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Giovanni Pascoli (1855-1912): Reditus
Augusti, an Horatian Mime

Francesco Citti’

Introduction

Giovanni Pascoli is a leading figure in late nineteenth-century Italian
literature. Born in San Mauro di Romagna in 1855 into a rural petit-bourgeois
family, he graduated in Greek in Bologna in 1882. During his university
studies he joined the insurrectional socialists and spent several months in
prison (1879); he remained faithful to his humanitarian ideals even
afterwards. A poet and teacher, he taught Latin and Greek in high schools
and went on to university posts, ending as professor at Bologna.

The fourth of ten children, his existence was marked by a series of family
bereavements: the murder of his father in 1867, the death of his mother and
five siblings. This explains the obsession — which pervades his poetry - with
the family ‘nest), which Pascoli tried to rebuild in Massa, where his sisters Ida
and Maria joined him, and later in Castelvecchio di Barga, where he stayed
until his death (1912).

His fame is mainly linked to his Italian poems, published in a series of
collections during his lifetime, especially Primi poemetti (1904), Poemi
conviviali (1904), Odi e inni (1906), Nuovi poemetti (1909), Poemi italici
(1911) and posthumously Poemi del Risorgimento, Poesie varie and Traduzioni
e riduzioni (1913). The latter contains some interesting attempts to reproduce
Greek and Latin metres.

Alongside this vernacular production are some thirty Latin Carmina and
sixty Poematia et Epigrammata,’ thanks to which Pascoli was awarded
thirteen gold medals at the prestigious international Certamen Hoeufftianum.
He was the author of essays on politics, poetry and literature, both Italian and
classical (especially Horace and Vergil, treated in the anthologies Lyra [1895',
1911*] - in which he comments among other texts on Catullus’ short poems
and Horace’s lyric poetry — and Epos [1897',1911%]), covering Latin epic from
the beginnings to Claudian and including a commentary on the entire
Aeneid.?
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Pascoli profoundly renewed the Italian poetic tradition, reconnecting
with European decadentism and symbolism. His prose work I fanciullino
attributes to the poet a child-like vision, according to a Platonic tradition
(Phaed. 77e), revisited in the light of contemporary psychological theories;
he thus establishes a magical-animistic relationship with reality, whose deep
soul he discovers. The Child (a metaphor for the poetic function) ‘is the
Adam who gives the name to all that he sees and hears. He discovers the most
ingenious similarities and relations among things’’

For Pascoli, everything has its own language: hence the experimentation
with a plurilingualism that contemplates onomatopoeia for the voices of
nature (in Mpyricae, and not only), Grecisms for the Greek subject of the
Poemi Conviviali, archaising Italian for the Canzoni di Re Enzio and Latin for
the Carmina. Here, besides Vergil, Horace is a fundamental point of reference,
both a source of inspiration and an alter ego of the poet who, already in an
early prose work, defines him as meus interpres. The Horace of mediocritas is
in harmony with the love of small things, proper to the Child (‘He is not a
poet who does not set himself in a vision that his eyes can measure. And big
things, rich things, sublime things are not poetic if they are not felt and said
by one who stands in wonder before them, precisely because he is small, is
poor, is humble™). In the name of mediocritas, Horace, seen as a vates, invites
men ‘to desert . .. the turbid city life for the quiet of the fields) to retreat to the
angulus, the ager Sabinus, which Pascoli recreates on his Castelvecchio estate.
As many as eight poems out of thirty are Horatian in theme or have Horace
as their protagonist: Veianius, Phidyle, Cena in Caudiano Nervae, Sosii fratres
bibliopolae, Moretum, Ultima linea and Fanum Vacunae as well as Reditus
Augusti.

The Reditus Augusti, written in 1896, and awarded the gold medal at the
Certamen Hoeufftianum in 1897,° is a metaliterary poem that reinterprets
Horace’s Ode 3.14. This ode was written in 24 BCE, to celebrate Augustus’
return from Spain after a long convalescence: in the first part (1. 1-12)
Horace - in the guise of a vates or public orator — addresses the crowd (1: o
plebs) to promote the public celebration in the streets of Rome; in the central
strophe (Il. 13-16) he highlights how the peace restored by Augustus makes
this day truly festive. In the second part (Il. 17-28) he orders his slave (17:i. . .
puer) to make preparations for a private symposium. Doubts as to the unity
of the ode and its real occasion have been raised by interpreters, already in
Pascoli’s time: not only does Horace in the two parts address different
interlocutors, but he switches from the grandiose tone of the procession to
the quotidian, if not comic, tone of the finale (23: ianitorem). For some the
ode stages a supplicatio, when the prince is still far from Rome; for others it
describes the prince’s actual adventus.
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Pascoli provides his interpretation of Horace’s ode in Lyra Romana (1895:
285): ‘Of this ode, variously judged amended and tortured, I know nothing
more beautiful and more vivid and more joyful. However, the gladness at the
end seems to end with a sigh. The poet is in the midst of the crowd waiting
for Caesar, back from Spain. In the meantime, Livia, his wife, and Octavia,
his sister, appear to meet their husband and brother. With them comes a
procession of matrons: the mothers of the returning warriors and their wives.
It is a moment of great movement in the crowd, as everyone pushes to see the
illustrious matrons. Mischievous and equivocal words resound here and
there, of those who feel bumped and beaten. The poet rebukes the people
around him, also joking, and happily orders the banquet’

For Pascoli the ode does not pose problems of unity, but is made up of
several juxtaposed scenes, like a mime: moreover, in Lyra Romana,
interpreting the ode, Pascoli anticipates some expressions that in his Reditus
characterise the crowd. Explaining male nominatis (1. 11), Pascoli writes: ‘I
imagine someone saying: Quid iste fert tumultus? ... I also imagine that
another man, or rather a woman says . .. Ista quidem, vis est. . .. The idea of
this chattering is taken from Theocritus’ Adoniazousai, where the crowd
(6x\og) is mentioned very often. For Pascoli, therefore, Horace was inspired
by the Adoniazousai: thus he, in the Reditus, feels authorised to make even
more explicit the references to Theocritus, who, in his mime, stages the
chattering of two friends, Gorgo and Prassinoa, attending Adonis’ feast.

In the last part of Ode 3.14, with the invitation to Neaera and Horace’s
meditation on his past youth, Pascoli senses a melancholic tone that produces
an autobiographical mirroring in Reditus. When he wrote the poem, in 1896,
Pascoli was forty-one years old, as Horace was in 24 BCE. 1896 was an
emotionally painful year, due to the failure of his engagement: Pascoli
mirrored himself in the frustration of a bachelor and melancholic Horace.

In the first part of the ode, then, Pascoli could perceive the voice of the
Child: like Horace, who in the midst of a crowd becomes the spokesman of a
collective feeling of celebration, the Child, too, according to Pascoli ‘finds
himself in a crowd and he sees flags go by and trumpets play. He casts out his
word, and all the other people, as soon as he utters it, know it is the very same
word they would have uttered. ... The poet is the one who expresses the word
everyone had on his lips and no one would utter’ (LaValva 1999: 43). In
Pascoli’s version Horace does not suffer emotional failure, but is recognised,
precisely by Neaera, as a poeta-vates.

Metre: hexameter
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Notes

* I thank the editors of this volume, particularly Stephen Harrison for his
suggestions, and for kindly revising and greatly improving my English text.

1 To this corpus (established by Pistelli 1915, Gandiglio 1930 and Valgimigli
1970) should be added the texts collected by Traina / Paradisi 2008 and the
poem Leucothoe published by Fera 2012.

2 For Pascoli’s engagement with the poetry of Sappho and Catullus see
Piantanida 2021: 23-52.

3 1l fanciullino 3 transl. LaValva 1999: 13-15.

Il fanciullino 9 transl. LaValva 1999: 37.

5 Text and Italian translation, with brief notes, in Valgimigli 1970: 148-55 and
608-9 and in Goffis 1978, vol. 2: 145-52; detailed commentary in Traina
1995; see also Goflis 1969: 185-91.
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Latin text

REDITUS AUGUSTI

Cf. Theocr. XV passim, Hor. C. III. xiv.?

“Q B0l do00¢ GxAog. Qui quandoque extrahar? Heia,
hoc age! Formicae numeroque modoque carentes.
Quo, puer, hinc diversus? Avep @ile, pr pe mationg’
Haec modo compressis agitat labris, modo clara
Quintus Horatius exclamat per compita voce:
nempe Syracosias et amatum garrit Adonin,
interdum puerum castigat sollicitus, dum

festinos compescit, inertibus improbus instat:
adque forum molitur iter per plena popello
omnia, per plateas pedibusque rotisque sonantes.
‘O me felicem’ luctans aiebat in arcto

‘staturae, nihilo si nostris ipse libellis

maior eram, libet ut tibi de me scribere, Caesar
(iamnunc in sextariolo mea carmina iusso
perlegere et triplex poteris laudare volumen!):
iam perrepsissem. Trudit nos turba, sues ut.

At nihil est, labor aut quod non perfecerit usus,
duraque temptando ceperunt Pergama Grai.

Huc concede, puer, latus et tege. Ni datur ultra,
huc prodisse sat est. Sistamus, pr| Tt TAavadig’
Tum circumventus vario clamore, velut si

nil prius audisset prorepens tale per urbem,
obstipuit; tamquam tacita cum nocte viator

nil praeter sonitumque pedum vocemque canentis
audiit ipse sui: postquam dormire sub alno
instituit, seu dura viae grave glarea corpus

excipit (aestivum tepido stat sidere caelum);

tum fractos crepitus acredula vibrat ad aures,

et tenui locusta quatit vertigine sistrum

et culices auras subtili murmure pungunt:

nec cessant ranae rixis resonare paludem

nec longe latrare canes nec rumpere bufo
turgidus ignoto liquidas a caespite bullas.

2

The two main sources of the poem are indicated in the epigraph by the author.
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English translation
THE RETURN OF AUGUSTUS

‘Oh, my gods! What a crowd! How and when will I get away from them? Hey!

Come on! They are like ants, they have no number or limit.

Which way are you going away from here? Please, sir, don't tread on me.’

This is what Quintus Horatius now mumbles with closed lips,

now exclaims aloud among the crossroads:

he chatters of course verses from the Syracusan Women or Adoniazousai,

meanwhile chastises the slave impatiently, while he

restrains those who are hurried and rudely pushes those who are slow to
move:

he forces his way towards the forum through places all full of people,

through the streets resounding with footsteps and wheels.

‘Tam so lucky, he says, struggling in the crush,

‘to have my stature: if I were no bigger than my small books,

as you enjoy writing about me, Caesar,

(you may read soon my verses, as you wished,

in the measure of a pint-pot, and praise the three volumes),

I would have crept through by now. The crowd pushes us like a drove of
pigs.

But there is nothing that effort or practice will not overcome:

by dint of trying the Greeks took the difficult Troy.

Come here, boy, and cover my flank. If we can go no further,

let’s be content with getting here. Let us stop, so you don’t get lost.’

Then, surrounded by a variety of clamour, he was astonished,

as if he had not heard anything like it before, crawling

through the city: as when, in the silence of the night, the traveller

hears nothing but the trampling of his footsteps and

his own singing voice; after he has taken to sleeping under

an alder, or the hard gravel of the road

has taken the weight of his body (the summer sky stands there with its
warm stars),

then the tree frog vibrates its trembling croak in his ears,

and the grasshopper shakes its rattle with gentle spinning,

and the mosquitoes sting the air with subtle buzzing.

Nor do the quarrelling frogs cease to make the swamp resonate,

nor dogs to bark in the distance, or the bloated toad

to burst its liquid bubbles from an unseen clod.
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Hic media clamans in turba Graeculus: ‘O plebs,
non aliter Tove natus’ ait, ‘cui pulchra Iuventas

se iussu patris in celso sociavit Olympo

(umbra locis maestis volitat levis: ipse superne
inter securos celebrat convivia divos);

maximus Hispana, cives, redit ultor ab ora,
Geryonae redit armento taurisque potitus;
tergeminumque nefas anima spoliaverat .. ”‘Ohe
desine, iam satis est. Tmmo cum pace loquatur,
Aule propola, tua. Melli est audire disertos’
‘Palliolum, credo, copam iuvat’ ‘Hoc habet!” ‘Hercle,
ante lacum furnumve rear nos esse: silete

atque tacete: aegro quidam de Caesare narrat
nescioquid. ‘Vapide (iam verbo principis utor)

se princeps habet. En subito morbus furit. Omnes
exanimi medicis instare deosque precari ...
‘Morte quidem, cives, laurus venale Tt xpfjua.

nunc urbem repetit, petiit qui praemia laudis,
laudis avens tantum nec tantum prodigus aevi ...
‘Graeculus insanit. ‘Quae nunc nova turba?’ ‘Quid istinc
truditis?’ ‘Adveniunt matronae’ ‘Conspice cunctas
vittatas. ‘Mulierne est an dea?’ ‘Livia. ‘Gaudet
nimirum natum mox complexura tribunum’

‘At soror Augusti me detinet. Ut pial’‘Matrem
Marecelli, quaeso, monstres. ‘Ibi Iulia (nostin?):
interior sedet huic Octavia’‘Di tibi multa,

di nato bona multa tuo. ‘Carum caput!” ‘Omnes
unguibus insistunt visuri deinde, quod ante’
‘Leniter o’ Ne nos contundite!”‘State!” ‘Procacis
hoc est et nimis audacis ..’ ‘Bona, numquid ademi?’
‘TIsta quidem vis est. ‘Quidnam fert iste tumultus?’
‘Parcite’ sic Flaccus ridens, ‘puerique puellaeque
(heu modo vos inlata sinat vis esse puellas!)

istis (omen habent) moniti iam parcite verbis.
Quis caecos timet Augusto redeunte tumultus?
Quisve mori per vim metuit te principe, Caesar?’
Dixerat et turbam simul eluctatus abibat,

atque aliquis ‘Pulchre, recte: sapit’ inquit homullus’
Dum vespertinus redit, et simul undique turba
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Here, from amongst the crowd a little Greek declaims: ‘O people,

not otherwise does the son of Jupiter, to whom the lovely Hebe

joined herself in marriage by his father’s will on high Olympus

(his shade hovers lightly in the regions of sadness: but he himself

up there among the carefree gods celebrates banquets);

just so, he returned the mightiest of avengers, O citizens, from the Hispanic
land,

having seized the herd and bulls of Geryon:

he had robbed the three-bodied monster of his life .. ”‘Ho there!

Stop it: that’s enough! ‘No, he should go ahead and speak, with your consent,

Aulus, the huckster. It is honey-sweet to listen to those who speak well!

“The hostess, I believe, likes the small Greek cloak’ ‘He has had it ‘By Hercules,

I could feel we stand before a fountain or a furnace: be quiet,

in silence: someone is saying something about Caesar’s

ill-health’“The prince feels poorly (to use

his own word). See, suddenly the disease rages. All

press the doctors, breathless with fear, and pray to the gods ..

“The triumphal bay, citizens, is something you pay for with death.

Now he returns to Rome, he who went for the prize of glory,

eager only for glory, and prodigal only of life ..’

“The little Greek is crazy’ ‘What is this new crowd? ‘Why are you pushing

us away? ‘Here come the matrons. Look, how they all have their heads

swathed in bands.‘Is she a woman or a goddess?’ ‘It is Livia. ‘Surely

she is looking forward to the joy of hugging her tribune son’

‘But Augustus’ sister keeps me captivated. How dutiful!’ ‘Please,

show me Marcellus’ mother. “There is Julia (do you recognize her?);

next to her sits Octavia’ May the Gods grant many blessings to you,

and many to your son. ‘What a dear woman!’‘Everyone

stands on tiptoes, and so they then see nothing more than before’

‘Oh, gently!” ‘Do not crush us!”‘Stay still"’ “This is the act of a man brash

and brazen over measure ... ‘Hey, my good woman, did I steal something
from you?’

“This is violence, indeed’ “What does this turmoil mean?’

“You boys and girls, Flaccus says, with a laugh,

‘(alas! if you are still girls, despite the violence inflicted),

be warned and avoid these words of ill omen.

Who fears blind turmoil, while Augustus is on his way back?

Who is afraid of a violent death, while you are prince, Caesar?’

Having said this, he walks away, forcing his way through the crowd,

and someone comments, ‘Well, right, this little man has sense’

While the poet is returning home in the evening, and with him,
on all sides, the crowd
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(milia multa pedum resonant diversa per umbram:
ostia panduntur; deinceps dilabitur omnis

inque suas grex quisque domos, ut hirundinis alta
sub trabe clamosos nidus bibit ordine pullos:

cena Lares adolet, cellas et congius implet
Caesaris), hem! Secum meditatur multa poeta.
‘Orbi igitur iam parta quies. Plebecula cenat

empta gravi pulmenta, modum legemque, labore.
Haec canerent sparsi Romana caede Philippi?

Quis non translatos alio tibi, Roma, penates

aut iam per vacuum vidisset civibus orbem
perpetuis equitare feros ululatibus hostes?

Qui fuit ille dies! Quartum, nisi fallor, ab illo

mox aderit lustrum, mihi nuper condidit aetas
octavum, capitique nives inspergit et acri
nescioquid glaciat sensim mihi flamine mentem.
Non sum qualis eram. Quam vellem paene per illam
militiam reddj, calidus te consule, Plance,
agminibus lentis properis et pellibus, armis
impiger et lituis! Verum quid sic queror, aut cur
ipsis sobrius adsisto potantibus unus?

I, puer, atque notae refer interioris ab horreis
Sulpiciis (cave det pro vino verba!) lagenam;
unguentumgque petas. tarda nisi nocte tabernam
clausit, nil crassum minus et nil suavius illo est,
quod vico Scauri parat unguentarius imus.

Hunc Glycera stephanepolis prope tangit .. . at hercle
ecquid in unguentis caelebs sertisve laborem?
Quamquam o!” Tum pueri, paulum cunctatus, ad aurem
‘I, puer, et pulchrae, nosti quam forte, Neaerae

dic, veniat cithara (nempe est citharistria) sumpta.
Dic, properet: compto nihil est opus. Opperiar . .. si
ianitor aut . .. attende, puer . .. si ianitor aut si

ipsa negat, noli nimius clamare: facesse’

Post secum: “Talem non est experta Neaera

illa prior; ditemque in paupertate iuventus

me caelo fulgens faciebat stella sereno.

Nunc vero ... nobis igitur negat illa?’ ‘Negavit.
Quid faciat? Festo cenabis solus, Horati,

et solitas illas tecum meditabere nugas.
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(many thousands of footsteps resound here and there in the shadows:

the doors open; then each group moves away, each into

its own home, just as under a high beam the nest 75
gradually swallows up the squeaking chicks:

the smell of dinner reaches the Lares, and Caesar’s gallon fills

the pantries), oho! on the way the poet meditates many things to himself.

‘So now the world is assured of peace. The populace enjoys

at dinner food purchased with great trouble, order and law’ 80
Was Philippi, bloodied with Roman carnage, to foretell this?

Who then would not have foreseen that your Penates would be moved
elsewhere, 0 Rome, and that through the world, deprived of its citizens,

savage enemies would ride with incessant howls?

What a day was that! If I am not mistaken, it will soon be 85
twenty years since then; and I have recently turned

forty; age has whitened my head like snow, and with an unknown

stinging breath gradually freezes my heart.

I am no longer the man I was. I would be half-tempted to go back to that
campaign, as fiery as under your consulship, Plancus,

with slow-moving columns and fast-pitched canvas 90
back to march at length, and quickly pitch my tents, full of energy for arms

and the sound of trumpets. But why do I complain like this,

or why do I stand by the drinkers, myself the only sober one?

‘Go, my boy, and bring from Sulpicius’ cellars a flask

of alabel from far within (mind that he does not give you chat instead of wine) 95
and look for unguents. And if he has not closed his shop (it is a late hour),

there is none less greasy and sweeter than

what the perfumer at the end of Scaurus’ road prepares.

Next to him is Glycera, the florist . .. But, for heaven’s sake,

why should a single person like me have the trouble of ointments and garlands? 100
If, however .. .I" Then, after a brief hesitation, in the servants’ ear:

‘Go, my boy, and tell the beautiful Neaera — you know her, I think —

to come with her lyre (indeed, she is a lyre-player).

Tell her to hurry: there is no need to dress up. I will wait ... If

the doorman or ... pay attention, boy . .. if the doorman or if 105
she herself says no, do not make too much of a fuss: come away’

Then to himself: ‘She did not know me like this, Neaera,

earlier; and youth, a shining star in the clear sky, made me rich,

in my poverty.

But now .. ‘So, she says no?’ ‘Yes, she said no’ 110
What to do? On this feast day, you will dine alone, Horatius,

and brood to yourself your usual poetic trifles.
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Nonne urguent Sosii semper maiora petentes?
Nonne librum Caesar tuus dykwdéotepov optat?
115 Extruitur dum cena, iubet tabulas sibi ferri
atque aliis parat exiguum subscribere carmen.
Herculis (in mentem veniunt quae multa vagantem
perculerant) ritu modo dictus: scriptitat: o plebs.
Saepe stilum vertit, scalpit caput, exarat, haeret,
120 vixdum desierat suspirans consule vates
(consule quo demum vixisset!) scribere Planco,
ecce, fores pultare manus, dein stridere vestis
et positae paulum citharae vibrare fides et
in nodum religata comam prodire Neaera.
125 ‘Me tibi desse meo potuisti credere vati?
Quid muttis? Istum men exhorrere capillum?
Perpetuo gaudes aetatis flore poeta’
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Don't the Sosii insist on ever-increasing demands?
Doesn’t your Caesar wish for a weightier book?
While the dinner is being set up, he has the writing-tablets brought in 115
and is about to add a short poem to the others.
‘Like Hercules’ (many things come into his mind, which struck him when
wandering around) ‘he was reported but now’ - he goes on writing - ‘o
people of Rome’.
He often turns his stylus, scratches his head, writes down, gets stuck.
The poet had just finished writing, with a sigh, when Plancus 120
was consul (the year in which he had really lived!),
when there is a hand knocking at the door,
a robe rustling, the strings of a lyre (resting briefly on the ground)
vibrating, and,
finally, Neaera coming forward, her hair gathered in a knot.
‘Did you think I could neglect you, my own bard? 125
What are you muttering? That I shudder at this hair of yours?
You, poet, enjoy the flower of eternal youth’



324 An Anthology of Neo-Latin Poetry by Classical Scholars

Commentary

1-20 The character of Horace, who speaks to himself or to the accompanying
puer (1. 1-3; 11-20) and that of the narrator, who illustrates the context of
the action, alternate here.

1-3 The incipit takes up, through direct quotation, translation and rewriting,
Theocr. 15.44-5: @ Beol, 600G 8xhog. @G Kal TOKa TODTO TIEPATAL | XpT) TO
KakOV; poppakeg avapBpot kai dpetpot, My God, what a crowd! How are we
ever to get through this lot? They are like ants — countless, innumerable’
Throughout the poem, Horatian material is employed, especially colloquial
expressions: cf. extrahar (1. 1) with Hor. Sat. 2.5.94-5: (eum) extrahe turba |
oppositis umeris; Heia, | hoc age (1. 1-2) with Sat. 1.1.18-19: eia, | quid statis?;
2.3.152: ut vivas igitur, vigila: hoc age.

2 Theocritus’ poppakeg dvapiBuot kai dpetpot (. 45) is translated on the
basis of Erasmus, Adagia 232: formicae numeroque modoque carentes, which
had in turn combined Horatian expressions: cf. Epist. 1.18.59: extra numerum
... modumque; 2.2.114; Carm. 1.28.1: numeroque carentis harenae.

3 Avep ... matn o is a quotation from Theocr. 15.52.

4-10 Horace, the narrator explains, moves laboriously through the crowd
humming compressis ... labris (cf. Sat. 1.4.137) the Adoniazousai (Idyll 15).
Amatum . .. Adonin (1. 6) translates the title of the Idyll, alluding to tpipiAnrog,
‘thrice-loved, and ayamatog, ‘darling) at Theocr. 15.86 and 149. The situation
recalls Hor. Sat. 2.6.28-31, specifically echoing 30: inprobus urget and also Epist.
1.2.71: nec tardum opperior nec praecedentibus insto. The sounds in the squares
are reproduced through alliteration (per plena popello, per plateas pedibus).

11-20 Horace, small and plump, manages to slip through the crowd:
Theocritus is here interwoven with the Horatian life of Suetonius (p. 470
Rolfe), who paints a physical portrait of the poet, quoting a witty quip from
Augustus: Tn person he was short and fat, as he is described with his own pen
in his satires and by Augustus in the following letter: “Onysius has brought
me your little volume .. .. But you seem to me to be afraid that your books
may be bigger than you are yourself; but it is only stature that you lack, not
girth. So you may write on a pint pot, that the circumference of your volume
may be well rounded out, like that of your own belly” (vereri autem mihi
videris ne maiores libelli tui sint, quam ipse es; sed tibi statura deest, corpusculum
non deest. itaque licebit in sextariolo scribas, quo circuitus voluminis tui sit
oykwdéotarog, sicut est ventriculi tui). Triplex . . . volumen refers to the three
books of the Odes, published in 23 BCE according to Pascoli.
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16-18 These lines translate Theocr. 15.73-4: §x\og dhaBéws: | wBedVE’
womep Veg, ‘It really is a mob; they are pushing and shoving like pigs, then
(reversing the order of the verses) 61-2: ¢g Tpoiav nelpdpevot fivBov Axatoi,
| k@A AoTan maidwv- meipa Onv mavta telettar, “The Greeks got into Troy by
trying, my darlings; you can manage anything if you really try’

19-20 These lines rewrite Theocr. 15.67-8: ‘Give me your hand, Gorgo, and
Eunoa take Eutychis’: keep hold of her, so you do not get separated’ mAava6iig
is found in Ahrens’ edition and in those coeval with Pascoli (modern editions
have mAayx0i¢ from papyrus discoveries). For the irony and the expression
latus tegere (19), cf. Hor. Sat. 2.5.18-19: utne tegam spurco Damae latus? haud
ita Troiae | me gessi certans semper melioribus.

21-33 The narrator introduces a long parenthesis: the similarity between the
noises of the crowd and those of the countryside (crickets, grasshoppers,
mosquitoes, dogs, frogs and the gurgling of water) perceived by a wayfarer,
lying under an alder tree. The reader is thus transported into an idyllic space;
noise and chaos give way to a serene nocturnal atmosphere pervaded by
images and sounds typical of Pascoli’s Italian poetry: compare the repetition
of the liquids in subtili murmure (1. 30), ranae rixis resonare (1. 31), longe
latrare (32), liquidas . .. bullas (33), with the figures of sound in Canti di
Castelvecchio, La mia sera, 1-6: Il giorno fu pieno di lampi; | ma ora verranno
le stelle, | le tacite stelle. Nei campi | c& un breve gre gre di ranelle. | Le tremule
foglie dei pioppi | trascorre una gioia leggiera’

This section has no correspondence in Ode 3.14, but takes up Hor. Sat.
1.5.14-19: mali culices ranaeque palustres | avertunt somnos, absentem ut
cantat amicam | multa prolutus vappa nauta atque viator | certatim. tandem
fessus dormire viator | incipit, ac missae pastum retinacula mulae | nauta piger
saxo religat stertitque supinus.

27 Pascoli seems to recall Porphyrio’s commentary on Hor. Carm. 1.9.1: stet
autem ‘plenum sit’significat, ut Ennius [Ann. 612 Skutsch] stant pulvere campi’
et Vergilius [Aen. 12.407-8] ‘iam pulvere caelum | stare vident’.

34-64 The focus shifts from Horace to the crowd commenting on the
procession in honour of Augustus: we recognise, in the mass, a number of
characters who do not appear in Ode 3.14. We find a pompous Graeculus
poet (ll. 34-41 and 50-2), reminiscent of Juvenal 3.73-4; then there is Aulus,
a shopkeeper (ll. 41-2), who intervenes to silence him, but is immediately
rebuffed by a hostess (Il. 42-3). This is followed by three short speeches
(1. 44-7) attributable to different male characters. Finally (Il. 47-9), a man
(quidam) reporting news of the princeps’ health calls everyone to silence.
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From v. 44 the voices become anonymous and increasingly agitated; in the
chaotic clatter one can detect female voices protesting in Il. 62-4, interrupted
by the vulgar apostrophe Bona, numquid ademi? (. 63).

34-41 In Horace the comparison between Augustus and Hercules is brief
and concentrated in the incipit Herculis ritu; the Graeculus develops it into an
epic simile, which opens with a Vergilian form (cf. Aen. 4.667: non aliter
quam) and takes up Odyssey 11.601-4: ‘And after him I became aware of the
mighty Heracles — his phantom; for he himself among the immortal gods
takes his joy in the feast, and has for wife Hebe of the beautiful ankles,
daughter of great Zeus and of Hera of the golden sandals. The account of
Hercules fight with Geryon is inspired by Vergil, Aen. 8.201-4: nam maximus
ultor, | tergemini nece Geryonae spoliisque superbus, | Alcides aderat taurosque
hac victor agebat | ingentis, vallemque boves amnemque tenebant.

42-9 The members of the crowd are differentiated by the use of different
linguistic registers: the epic tone of the Graeculus is interrupted by the
colloquial tone of Aulus, a salesman, prdpola (with -6-,as in Greek mponwAng,
although normally in Latin the first syllable is also long, cf. TLL 10.2057.13-
4). The idea is taken from Theocr. 15.87-8, where a foreigner silences the
Syracusans: ntavoacd, & dvotavol, dvdvuta kwtidowoal, | Tpuyoveg, Hey,
you wretched women, stop that endless chattering! You are like turtledoves’;
but tavoaobe, translated as desine, is accompanied by the exclamation Ohe |
... lam satis est, taken from Hor. Sat. 1.5.12. The invitation to be silent is
repeated in11. 45-6 with the more refined Ennianism sileteque et tacete (Trag.
14 Ribbeck).

47 Vapide (related to the root of vappa, ‘wine that has gone flat’: OLD? 2216)
is used by Augustus according to Suetonius, Aug. 87.2: ‘vapide se habere’ pro
‘male’.

50-3 Cf. Carm. 3.14.1-4: Herculis ritu modo dictus, o plebs, | morte venalem
petiisse laurum | Caesar Hispana repetit Penatis | victor ab ora, is here
combined with Tt xpfjpa, which has an indefinite value (xpfjua is pleonastic,
cf. LSJ 2005, I1.2) and also occurs in Theocr. 15.23.

54-9 The comments of the crowd, accompanying the appearance of the
matronae (Octavia, Livia and Julia), wearing ritual bands, pick up Carm.
3.14.5-10: unico gaudens mulier marito | prodeat iustis operata divis, | et soror
cari ducis et decorae | supplice vitta | virginum matres iuvenumque nuper |
sospitum. Perhaps Pascoli had in mind the processions depicted on Augustus’
Ara Pacis, which were already partially excavated, under the direction of the
archaeologist Felice Barnabei, to whom the Reditus is dedicated.
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60-1 The crowd rising in vain on tiptoe is a detail taken from Manzoni, The
Betrothed 13 (transl. London 1844: 269): ‘And everybody, standing on tiptoe,
turned towards the part where the unexpected new arrival was announced.
But everybody rising, they saw neither more nor less than if they had all
remained standing as they were’

62-4 Theocr. 15.52: dvep @ile, un pe matrong, quoted in Greek in the clause
of 1. 3, is here translated by Ne nos contundite. These verses concretise the
interpretation provided in Lyra, in the note on Carm. 3.14.11-12: male
nominatis | . . . verbis: here Pascoli assumes that in the crowd a girl is protesting
about the abuse she has suffered. He then imagines that someone else might
intervene by saying Quidnam fert iste tumultus? (in his opinion tumultus
would be a bad omen, a verbum male nominatum) and that another woman
exclaims Ista quidem vis est,like Caesar struck by conspirators: cf. Suet. Iulius
82.1.

65-71 The first part of the poem ends with Horace jokingly attempting
(ridens) to appease the harassed girls (inlata . .. vis of 1. 66 relates to ista . ..
vis of . 64), reflecting on Augustus’ role as peacemaker (1. 65-9) and receiving
the approbation of aliquis (1. 71).

Lines 65-7 recall Carm. 3.14.10-11: vos, o pueri et puellae | iam virum
expertae and develop the interpretation given in Lyra: ‘the words iam virum
expertae will always seem strange and improper if one does not think that
they are said cheerfully by the poet, while 1. 68-9 are inspired by 1l. 13-16 of
the Horatian ode: hic dies vere mihi festus atras | exiget curas; ego nec tumultum
| nec mori per vim metuam tenente | Caesare terras, to emphasise the
importance of the pax Augusta.

The anonymous passer-by’s exclamations (1. 71) recall Hor. ars. 428: clamabit
enim ‘pulchre, bene, recte’, while homullus replaces homiincio (which does not
fit into a hexameter), employed by Augustus to describe Horace: cf. Suet. Vita
Horati (p. 468 Rolfe): saepe eum . .. homuncionem lepidissimum appellat.

72-8 The narrator compares the crowds homecoming with the swallow’s
return to the nest. As in lines 21-33, here too the simile brings out the poet’s true
voice: ‘the image that returns most frequently within Pascoli’s familiar poetry is
that of the home as a “nest”, warm, closed, secret, . .. but teeming with complicit
intimacies, instincts and visceral affections’ (Barberi Squarotti 1968: 9).

In cena Lares adolet (1. 77), adoleo means ‘to give out or emit a smell or odour,
to smell, and not ‘burn ritually] ‘offer in sacrifice’ or ‘cremate] as one would
expect: Pascoli found in Forcellini a lemma adoleo, explained as ‘significat
idem quod oleo, vel odorem spiro.
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While the crowd enjoys the dinner, thanks to Augustus’ generosity (he had
donated 400 sesterces each, cf. Res Gestae 15), Horace meditatur multa (1. 78):
he not only reflects on, but composes poetry, according to the Augustan use
of the verb: cf. I. 112: meditabere nugas.

79-110 This section too, albeit to a lesser extent, adopts the dialogic form:
Horace’s character alternates between internal monologue (vv. 79-93, 99-
101 and 107-10) and dialogue with the slave (vv. 94-9, 102-6, 110), who
utters only a lapidary phrase (Negavit, 1. 110) to convey Neaera’s refusal to
attend the feast.

79-84 Horace reflects on the past of the civil wars, when the end of Rome
seemed imminent: there are echoes of Vergil (Aen. 3.495: vobis parta quies;
4.21: sparsos fraterna caede penates) and Horace: cf. Epod. 16.11-14: ‘A
barbaric conqueror will tread on its ashes, his horseman will trample on the
city with clattering hooves, and (the ultimate sacrilege!) he will scatter in his
arrogance the bones of Romulus that are now sheltered from wind and sun,
whose image of barbarians riding against Rome combines with Hor. Carm.
1.2.51-2: neu sinas Medos equitare inultos | te duce, Caesare.

85-93 The memory of the battle of Philippi (42 BCE, under the consulship of
Plancus, cf.11. 90 and 120) makes Horace regret his youth; he is now forty-one
years old (Pascoli’s age too). Horace’s physical portrait depends on Carm. 3.14
(25: albescens ... capillus; 27-8: calidus iuventa | consule Planco), Carm.
4.13.11-12: te ... | turpant ... capitis nives and also 4.1.3-4: non sum qualis
eram bonae | sub regno Cinarae. The indication of age echoes Carm. 2.4.22-
24: fuge suspicari | cuius octavum trepidavit aetas | claudere lustrum. Like the
rest of the Romans, who celebrate at home, thanks to Augustus’ generosity,
Horace organises his own dinner.

94-101 Horace gives instructions for the banquet: Pascoli (like Horace, cf.
Woodman 2022: 244) combines the address to a slave boy with instructions
reminiscent of the so-called shopping-list motif, frequent in Greek sympotic
poetry and especially in epigrams. He amplifies Carm. 3.14.17-20: i pete
unguentum, puer, et coronas | et cadum Marsi memorem duelli, | Spartacum si
qua potuit vagantem | fallere testa.

The meaning of notae . . . interioris . .. | ... lagenam (1l. 94-5) is illustrated by
Pascoli (1895: 55): he recalls that in Carm. 2.3.8 Horace defines an amphora
as interior because those with the oldest wine remained at the back of the
cellar. From Horace comes the mention of Sulpicius’ shop (Carm. 4.12.18-
19) and the vicus where items for the symposium are sold (Epist. 2.1.269-70
and Sat. 2.3.228). Finally, doubts about the necessity of a banquet for a caelebs
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(1. 100) echo Carm. 3.8.1-3: Martiis caelebs quid agam Kalendis, | quid velint
flores et acerra turis | plena miraris .. .?

101-6 The request to the puer to invite Neaera elaborates Carm. 3.14.21-4:
si per
invisum mora ianitorem | fiet, abito. Compared to the original, Pascoli

dic et argutae properet Neaerae | murreum nodo cohibente crinem;

emphasises Horace’s uncertainty, first with the aposiopesis Quamquam ol,
then with cunctatus (1. 101) and finally with suspension dots (Il. 104-5).

107-10 Horace reflects to himself on his past youth, with a rewriting of
Carm. 3.14.25-8: lenit albescens animos capillus | litium et rixae cupidos
protervae; | non ego hoc ferrem calidus iuventa | consule Planco. The image of
youth as a caelo fulgens ... stella sereno (1. 109) transfers to a metaphorical
level the nocturnal scene of Epod. 15.1-2: nox erat et caelo fulgebat luna
sereno | inter minora sidera. The allusion is remarkable, because that Epode
features the hetaera Neaera, who for Pascoli is the same as the one in Carm.
3.14, symbol of youth, as the etymology of the name would show (from véa,
cf. Pascoli 1895: 127). As Goffis (1978: 152) notes, Neaera, unlike Horace, has
not aged, showing a lack of concern for temporal constraints typical of
Pascoli’s female figures.

111-27 The narrator describes Horace who, taking his cue from the events
of the day, begins to compose Ode 3.14: as soon as he has finished, Neaera
enters the scene and is the focus of the conclusion of the Reditus.

Horace meditating to himself (1. 111-12) comes from Sat. 1.9.1-2: ibam forte
via Sacra ... | nescio quid meditans nugarum, totus in illis; the claims of the
greedy Sosii booksellers are inspired by Ars 345: hic meret aera liber Sosiis,
and Epist. 1.20; Pascoli dedicates the poem Sosii fratres bibliopolae (1899) to
their shop. Augustus’ desire for a more substantial book is taken from
Suetonius, Vita Horati (1. 11-20): here Pascoli transforms the transmitted
oykwdéotatog (‘weightiest’) into the comparative dykwdéotepov to fit the
context (cf. also 1. 113: maiora petentes), anticipating a conjecture of Leo
(cf. Fraenkel 1957: 20).

The image of Horace writing is taken from Sat. 1.10.70-3: et in versu faciendo
| saepe caput scaberet vivos et roderet unguis. | saepe stilum vertas, iterum quae
digna legi sint | scripturus. The metaphor of ploughing to indicate writing was
already classical: cf. Plat. Phaedr. 276¢; Atta, Tog. 12-13 Ribbeck; Isid. Etym.
6.14.7. It is very frequent in Pascoli’s poetry: cf. Myricae, 1l piccolo aratore
1-4; Sosii fratres 2—4: librarioli data verba ... | figebant calamis, et in albis
nigra serebant | membranis; Catullocalvos 71-3.
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Neaera appears unexpectedly: ecce (1. 122) ‘introduces the narration of an
unexpected fact’ (Pascoli 1911: 110). Her hair is inspired by Carm. 3.14.22:
nodo cohibere crinem and 2.11.23-4: in comptum ... | ... comam religata
nodum. She addresses Horace as vates (1. 125; cf. also 120) and as a poeta,
who, as such, enjoys eternal youth. This is an Horatian theme: poetry defeats
the fuga temporum (Carm. 3.30), and the immortal poet makes the man
worthy of immortal praise (Carm. 4.8.28). The poem therefore ends,
emphatically, with the word poeta (1. 127).



