by the three-
volume “Corpus” of Early Christian, Byzantine, and
Early Medieval sculpture of Ravenna, published in
the 1960s (Angiolini-Martinelli 1968; Farioli 1968;
Valenti-Zucchini — Bucci 1968). This comprehensive
work provided the first scholarly framework for un-
derstanding the chronological development and ty-
pological diversity of the stone artefacts, covering
the period from the 4™ to the 10" century. In the
classification of architectural elements in Corpus,
the materials are categorized into three primary
groups: marble, limestone which accounts for only
2.3% of the classified materials, while 13.7% are cat-

Fig.1. 1 - Ravenna (1) and its port Classis (2); 2 - Ravenna
with its waterways located around and across the city until the
egorized as unspecified stone. Marble is the domi-  Middle Ages. Source: Ravennantica, tre.digital.srl. Drawing:
nant material, comprising 84% of the documented  H. Tdmovd, E. Cirelli.
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= elements. The specific type and origin of the marble
are generally not indicated, with a notable excep-
tion: 17% of the entries list “Greek marble”, though
without specifying a particular quarry or region

o (Tumovd 2013, 188). The study of the provenance

0 of marble artefacts in Ravenna has only just begun

- with recent studies aimed at analysing white and

o I white-greyish marble from the site of the Basilica
—

Beati Severi with the adjacent monastery in Classe,

sthe. sthe. The, the ancient port of Ravenna (Fig. 1; Tumovad 2013;
Marble architectural elements =8 Sarcophagi ™ Basilicas TIZI’YIOVQ/ et (ll. 2016, 35—46; Tﬁmova’ et al. 2021,
50-59).

The marble artefacts — sarcophagi, columns
shafts, bases, capitals, cancelli (transennae, plutei),
altars, ambones -, and other decorative elements
(revetments slabs, opera sectilia) of Ravenna’s ba-
silicas offer a rich and multifaceted body of mate-
rial for the study of Late Antique art, particularly
in terms of sculptural style, typology, material
use and influence of Eastern and Western artistic
circuits. The changes in the quantity and variety
of stone sculpture in Ravenna from the 5" to the
7% centuries (Graph 1) illustrate important shifts
in material acquisition, imported artefacts versus
existing local artistic production, which increased
rapidly after the relocation of the imperial court
of Honorius from Mediolanum in 402 (Fischer -
Lejdegdard - Victor 2010, 283), and testify to the
city’s rise as a centre of political and religious
power in the Western Roman Empire and its sub-
sequent integration into Byzantine influence after
the devastating Gothic Wars and, in particular,
as the seat of the Byzantine Exarchate until 751.
However, this demand didn’t always mean new
materials, as happened in the case of the basilicas
of San Vitale and San Apollinare in Classe; exten-
sive reuse of marble and other materials from abandoned buildings in the area was very common. Orna-
mental stones, white and coloured marble, were highly prized. These artefacts also serve as crucial indica-
tors of the trade networks that supplied the raw or semiworked stone materials, as well as the craftsmanship
involved in their production.

The further study of marble artefacts from Ravenna, analyzing them from the stylistic and material
point of view, offer invaluable insights into Ravenna’s role in the broader trade networks of the Late Antique
Mediterranean Sea, demonstrating that Ravenna was actively involved in the synthesis of different artistic
traditions, combining Roman, local and regional styles with those of the Eastern Mediterranean, espe-
cially of Constantinople. Understanding the provenance of marble artefacts is closely intertwined with the
themes of commercial exchange and the long-distance trade networks that connected the Mediterranean
world in Late Antiquity. Ravenna’s strategic position by the sea and its ports of Classe facilitated these trade
interactions within the Mediterranean. Its well-developed infrastructure, comprising inland waterways,
navigable canals (Fossa Augusta, Padenna, Flumisellum Padennae, etc., Téimovd - Cirelli 2024, 121-144),
ancient roads, and port facilities, along with its strategic links to other Adriatic and southeastern Mediter-
ranean port cities — including Constantinople - was instrumental in facilitating its economic and cultural
exchanges (Fig. 2).

Sarcophagi are undoubtedly one of the main pillars of knowledge of Ravenna’s sculptural art. In total, we
are talking about the group of thirteen sarcophagi decorated with human figures in Ravenna and forty-five

Graph 1. Comparison of the quantity of Ravennate marble
artefacts (architectural decorations and elements, sarcophagi)
and the construction of basilicas from the 5" to the 7* century.
Drawing: H. Tiimovd, E. Cirelli.

Fig. 2. River courses around Ravenna from the 1731 map, trans-
formed into a contemporary satellite image. Modified according
to Zendrini, Eustachio Manfredi (Tiumova - Cirelli 2024, fig. 11).
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sarcophagi with exclusively symbolic (zoomor-
phic or floral) decoration. Systematic scholarly
interest in Ravenna’s sarcophagi dates back to the
late 19" century and intensified throughout the
20" century, culminating in more systematic ex-
aminations in the latter part of the century. Schol-
ars, using stylistic analysis and comparisons to the
artefacts of Eastern origin, hypothesized that cer-
tain figural sarcophagi, like so-called sarcophagus
of the Pignatta family (Fig. 3), had been import-
ed to Ravenna, before a local workshop for such
production was established here, from Asia Mi-
nor, particularly via Constantinople (Gerke 1959,
109-121; Deichmann 1969, 292-307; Rizzardi
2004, 263-278 et 2007, 73-82), in the early 5" cen-
tury. Another example of the imported sarcopha-  Fig, 3. The front of the so-called Pignatta family sarcophagus,
gus is that of the archbishop Liberius III, consid-  Quadrarco di Braccioforte, Ravenna. Photo: H. Tiimovd.

ered to be the oldest one of the Ravenna group (De
Francovich 1959, 108, dates it to 378-380) and an
import from the East.

The so-called sarcophagus of the Pignatta fam-
ily is the most monumental Late Antique white
marble sarcophagus in Ravenna, dated to the turn
of the 4" and 5" centuries, that is, from the period
when Ravenna was transformed into a sedes im-
perii. The sarcophagus, like many other Ravennate
sarcophagi, is decorated on all four sides, a typical
feature of the production of Eastern, Microasiatic
workshops and at the same time a distinguishing
feature from the Roman production. Even more,
the iconography of the right side has a parallel
in the narrative of the Apocryphal Gospels (e.g.
Protovangel of James 11,1; Pseudo-Matthew 9,2),
which were especially popular in the Pars Orientis Fig. 4. Base of the obelisk of Theodosius in Istanbul. Photo:
from the 4™ century onwards. This scene depicts . Tumovd.
the Annunciation to Mary. Mary is dressed as
a Roman matron, seated on a chair and weaving
purple for the temple. The composition and style of the scene are reminiscent of scenes from ancient funer-
ary steles (Timovd 2021, 289, n. 13). Another quite common feature that links some Ravennate sarcophagi,
not excluding the Pignatta sarcophagus, with the Microasiatic production is the semi-cylindrical shape of
the lid, for which the Italian term “a baule” has become customary. The style of the figural scenes on the
front and sides also alludes to the imperial iconography and the high court style of the Theodosian “Re-
naissance”, as observed on the sculptural reliefs on the base of the Theodosian obelisque in Constantino-
ple (Fig. 4), but also on various Eastern sarcophagi, such as the well-known sarcophagus from Bakirkdy
(Archaeological Museum of Istanbul, inv. no. 2462) or the one from Psamathia (Museum fiir Spatantike
und Byzantinische Kunst, Berlin; Deckers 2004, 34, 39). The combination of archaeometric methods, in
particular the analysis of the stable oxygen (8"*O) and carbon (8°C) isotope ratios, seems to confirm the
Proconnesos origin of the sarcophagus chest, also for the lid. However, it must be mentioned here that the
material is heavily weathered and therefore the results of these investigations must be confirmed by means
of other, especially strontium isotope analyses.

In some cases, as was customary with architectural decorations and sarcophagi imported from Eastern
workshops, marble artefacts were presumably transported in a prefabricated state, then completed locally,
either by foreign artisans or by workers from local workshops. Certain architectural elements present on the
Ravenna’s sarcophagi, such as the architectural compartition of the composition into niches and arcades con-
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Fig. 5. Basilica of San Apollinare in Classe (second half of the 6" century). 1 - view of the exterior; 2 - view of the interior. Photo:
H. Tiimovad.

not precised (Sth-Tth c.) & .
Denizli (8th c.) . :
Thassos (8th c.) ‘ ,
- R %A w s Paros - Chorodaki (Sth c.) h .
, lﬁ Y &  mm i
Proconnesos Paros - ) Thassos Denizli not PI'ECISEd Proconnesos (4th-th c.) &
Chorodaki *

g chest m lid 1 m Secondary Use  ma Total amount (chests, lids) 2

Graph 2. 1 - proposed provenance of chests and lids of the 11 sarcophagi from the Basilica of San Apollinare in Classe (Ravenna),
determined by petrographic and geochemical methods (Further research is needed to verify the hypothetical provenance from Paros.);
2 - occurrence of different types of marble and frequency of secondary use of sarcophagi from the Basilica of San Apollinare in
Classe (Ravenna). Drawing: H. Tamovd, J. Zoldfoldi

taining figural scenes, reveal Eastern influences. The basilica of San Apollinare in Classe (Fig. 5), decorated
in the latter half of the 6™ century, consecrated by the Archbishop Maximianus in 549, currently houses only
one sarcophagus with figural decoration, so-called Sarcophagus of the Twelve Apostles. Other ten sarcophagi
with purely symbolic decorations in the form of architectural frames, following the northern Italian style of
the so-called architectural sarcophagi, or decorated with lambs or the Agnus Dei in the composition of the
Adoratio Crucis, peacocks with vine tendrils, or with a simple abstract decoration in the form of crosses, as
well as a small Roman sarcophagus without any decoration. As in the case of many Ravenna sarcophagi,
the sarcophagi from the Basilica of San Apollinare in Classe were often used secondary, in some cases even
repeatedly. In total, 11 elements (chests and lids) were re-used in this way. This phenomenon is evident not
only in the reworked decoration and epigraphs, but also in the differences in the marble used. For example,
the chest of a sarcophagus is made of a different type of marble compared to the lid of the same sarcophagus
(Graph 2: 2).

Petrological and geochemical methods have been used to determine the provenance of the white mar-
ble in these sarcophagi, by measuring as many parameters as possible in situ and non-destructively: after
a macroscopic and microscopic description, the maximum grain size has been determined, which is an
important property for the provenance determination. This was done using a watch loupe with fine scale
and LED illumination. Portable microscopes were also used. Another very important feature is whether the
marble consists of calcium carbonate, the main mineral calcite, or also contains calcium magnesium car-
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Fig. 6. Layout of the Basilica of San Apollinare in Classe with evidence of 11 sarcophagi (modified according to Deliyannis 2010,
262, fig. 90). Drawing: H. Timovd.

il

bonate, the mineral dolomite as an additional mineral. This is important because it is only typical of certain
geographical areas. To do this, a portable Raman spectroscope was used, which can non-destructively iden-
tify the main minerals in the marble in just a few seconds. The chemical composition was also measured us-
ing an X-ray fluorescence analyser. Small samples of drill dust were then taken with a diamond micro-drill
for further analyses in the laboratory. Carbon and Oxygen stable isotope analysis — the main method used
for this purpose since the seventies of the last century - was carried out on all the samples taken. Carbon and
Oxygen stable isotope ratios were determined in the laboratory and compared with more than 10,000 results
from around 400 quarries (Zoldfoldi - Hegediis — Székely 2011, 355-361). The marble artefacts from Ravenna
show a larger group that matches quarries such as Proconnesos, Thassos and probably Paros, with a few ex-
ceptions. Assignment to individual quarries is not easy because of many overlappings and the necessity to
choose just the right discriminant factors. The provenance of these sarcophagi has been proposed as coming
mainly from the quarries of Proconnesos, as confirmed by petrographic and geochemical measurements
carried out at first in situ and then by means of the laboratory analyses. However, other quarries have also
been identified: Paros-Chorodaki, Thassos and maybe Denizli-Hierapolis, and perhaps also Paros. (Fig. 6;
Graph 2: 1).

According to a preliminary evaluation of the results of in situ measurements and laboratory analyses,
three other sarcophagi from the Cathedral of Ravenna (built during the reign of Honorius, but completely
rebuilt in the 18" century by the architect Buonamici) have similar characteristics in terms of the origin
of the marble and the practice of their reuse. The origin of the marble used for the chest and lid of the
Barbatianus sarcophagus is from one of the Marmara (Proconnesos) quarries. The marble of the Exuperan-
tius sarcophagus also seems to have come from Proconnesos, but it cannot be ruled out that it came from
quarries on Thassos. Such a provenance should be confirmed by further analyses planned for the future
research. The material of both the chest and the lid of the Rinaldo sarcophagus also comes from Procon-
nesos. Moreover, both are made of the same material, which suggests that they come from the same quarry,
even the same block.

Preliminary observations have led to an interesting interim results, which will have to be confirmed by
turther analyses, related to the origin of the sarcophagi from the Basilica Apostolorum (now San Francesco)
in Ravenna: the chests of the sarcophagi of the Rasponi, del Sale families and of ,,a nicchie“ sarcophagus
come from Proconnesos, while the material of their lids seems to be a Thassian marble. The sarcophagus of
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Sant Tsacio in the basilica of San Vitale in Ravenna
is a kind of exception to the standard described
above. This sarcophagus has completely different
characteristics from the other sarcophagi in Raven-
na, measured by means of macroscopic observation
and non desctructive measurements carried out
in situ (Raman spectroscopy, X-ray fluorescence
spectroscopy). The material of the lid is the finest
grained marble measured and analysed in Raven-
bt @ 1. The chest of the sarcophagus is also fine- to
Ulses 4 medium-grained. Sampling and isotopic analyses
are planned for the future.

Quantitative analysis reveals that the architec-
tural decoration in Ravenna reached its peak in
the 5™ and 6" centuries when the city was under-
going massive building activity and the import of
stone material was facilitated by the main port of
Classe (Fig. 7), but also by smaller piers along the
navigable canals, especially the one connecting
Ravenna to the Po (fossa Augusta). It was a period
of great political, economic, and cultural prosper-
ity, a consequence of the fact that Ravenna be-
came a sedes imperii in 402. The predominance of
marble and architectural elements in the 5" and
6™ centuries, which certainly had to be imported,
supports the hypothesis that Ravenna’s economic
situation and commercial activity were intense
and developed in that period, often described
as a time of dynamic circulation of art and cul-
ture within the Adriatic, and corresponding with
Ravenna’s rise as a significant hub of Mediterra-
nean exchange. The quantitative analysis of stone
(marble) cargoes from ancient shipwrecks in the
Mediterranean provides evidence that the period
of greatest importation of goods from the East oc-
Fig. 8. Map of the proposed source quarries of white marble in curred direCtlY in the 6™ century (Russell 2013,
Ravenna. 1 - Marmara (Proconnesos); 2 - Balikesir; 3 - Afy- 348, fig. 5). Approximately 85% of the marble ar-
on (Dokimeion); 4 - Denizli; 5 - Goktepe (Mugla); 6 - Paros;  chitectural elements in Ravenna date from this
7 - Yﬁassos. Source map: wikimedia.org/wikipedia/commons. ﬂourishing time. However, following the end of
Drawing: H. Timova. h L

the 6™ century, a sharp decline in marble usage

becomes evident: only 6% of the marble can be at-
tributed to the 7 and early 8 centuries, with very few surviving examples from this time. By contrast,
there is a modest resurgence in marble usage in the second half of the 8" century and into the 9" century,
when 9% of the material originates, coinciding with a revival of building and decorative arts in Ravenna.
Notably, even during the decline, marble remained the dominant material for architectural decoration, and
no other type of stone completely supplanted it (Tiéimovd 2013, 189-190).

Ravenna developed not only political, but also artistic relations with Constantinople, where architec-
tural elements and sarcophagi were imported from or via. But it was not only with the more distant regions
of the Eastern Mediterranean (Aegean islands, continental Greece, Asia Minor) and North Africa that
Ravenna maintained intense contacts, but also with the regions of southern Italy and Sicily, and, on the oth-
er side of the Adriatic, with the Istrian peninsula and Dalmatia. Connections with Rome by land and with
the regions of northern Italy by the waterway of the Po, its tributaries and artificial canals were crucial to
the same extent. Close contacts with Constantinople, the capital of the Eastern Roman Empire, influenced
Ravenna not only in terms of imported goods and materials, but also in terms of artistic style, for which

Fig. 7. Map of the ancient port of Classis showing the har-
bour area and the main basilicas (San Severo, San Apollinare
in Classe, and hypothetical location of the Basilica Petriana).
Source map: Google Maps. Drawing: H. Tiimovad.
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Constantinople was an imaginary catalyst. Ravenna’s art thus incorporated not only the local and Roman
tradition, the tradition of northern Italy and Milan in particular, but also Eastern Roman influences (cf.
Ward Perkins 2000, 73). Not only the stylistic and typological aspects of the architectural decorations and
sarcophagi studied, but also the use of archacometric methods (petrological and geochemical analyses)
confirm the import of material, prefabricated and finished products from Eastern quarries, not only from
those on the island of Marmara (Proconnesos), but also from other Eastern ancient quarries on the Aegean
islands and in Asia Minor: Thassos, Denizli-Hierapolis, Goktepe-Mugla, Afyon-Dokimeion or Balikesir,
and probably Paros Chorodaki (Fig. 8).
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