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This paper examines the intersection of climate change with postcolonial, feminist, and 
reproductive justice as depicted in Future Home of the Living God, a 2017 dystopian novel 
written by Ojibwe author Louise Erdrich. In Erdrich’s reimagined United States, a 
reversal of evolution signals an ecological catastrophe where familiar natural processes 
- such as the falling of snow and the cyclical rhythms of the seasons - have abruptly 
ceased, mirroring the disruptions wrought by global warming and environmental 
degradation. At the heart of this narrative is Cedar Hawk Songmaker, a 26-year-old 
Indigenous woman who becomes entangled in a state apparatus that exploits women’s 
bodies through oppressive reproductive surveillance, while the natural world 
deteriorates under a radically altered climate. By linking the collapse of reproductive 
autonomy to the broader disintegration of ecological balance, the novel reveals the deep 
entanglement of environmental and social injustices - prompting a call, as this article 
argues, for a reconceptualization of resistance strategies that confront climate instability, 
biocolonial exploitation, and gendered violence simultaneosuly. Additionally, the 
novel’s epistolary form - framed as a series of letters to Cedar’s unborn child - functions 
as a mode of resistance in itself, transforming personal storytelling into a means of 
asserting agency and preserving memory amid forces of systemic erasure. 
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There was never a story moving 
forward and there wouldn’t be one 
moving backward.  
Erdrich 2017, 66 

 
With the recent re-election of President Donald Trump, the American political 

landscape has been recast through a renewed conservative agenda that carries profound 
implications for reproductive rights (Mitchell 2025), climate change (Gelles et al. 2025), 
and emerging forms of colonialism that echo historical patterns of domination and 
exploitation (Grist 2024). This electoral victory has reinvigorated a political movement 
intent on rolling back decades of progressive reforms while catalysing policy shifts 
designed to reshape governance, intertwining environmental degradation, state 
domination over women’s bodies, and the reclamation of state power in mutually 
reinforcing ways. These interweaved policy domains reveal a broader strategy that can 
be characterized as a form of colonialism - operating through dual mechanisms of 
biopolitical control over reproductive bodies and the exploitation of ecological systems 
for economic gain. In this paradigm, state interventions in reproductive health are not 
isolated measures to regulate personal choices but deliberate efforts to consolidate 
power by aligning conservative values with aggressive environmental deregulation. As 
Trump’s new election ushers in an era of intensified biocolonial practices, it becomes 
increasingly clear that struggles over reproductive rights and environmental 
governance are inextricably linked, representing arenas where state power and 
corporate interests converge to redefine personal and collective autonomy. This article 
intends to read Future Home of the Living God (2017) by Ojibwe author Louise Erdrich 
in this light, focusing not only on its dystopian rendering of reproductive injustice but, 
most importantly, on its “intersectionally rich perspective” (Manizza Roszak 2024, 9). 
The novel powerfully expresses these concerns, weaving reproductive injustice into a 
broader framework of state power and environmental exploitation: “It’s a global crisis, 
so you can see why they need to keep an eye on women” (Erdrich 2017, 272). Yet, amid 
this pervasive darkness, Future Home reaffirms the possibility of resistance. In the first 
part of my analysis, I argue that an intersectional lens compels readers to confront 
multiple layers of oppression simultaneously. In the second section, I demonstrate how 
the narrative deploys subversive strategies to undermine state-imposed biopolitical 
control - whether by reclaiming the land, redefining bodily autonomy and motherhood, 
or mobilising communities to resist systemic violence. 

A narrative of intersectional loss, erasure, and violence 

Louise Erdrich is an acclaimed author whose extensive body of work - including 
novels, poetry, and children’s literature - vividly portrays the lived experiences and 
cultural landscapes of the Ojibwe people of the northern Midwest of the U.S. Rooted in 
the traditions of the Ojibwe - one of the main groups within the larger Anishinaabe 
cultural sphere whose ancestral lands span the Great Lakes region of Minnesota, North 
Dakota, Wisconsin, Michigan, and Ontario - Erdrich’s storytelling reflects a deep 
commitment to exploring the complex legacies of colonialism and the intersections of 
heritage and identity. In Future Home of the Living God, published in November 2017 by 
HarperCollins, Erdrich enters the realm of dystopian fiction to reimagine the United 
States on the brink of collapse. The novel follows Cedar Hawk Songmaker, a 26-year-
old Ojibwe woman whose upbringing by white, liberal adoptive parents in Minneapolis 
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has left her straddling two worlds. As Cedar embarks on a journey to reconnect with 
her biological roots by visiting her birth mother’s reservation, the nation around her is 
unravelling under a totalitarian regime precipitated by an extraordinary ecological and 
evolutionary crisis. In this dystopian reality, evolution no longer moves forward in a 
linear, progressive direction, but appears to be running backward - nature itself is 
regressing and exhibits signs of “de-evolution.” Plants and animals are reverting to 
more primitive forms, and human births increasingly result in babies with earlier, less 
‘advanced’ traits. This biological de-evolution creates widespread fear and justifies 
authoritarian control over reproduction, particularly targeting women. This alarming 
phenomenon is most poignantly experienced by Cedar, who becomes pregnant at a time 
when the survival of both mothers and newborns is imperiled by mysterious, regressive 
traits that can prove fatal during childbirth. Structured as a series of intimate diary 
entries addressed to her unborn child, the narrative chronicles Cedar’s harrowing 
journey from one August to the following February. Through Cedar’s epistolary 
reflections, Erdrich intertwines the personal and the political, using Cedar’s struggle to 
underscore broader themes of reproductive justice, the ethics of genetic inheritance, and 
the relentless impact of environmental degradation on human and non-human life. In 
choosing to meet her birth mother, Mary Potts, Cedar is motivated not merely by a 
longing for lost community or cultural reclamation, but by a pragmatic concern over 
the genetic legacy that might shape her child’s future - a poignant reminder that 
ancestry carries with it both risk and hope: “You deserve two sets of grandparents. Not 
to mention genetic info, which may affect who you are even beyond whatever is now 
occurring. There may be hereditary illnesses. Or unexpected talents - one can always 
hope” (Erdrich 2017, 13).  

Future Home offers a piercing exploration of climate change as a multidimensional 
crisis that is deeply intertwined with issues of racial and gender justice, presenting a 
narrative where environmental catastrophe, reproductive injustice, and biocolonialism 
collide in an “oblique cli-fi” (Bladow 2021, 133) framework. According to Kyle Bladow, 
Future Home can be read alongside other novels such as The Marrow Thieves by Métis 
author Cherie Dimaline and Moon of the Crusted Snow by Waubgeshig Rice’s, author and 
journalist from Wasauksing First Nation: novels “whose catastrophes are not primarily 
figured as climate change but whose contemporary readers cannot help but consider 
them in this light, given the pervasive framing of climate change as catastrophe” 
(Bladow 2021, 133). Novels, in other words, where climate change is addressed in an 
elliptical manner that uses other crises to convey climate concerns. In Future Home, 
Bladow goes on, the core ecological catastrophe of de-evolution is entangled with 
climate change, the 2016 US presidential election, reproductive justice, and land 
restoration. The novel’s depiction of climate change is not confined to dramatic imagery 
of ecological collapse but unfolds through seemingly mundane yet symbolic details such 
as deformed lettuce and tomatoes that have replaced the fresh produce once taken for 
granted, altered maples that no longer bear the promise of seasonal renewal, and a 
striking absence of snowfall that transforms a once-familiar Minnesota winter into a 
haunting reminder that “all of this is terminal” (Erdrich 2017, 75), while also scaling out 
to the global (spatially) and to geological time (temporally). The final, moving line of 
the novel - “Where will you be, my darling, the last time it snows on earth?” (Erdrich 
2017, 295) - stands as a testament to Erdrich’s portrayal of climate change as an act of 
erasure, as emphasised by Manizza Roszak (2024). Addressed to her child, this evocative 
line serves as the emotional culmination to a narrative of multivalent loss and grief and 
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now adorns the back cover of a 2020 limited-edition version of the book. These images 
serve as metaphors for a broader loss - a violent, traumatic erasure or “lessness” 
(Manizza Roszak 2024, 3) of natural and cultural continuity, where legacies of settler 
colonialism and the systematic erosion of pregnant women’s agency are mirrored in the 
acute devastations brought about by the climate crisis. At the heart of this narrative lies 
an acute awareness that the crisis of climate change is inextricably linked to the 
environmentally destructive impulses of a Euro-American culture1 - “Mother Earth has 
a clear sense of justice. You fuck me up, I fuck you up” (Erdrich 2017, 66) - and operates 
alongside historical patterns of colonial violence and reproductive injustice. 
Furthermore, Erdrich’s oblique cli-fi approach challenges readers to discern the 
interwoven narratives of ecological collapse and systemic social injustice, compelling us 
to confront the possibility that environmental decay is both a symptom and catalyst of 
broader cultural and political disintegration, and that climate change is not a singular, 
isolated disaster, but a pervasive force. 

Among the crises intertwined with climate change is the struggle over reproductive 
rights, which, in turn, is inextricably linked to the shifting dynamics of American 
presidential elections and the broader struggle for social justice. Erdrich’s narrative 
unfolds against the backdrop of a nation where political decisions reverberate through 
every aspect of individual autonomy and cultural identity, particularly in the realm of 
reproductive justice. The seeds of this exploration were sown in 2001, as Erdrich 
explains in an interview with Bryan Merchant: 

When I started this book the world was not exactly young, but we had just been 
through 9/11. A tragic reset. Either our country was going to open up and try to 
understand this monstrous act in all of its complexity, or shut down, make it simple, 
and take profit. Well, the latter. We slaughtered, we tortured, we destabilized the 
Middle East. […] This was all happening when I started this book, and in addition 
George W. Bush signed the global gag rule, 2  which deprives funding to any 
women’s health organization world wide that so much as mentions abortion under 
any circumstances. So no contraceptives, no screening services, just women trapped 
in our animal bodies. Women condemned to suffer with no recourse, no assistance, 
as we have been for thousands of years. (Erdrich and Merchant 2017, n.p.). 

This policy not only stripped away critical resources for reproductive healthcare 
but also symbolised a broader national indifference to the bodily autonomy of women. 
Thereby, Future Home lays bare the enduring vulnerability of reproductive autonomy, 

	
1 Crucially, this worldview stands in stark contrast to Indigenous Traditional Ecological Knowledge 

(TEK), the ecological knowledge that underpins and sustains Indigenous lifeways: whereas Euro-
American approaches have often treated the land as a resource to be exploited, TEK reflects a relational 
ethic in which humans are accountable to the land and to future generations.  

2 The global gag rule - also known as the Mexico City Policy - is a U.S. Government policy that 
restricts foreign non-governmental organizations from receiving U.S. federal funding if they provide, 
promote, or even counsel on abortion services, even when these activities are carried out with non-federal 
funds. The policy was first introduced by President Ronald Reagan in 1984. Since then, it has become a 
highly politicised issue in American foreign aid and reproductive health policy. Under Democratic 
administrations, the policy has typically been rescinded or suspended. For example, President Bill Clinton 
eliminated it in 1993, and President Barack Obama later reversed its reinstatement in 2009. In contrast, 
every Republican president since Reagan - such as George W. Bush and Donald Trump - has reinstated 
the policy, underscoring its role as a key marker in the broader ideological debate over abortion and global 
health funding (see Lieberman 2021, Rodgers 2018, Singh and Karim 2017). 
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reminding us, through the words of its protagonist, that “perhaps at all times and in all 
countries women with child are actually at risk” (Erdirch 2017, 81). Fast forward to 
2016: the election of Donald Trump reinvigorated these concerns, as his victory signaled 
a return to, and an intensification of, regressive policies on women’s health. Debates 
over reproductive rights have become a focal point in American politics in recent years, 
driven by landmark events such as the Supreme Court’s 2022 overturning of Roe v. 
Wade and the enactment of some of the most restrictive global reproductive health 
policies during Trump’s presidency, including the Protecting Life in Global Health 
Assistance (PLGHA) policy. Trump’s promise to reinstate and expand the global gag 
rule was seen by many as a direct attack on reproductive freedom, and Erdrich resumed 
work on Future Home in this charged political climate. In the novel, this moment of 
political regression is mirrored by a fantastical yet disturbing reversal of biological 
evolution, and, as Erdrich notes in a conversation with Margaret Atwood, she may have 
been “writing the biological equivalent of our present political mess” (Atwood and 
Erdrich 2017, n.p.).  

Within the dystopian framework of the novel, the United States collapses into chaos 
under the weight of a new theocratic regime known as the Church of the New 
Constitution. Like in many other dystopian novels (see Orwell’s Nineteen Eighty-Four, 
Atwood’s The Handmaid’s Tale, and Bradbury’s Fahrenheit 451, just to mention a few of 
the most renowned examples) the deliberate manipulation of language emerges as a 
crucial tool for exerting societal control. As Phil, the father of Cedar’s child, explains: 

“There’s new names,” he says. Then he informs me that two or three mornings ago 
everything had new names. All the street signs were changed overnight. It was a 
massive project, impressive. Even the streets with numbers got switched. “They 
are now …” He stumbles. “Well, they’re Bible verses.” (Erdrich 2017, 118) 

Under this regime, pregnant women are not only stripped of agency but are also 
subjected to constant surveillance and invasive testing under policies termed “gravid 
female detention” (Erdrich 2017, 88). As the crisis deepens, women are coerced into 
becoming “Womb Volunteers” (Erdrich 2017, 106), forcibly transformed into living 
incubators for embryos that hail from a bygone era - a time before genetic anomalies 
and mutations altered natural reproduction. In these grim settings, “men in dark suits” 
scrutinize “freeze-frame ultrasound babies,” searching desperately for the “abnormalities 
in the neocortex” (Erdrich 2017, 82) in the developing fetus, while simultaneously 
reinforcing a culture that privileges the wealthy few. This chilling portrayal resonates 
with critiques of biotechnologies that, rather than liberating humanity, serve to 
entrench ableist ideologies. The narrative forewarns of a future where the technological 
manipulation of genes is accessible only to the privileged, effectively consigning the vast 
majority to an existence devoid of choice or dignity. This idea echoes Angela Balzano’s 
recent book Eva Virale (“Viral Eve,” 2024), where the Italian philosopher explores 
CRISPR-Cas9 - a gene-editing technology that enables scientists to modify genomes 
by editing, adding, or removing DNA segments - and its potential to fix disease-causing 
mutations in viable human embryos. Balzano argues that having access to this 
technology is itself a privilege, all while countless people already face the harsh realities 
of poverty, war, and exploitation (Balzano 2024, 123). This point is further underscored 
by Kelly Fritsch (2017), who contends that the disabilities we now seek to eliminate 
through new technologies are, in fact, the byproducts of techno/biocapitalism and might 
have been prevented altogether. 
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Although the exploitation of women’s bodies constitutes a central critique in 
Erdrich’s Future Home of the Living God, such an analysis risks homogenizing the 
specificity of Cedar’s experience, as she is not emblematic of all women (Kemball 2022, 
160). From the very outset, when Cedar contacts her birth mother out of concern for 
the genetic legacy her unborn child might inherit, her narrative is situated within a 
broader continuum of biocolonial exploitation. This act of contacting her birth mother 
echoes historical practices in which Indigenous American bodies - and particularly 
those of Indigenous women - have been subjected to relentless surveillance and 
exploitation. In Erdrich’s dystopia, Cedar’s body is rendered a new colony, a site of 
extraction and control that mirrors the colonial appropriation of both land and life 
(Shiva 2012, 5). Biocolonialism, as defined by scholars like Debra Harry and Susan 
Hawthorne, involves the control, manipulation, and ownership of life itself, extending 
colonial abuses to the very essence of Indigenous existence, and underscoring how 
female bodies and Indigenous genetic resources are commodified, much like natural 
resources. Erdrich deftly weaves these themes into the narrative by linking Cedar’s 
personal plight with historical instances of reproductive control - ranging from the 
medical experiments in Canada’s residential school system to the forced sterilizations 
on Native reservations during the 1970s. These practices not only denied Indigenous 
women reproductive freedom but also contributed to the erasure of entire generations. 
Compounding these exploitative legacies are contemporary policies such as the Hyde 
Amendment, which, since its passage in 1976, has systematically restricted the use of 
federal funds for abortion services. This policy disproportionately affects Indigenous 
American women, for whom the Indian Health Service (IHS) often remains the sole 
provider of reproductive healthcare (Arnold 2014, 1892). Funded and regulated at a 
federal level, the IHS is thereby constrained by legislative measures that infringe upon 
the reproductive rights of Indigenous women, reinforcing a modern form of biocolonial 
control. In the novel, healthcare professionals embody this control by withholding 
critical information from Cedar - administering sedatives disguised as vitamins and 
subjecting her to invasive procedures, including the collection of “blood samples. Urine 
samples” and even “bits of nail clippings” (Erdrich 2017, 168)3 - effectively reducing her 
body to an object of state-sanctioned surveillance and extraction (Kemball 2022, 162). 

Thus, while Cedar’s story foregrounds the gendered dimensions of biocolonial 
exploitation, it simultaneously reveals a more expansive critique of the colonial impulse 
to dominate, extract, and commodify Indigenous life. Erdrich’s narrative, by interlacing 
historical and contemporary mechanisms of control - from state policies like the Hyde 
Amendment to the insidious logic of biomonitoring - complicates any universalizing 
reading of female experience.  For instance, the novel provides stark illustrations of how 
biocolonial logic infiltrates personal and clinical spaces. The Church of the New 
Constitution leverages women’s patriotism to compel the surrender of bodily autonomy 
for national repopulation. In one particularly chilling declaration, the Church proclaims: 
“We took the leftovers. The embryos not labeled Caucasian. We’re going to have them 

	
3 Cedar is given no explanation for the samples taken from her body, nor is she informed of their 

purpose: “’So what are you taking all of these little bits for?’ I can’t help asking. ‘Are you making voodoo 
dolls?’ The Slider’s eyes go harder, trying to squash me, but I fade away, intentionally lose focus. ‘Or 
maybe you’re putting together a Frankenwoman. Is it a cloning thing? C’mon, these are my bits. I want 
to know!’ She ignores me, which is good, I shouldn’t speak at all. Try to stay inconspicuous. Draw no 
attention. Don’t laugh.” (Erdrich 2017, 168). 
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all and keep them all. We’re not killing any. All are sacred” (Erdrich 2017, 106). This 
statement not only reveals a perverse inversion of evolutionary values - where all 
embryos are deemed sacred, yet those not Caucasian are relegated to the status of 
“leftovers” - but also reinforces the racial hierarchies embedded in reproductive politics. 
In another scene, a doctor, in an effort to help Cedar escape the oppressive confines of 
the clinic during the early stages of her pregnancy, inquires about her ethnicity. When 
Cedar responds, “Yeah, I’m Ojibwe,” the doctor curtly questions the race of the child’s 
father -  “is he white?” - to which Cedar replies, “As milk.” The doctor then bluntly 
instructs her: “Then get the hell out of here,” pointing her to the back stairs and advising 
her to pose as a delivery person, all while cautioning, “When you get out, don’t tell 
anybody that you’re pregnant” (Erdrich 2017, 63-4). This encounter starkly illustrates 
how racial criteria are employed by the Church of the New Constitution to assign 
differential value to pregnancies, further entrenching the biocolonial dynamics at play. 

Resisting erasure through the narrative form 

Erdrich’s novel, Manizza Roszak suggests, is not just a narrative of multivalent 
loss: it is also a narrative of resistance to each of those forms of loss” (Manizza Roszak 
2018, 8, emphasis added). This article intends to suggest that although Future Home has 
faced its share of criticism - being labeled by some as a “a rare stumble from a great 
writer” and a “well-intentioned disaster” (Schaub 2017, n.p.) for its allegedly insufficient 
dystopian world-building - one of the novel’s strengths lies precisely in its structural 
and formal innovations, which serve as its primary form of resistance. As noted by 
Sandra Heinen (2021), the intersection of narratology and postcolonial studies remains 
a largely uncharted territory, and although the consideration of narrative phenomena in 
postcolonial fiction might lead to a refinement of certain narrative concepts - such as 
what Richardson describes as “innovative kinds of narrators” or a “postcolonial 
deployment of voice” (Richardson 2011, 3, 4), while Sommer (2007) mentions the 
ethnicity of narratees and intended audiences - postcolonial narratology has yet to 
trigger any fundamental theoretical shifts. This shortfall is partly due to postcolonial 
scholarship’s predominant focus on political readings at the expense of formalist analysis, 
thereby constraining the broader engagement with narratological methods. 
Furthermore, existing research tends to focus on postcolonial authors writing in 
European languages and within European narrative traditions, often addressing 
international rather than local audiences, while largely overlooking forms of 
storytelling that could more radically challenge and expand traditional narratological 
categories. Scholars such as Monika Fludernik have argued that narrative forms which 
might call for an adaptation or expansion of existing narratological frameworks are 
more likely to be found in “native narrative traditions” (Fludernik 2018, 201-2). This gap 
opens up a compelling opportunity to apply an (eco)narratological4 lens to Future Home, 

	
4 Econarratology, as outlined by Erin James in Narrative in the Anthropocene (2022), emerges as a 

critical intersection between narratology and the environmental humanities, addressing a mutual lack of 
engagement between the two fields. James defines econarratology as an approach that combines the 
environmental humanities’ interest in the relationship between literature and the physical environment 
with narratology’s focus on the structures and devices that shape narratives. This approach seeks to 
address two major gaps: the environmental humanities’ limited engagement with narrative theory despite 
its recognition of storytelling’s role in environmentalism, and narrative theory’s “relatively scant 
considerations of the environment… let alone more specific discussions of the Anthropocene and climate 
change” (James 2022, 4). Econarratology thus aims to “identify and categorize innovative narratological 
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revealing how its innovative narrative structures serve not only as aesthetic strategies 
but also as potent sites of resistance against colonial and biocolonial oppressions - albeit 
considering that the novel is written in English. 

I begin by proposing that Erdrich employs what Erin James, in Narrative in the 
Anthropocene (2022), terms the “pseudo-singular,” a narrative technique particularly 
suited to depicting the Anthropocene’s human-made crises. James argues that, unlike 
Genette’s classical narratological model of time - as outlined in Narrative Discourse 
(1980) -, which struggles to reconcile geological timescales with the brevity of novels, 
the pseudo-singular bridges this gap by presenting events as singular while 
simultaneously inviting readers to recognise their broader historical significance (James 
2022, 102). This technique casts doubt on the notion that events occur in isolation, 
instead encouraging readers to extend the parameters of the storyworld, making 
connections to historical and systemic patterns left unnarrated but essential to 
interpretation (James 2022, 102-3). James identifies two key examples of the pseudo-
singular: Cherie Dimaline’s The Marrow Thieves and Rivers Solomon’s An Unkindness of 
Ghosts, both of which foreground racial injustice. Dimaline’s novel exemplifies 
the explicit pseudo-singular, directly linking its dystopian premise to real-world 
colonial violence against Canada’s Indigenous peoples; Solomon’s novel, by contrast, 
represents the implicit pseudo-singular, relying on structural and thematic echoes 
rather than explicit historical references. Neither text fully engages with the deep time 
of geological history, yet both utilize environmental collapse as a backdrop, linking 
present crises to longer histories of oppression. Similarly, Future Home of the Living 
God deploys the pseudo-singular to connect Cedar’s experience to broader patterns of 
colonial biopolitics, reproductive control, and Indigenous survivance - a term coined by 
Anishinaabe scholar Gerald Vizenor to describe a form of resistance that merges 
survival with endurance in Native literature and cultural production. Rather than 
framing survival solely through narratives of victimhood and passivity, survivance 
emphasises an “active presence” (Vizenor 2008, vii) as the foundation of contemporary 
Native literature. The word itself, moreover, is a deliberate act of linguistic resistance, 
as it defies standard English usage and grammar, asserting a mestizo form of expression 
that breaks the mold of colonial language structures. The novel encourages readers to 
interpret her story not simply as a dystopian ordeal, but as part of a larger, ongoing 
response to colonial violence. 

Erdrich, moreover, pairs evolutionary regression not only with the curtailment of 
reproductive freedoms, but also with a profound inversion in narrative form. While the 
restriction of reproductive rights clearly signifies a step backward, the reversal in the 
storytelling process is far more intricate. It defies a simple, linear timeline, interweaving 

	
structures that represent the human-created world of the Anthropocene” (James 2022, 5), exploring how 
narrative has formally adapted to new temporalities, spaces, and perspectives. While existing discussions 
of narrative in the Anthropocene often prioritize “content rather than form” (James 2022, 16), James 
argues that a closer examination of narrative structures can “provide clarity on the ability of narratives 
to represent the Anthropocene” (James 2022, 16). This aligns with the shift in narratology from a purely 
descriptive practice to a contextualist narratology, which “links narrative structures to the contexts of 
their production to question how textual elements can encode or challenge certain ideologies” (James 
2022, 16). Much like feminist and postcolonial narratologies, econarratology underscores how form and 
content intersect, positioning narrative as an evolving site of inquiry that not only reflects but also shapes 
contemporary understandings of climate change and the Anthropocene. 
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temporal layers that resist a straightforward, backward progression. This narrative 
complexity not only mirrors the broader themes of disruption and reclamation in the 
novel but also challenges expectations of linear storytelling. To start with, Future Home 
offers only a sparse glimpse into the reversal of evolution that triggers societal collapse 
and alters human reproduction. As one passage declares, “the world as we know it is 
coming to an end and nobody knows what the hell is going on or how our species is 
going to look four months from now” (Erdrich 2017, 36), a sentiment echoed by later 
reminders that “nobody knows exactly what is happening” (Erdrich 2017, 100) and that 
“the first thing that happens at the end of the world is that we don’t know what is 
happening” (Erdrich 2017, 109). This pervasive uncertainty is further underscored when 
Cedar herself ponders, “How could she know? There is no reliable source of news” 
(Erdrich 2017, 248). Rather than being overlooked as a shortfall, this minimalistic 
world-building can be read as a deliberate opacity that enriches the narrative’s thematic 
complexity. As Silvia Martínez-Falquina (2019) suggests, the lack of detailed context 
mirrors Cedar’s own precarious future as an expectant mother, inviting readers to 
engage with their own experiences of uncertainty in this time of multiple crises. 
Complementing this view, Kyle Bladow emphasises that the novel’s sparse dystopian 
framework prevents the alienation and detachment associated with “environmental 
technocratic salvationist fantasies” that tend to ignore social inequities (Bladow 2021, 
143). Bladow further suggests that although reviewers hastily liken the novel to 
Margaret Atwood’s The Handmaid’s Tale, it is more aptly compared with Cherie 
Dimaline’s The Marrow Thieves - another work critiqued for its understated dystopian 
landscape. Both Dimaline and Erdrich, indeed, show that dystopian elements such as 
surveillance, societal collapse, and forced reconfiguration are not speculative projections 
but lived realities rooted in the colonial past and present. 

Such sense of alienation and detachment is further avoided thanks to the novel’s 
first-person, diaristic form, through which “the limited perspective of Cedar’s entries 
resists an omniscient overview” (Bladow 2021, 142). As Erin James contends, an 
effective Anthropocene narrative must move beyond conventional omniscient narration 
- a style that has historically bolstered human exceptionalism and supremacy, values 
that have contributed to today’s environmental crises. She explains that traditional 
omniscience creates an illusion of detachment, permitting readers to view themselves as 
separate from, or immune to, the environmental forces that define the Anthropocene. 
Instead, James advocates for narrative techniques that immerse readers in the 
storyworld, highlighting collective agency and interconnectedness. In the novel, readers 
are drawn into the storyworld through Cedar’s journal entries and her literal descent 
underground to evade surveillance and capture: “They’re calling in drone strikes on the 
basis of voice and facial recognition, so people are holed up anywhere there is a tunnel 
system. There is a whole city underneath St. Paul now, in hospitals, universities, old 
convents, the state capitol, all connected underground” (Erdrich 2017, 246). In this 
manner, as Bladow notes, the novel “intentionally remains quite close to the ground, 
chthonic even” (Bladow 2021, 142). 

Finally, the novel’s approach defies the conventions of linear apocalyptic or 
dystopian narratives. On one hand, Erdrich crafts a forward-moving narrative that 
meticulously traces the development of her child over the course of a nine-month 
pregnancy. Conversely, she also weaves a backward-moving narrative that unravels the 
gradual reversal of evolution. Both these narrative movements underscore a complex, 
non-linear interplay between future possibilities and a regressive past. The forward-
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moving thread might suggest a “partial acceptance of the linear temporality imposed by 
Western science and the calendar” (Childers and Menendez 2022, 222); however, by 
envisioning her child's development and constructing her child as a future reader, Cedar 
weaves the narration of future engagement directly into the text. Although she is aware 
that “all of this keeping track” of the child’s development is “a big assumption, maybe 
wishful thinking” (Erdrich 2017, 134), this strategy becomes one of the few ways she 
can evade the tightening grip of the new government. It is a tactic characteristic of “fully 
empowered narrators” in dystopian literature - those who, as David W. Sisk observes, 
“control the shapes of their stories even though they control nothing else” (Sisk 1997, 
176, qt. in Kemball 2022, 162). Implicit within this act is Cedar’s radical hope that the 
evolutionary crisis and totalitarian regime might already be relics of the past, relegated 
to an historical narrative that her child will have to learn about rather than experience 
firsthand: “I have this feeling, as I carry this baby into life, that things aren’t really going 
backward. Things aren’t really falling apart” (Erdrich 2017, 233-4).  

Regarding the backward-moving narrative, Erdrich rejects the simplistic notion 
that evolution is merely reversing course. Instead, she presents a nuanced perspective 
that suggests this apparent regression is less about a decline and more about the 
restoration of a “former[…] equilibrium” (Erdrich 2017, 123). For example, Cedar 
reflects, “I realize this: I am not at the end of things, but the beginning” (Erdrich 2017, 
188), a statement that challenges the idea of a terminal decline. This is further reinforced 
when the narrative asserts, “Life might skip forward, sideways, in unforeseen directions. 
We wouldn’t see the narrative we think we know. Why? Because there was never a story 
moving forward and there wouldn’t be one moving backward” (Erdrich 2017, 67), 
emphasising that time and evolution are not bound by a linear progression. In this light, 
the apocalypse in the novel is reimagined not as an irreversible collapse, but as a period 
of transformative change and latent potential. This theme is captured in a dialogue 
between Cedar and her Ojibwe stepfather, Eddy, who is struggling with depression. 
When Cedar laments that “the world is going to pieces,” Eddy reminds her of the 
resistance embedded in their history: “Indians have been adapting since before 1492 so 
I guess we’ll keep adapting.” Though he acknowledges that “the world is going to pieces” 
and concedes that “this is different,” he ultimately reinforces a hopeful continuity by 
stating, “It is always going to pieces. It is always different. We’ll adapt” (Erdrich 2017, 
38). Through these exchanges, Erdrich redefines the apocalyptic moment as an 
opportunity for reinvention, where the collapse of old structures paves the way for new 
forms of existence and potential. Future Home emerges as a narrative that intentionally 
fractures the linearity of time to create an open space for transformation on both public 
and personal fronts. This is vividly demonstrated in a substantial segment of the third 
part of the novel, where the reversing evolutionary process helps Eddy to reassert tribal 
ownership of lands once held by Indigenous peoples: “We were all set to conduct a 
compassionate removal of non-tribal people living on our land at present, but I am 
relieved to tell you that we haven’t needed to put removal into action. They’ve all 
removed themselves” (Erdrich 2017, 237). This hope is palpable when he adds that “over 
the next month you will see this map change” (Erdrich 2017, 237) and underscores the 
transformative collapse as a means to reclaim heritage: “Quite a number of us see the 
governmental collapse as a way to make our move and take back the land” (Erdrich 2017, 
112).  

On a personal level, Eddy’s prolonged battle with depression is depicted not only 
as a personal ailment but also as a manifestation of what Childers and Menendez 
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describe as the “debilitating effects of settler colonialism on the Indigenous psyche” 
(Childers and Menendez 2022, 220).5 In this context, Eddy’s prolonged battle with 
depression illustrates how personal struggles can reflect wider historical and collective 
traumas. When Cedar reveals her intention to have a baby, Eddy is immediately “very 
excited about this child” (Erdrich 2017, 55-6), perhaps because he sees the newborn as a 
vital promise to secure the enduring legacy of the Ojibwe people. He candidly confesses 
that “it was an unexpected reaction, given that in this present world crisis we have no 
idea what this child might be like,” yet he remains unwilling “to argue with any positive 
emotion that breaks through the darkness of the veil. I felt as though for a moment the 
curtain was ripped aside and the light shone lovingly in” (Erdrich 2017, 55-6). Moreover, 
as he embarks on his work to reassert tribal ownership of the land, Eddy asserts that he 
has been “cured by the Apocalypse” (Erdrich 2017, 156), remarking that “it should not 
take a biological apocalypse to cure an Indian man’s depression, but hell, sometimes here 
is paradise on earth and there are times I just feel great” (Erdrich 2017, 157). 

Erdrich's Future Home is therefore, at its core, a narrative of “Native Apocalypse” 
(Mootz 2020, 8) - a story where an apocalyptic upheaval paves the way for 
transformative renewal. The concept of “Native Apocalypse,” as outlined by Grace 
Dillon - Anishinaabe professor of Indigenous Nation Studies at Portland State 
University - in the anthology Walking the Clouds (2012), refers to the possibility of an 
optimistic future posited by many Indigenous futurisms, that imagine a “reversal of 
circumstances, where Natives win or at least are centred in the narrative” (Dillon 2012, 
8-9). This narrative of reversal has been employed by other Indigenous writers to 
expose “white anxieties of loss” (Kemball 2022, 165), which can be connected to Roy 
Scranton’s (2015) concept of “learning to die” in the Anthropocene. According to 
Scranton, one of the central challenges of the Anthropocene is not learning to die as 
individuals, but as a civilization. However, Potawatomi philosopher Kyle Whyte (2018) 
argues that apocalyptic narratives portraying horrific climate crises obscure ongoing 
Indigenous oppression and the links between colonial violence and environmental 
change. “Having endured one or many more apocalypses” (Whyte 2018, 236) and having 
endured the most severe hardships resulting from environmental transformation caused 
by various forms of colonialism, most Indigenous people live in a present which is 
already dystopian. A key feature of what the philosopher has defined “living Indigenous 
science fiction” (Whyte 2018, 230) is the contrast between a spiralling time of constant 
change and ongoing crisis – which sheds light on the role of colonial dispossession in 
environmental transformation – on the one hand, and linear narratives of upcoming 
crisis and dire futures of climate change on the other. 

While much of the discussion here has centered on formal strategies of resistance, 
Erdrich also foregrounds the radical power of community-building and solidarity, while 
imagining maternal characters that, through collective acts of resistance, resuscitate 
humanity in the face of collapse. As Renae Mitchell suggests in Maternity in the Post-
Apocalypse (2021), mother-and-child characters often serve as a post-apocalyptic trope to 

	
5 In this context, Eddy’s prolonged battle with depression underscores how personal struggles can 

reflect wider historical and collective traumas. Historical policies of displacement, assimilation, and 
violence have indeed left lasting psychological scars on Indigenous communities. These effects continue 
to manifest in higher rates of depression, anxiety, and suicide (on the prevalence of depression and axienty 
disorders in Indigenous people of the Americas, see Kisely et al. 2017). While a comprehensive exploration 
of the topic is beyond the scope here, acknowledging this connection helps situate Eddy’s experience 
within a broader socio-historical framework. 
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demonstrate the descent of human civilisation, but they are rarely central characters 
with agency. In Future Home, Cedar subverts this typical post-apocalyptic trope through 
her autonomous reshaping of what motherhood means, stating that she already had one 
abortion - “Nearly a decade ago and almost two months into my first pregnancy, I had 
an abortion” (Erdrich 2017, 10), and yet, amid societal collapse - when it might seem 
wiser to avoid pregnancy - she defiantly asserts that she is not afraid: “I am really not 
afraid to have our baby” (Erdrich 2017, 125); later on, she resists pressures to abort from 
her adoptive mother. Cedar’s resistance is amplified through her bonds with other 
captured women and medical staff, and is mirrored by figures like her cellmates Agnes 
Starr and Tia - who ingeniously unravels blankets to create a rope ladder for escape - 
and her adoptive mother Sera, who joins a covert maternal underground railroad to help 
imprisoned mothers flee from the clinics and prisons where they are confined. 

Future Home of the Living God, however, concludes on an ambiguous and 
ambivalent note that leaves readers both haunted and unexpectedly stirred. In its final 
moments, Cedar finds herself once again confined within the cold walls of a detention 
center. Amid the bleakness of her environment, she gives birth to a baby boy - a symbol 
of new beginnings and enduring possibility - only to have him immediately taken from 
her and placed in the care of the new state order. This heartrending act encapsulates the 
novel’s dual impulse: while it portrays the crushing power of oppressive institutions, it 
simultaneously hints at the possibility of resistance and hope. Drawing on Rebecca 
Solnit’s concept of “hope in the dark,” the narrative does not shy away from the 
overwhelming despair of the modern world. Solnit originally introduced her idea 
in Hope in the Dark (2004) as a response to the desolation wrought by the Bush 
administration and the war in Iraq. Though those moments have receded into the past, 
the persistence of economic inequality, the erosion of civil liberties, and the accelerating 
threat of climate change continue to cast long shadows over the 21st century (Solnit 
2016). Yet, Solnit reminds us that hope is not the absence of darkness but the capacity 
to find a foothold within it - a possibility for movement-building, social change, and a 
shift in perspective. In this light, Erdrich’s novel becomes an essential reading - 
particularly in the first bleak months of Trump’s new administration - as it offers not 
only a critique of systemic collapse but also a powerful affirmation of hope and resistance. 
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